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Administrative Staff 


OLIN ROBISON, President of Middlebury College 

PAUL M. CUBETA, Director of the Bread Loaf 
School of English 

CHARLOTTE ROSS, Administrative Assistant, 
Bread Loaf School of English 


Please address correspondence to: 
Administrative Assistant 

Bread Loaf School of English 
Middlebury College 

Middlebury, Vermont 05753 
Telephone: 

802-388-7662 (until June 19) 
802-388-7946 (June 22-August 8) 


Middlebury College complies with the 1964 Civil 
Rights Act, Title IX of the Educational Amend- 
ments of 1972, the IRS Anti-Bias regulation and 
Section 504 of the Rehabilitation Act of 1973. In so 
doing, Middlebury College does not discriminate 
against any individual on the basis of race, color, 
sex, religion, ethnic origin or handicap in any of its 
programs or activities. The Secretary of the Col- 
lege, Old Chapel, Middlebury College, Middlebury, 
Vt 05753 [Tel. 802-388-7975] is responsible for 
coordinating the College's efforts to comply with 
Sec. 504, Rehabilitation Act of 1973. 
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5 p The Bread Loaf School of English 
„~ Program in Writing 


wry for 
s- Rural and Small Town 
^i» Teachers of English 


June 24 - August 8, 1981 


THE AIM 
With support from the International Paper Com- 
pany Foundation and the General Mills Founda- 
4. боп, the Bread Loaf School of English offers a pro- 
gram in writing that provides rural and small town 
4-і-» secondary school teachers of English with an op- 
portunity to participate in the program. Grants to 
at least thirty teachers in their first summer meet 
full tuition ($790). Additional support toward board 


dm РЧ 
апа room is available, if need is established. 
The Program addresses the writing needs of 
„ОК public secondary school teachers and their stu- 


dents who, because of their cultural and geo- 
-Å> graphic isolation, have inadequate educational 
resources to support them. Because of its magnifi- 
77 -*' cent setting in the heart of the Green Mountains, 
112. the Bread Loaf Campus is an ideal place to engage 
questions of rural education. The commitment to 
ез», the teaching of writing and literature at Bread Loaf 
, has been the heart of the School of English since it 
*% `+ was established in 1920. That spirit is perhaps best 
caught in the recognition that Robert Frost, friend 
and neighbor, returned to the School for forty-two 
* <=. years. The influence of his presence will long be 
felt, in part because Middlebury College owns and 
maintains the Robert Frost Farm as a National 
52 Historic Site, adjoining the Bread Loaf campus. 
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ELIGIBILITY 


1. Teachers of English must hold at least а 
bachelor's degree from an accredited college or 
university and have had at least one year, but not 
more than fifteen years, of experience in public 
secondary schools in rural or small communities. 
There is no precise definition of rural or small town, 
but applicants who live in impoverished areas 
remote from metropolitan centers will be given 
preference. 


2. Because of the School's determination to at- 
tract rural and small town secondary school 
teachers from a wide variety of geographic 
backgrounds, teachers from the Southeast, South, 
Midwest and Far West will be given special con- 
sideration. A wide geographic distribution of 
teachers will provide them with a chance to discuss 
common problems and to determine what is in- 
digenous to their communities, what is common to 
their profession, and what distinguishes the 
problems of the rural teacher — beyond део- 
graphic, economic and social circumstances. 


3. The Program seeks a range in ethnic and social 
backgrounds not only among teachers but among 
their student bodies in, for example, Indian, 
Chicano and Black rural communities. 


4. Although the Program for each teacher is envi- 


sioned as extending over two summers, teachers , 


who can spend only one summer at Bread Loaf are 
eligible to apply. 


5. Teachers who do not hold master's degrees are 
encouraged to enroll for the M.A. degree at Bread 
Loaf. The Program in Writing is part of the M.A. 
Program. After two summers, students will have 
completed four courses (twelve credits) of the ten 
courses (thirty credits) needed for that degree. With 
six graduate credits transferred from another in- 
stitution to the M.A., students can, therefore, com- 
plete the M.A. Program at the School of English in 
four summers. 


6. Students who continue for an M.A. degree at 
Bread Loaf will be eligible for financial aid from 
Middlebury College in subsequent summers. 


7. All teachers in this Program are enrolled as 
regular students at the Bread Loaf School of 
English. Teachers who do not proceed for the M.A. 
degree will receive a Certificate in Continuing 
Graduate Education from Middlebury College after 
two summers. 4 
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CRITERIA FOR ADMISSION 


Admission is on the basis of college transcripts and 
' two letters of recommendation from colleagues or 
, administrators. Submission of a sample of an appli- 
cant's recent writing, while not a requirement, will 
strengthen his or her candidacy. Since the Pro- 
gram in Writing is designed to meet individual pro- 
' fessional needs, there is no set of requisites for ad- 
mission. Although an excellent undergraduate 
and/or graduate record in English and strong rec- 
ommendations are the surest admissions criteria, 
special attention will be given to judgments about 
the applicant's involvement in writing programs at 
. his or her school and to the ways in which 
acceptance into the Program in Writing could 
assist a teachers personal and professional 
growth. 


INSTRUCTIONS FOR APPLICATION 


Applicants should write to: 

Mrs. Charlotte Ross, Administrative Assistant 

Bread Loaf School of English 

Old Chapel 

Middlebury College 

Middlebury, VT 05753 

They will be sent an application form and the 
1981 Bulletin of the Bread Loaf School of English. 
The form should be filled out and returned to Mrs. 
Ross. All undergraduate and graduate transcripts 
should also be forwarded. 

The applicant is responsible for asking two col- 
leagues or administrators to act as references. 
There is no deadline for application, but early ap- 
plication is urged since there are a limited number 
of tuition-free grants available. 


PURPOSES OF THE PROGRAM 


The Program hopes to improve a teacher's 
capacity to teach writing, to enhance a teacher's 
knowledge of literature and to introduce him or her 
to techniques for emphasizing expository writing in 
the context of the humanities. In addition, the Pro- 
gram provides teachers with training and resources 
that they need for undertaking productive research 
in writing based on their own classroom experience 
and materials. 

It is the assumption of the Program that teachers 
of writing should themselves write and should 
broaden their professional acquaintance with 
systematic inquiry so that they can make their 
findings known to other researchers and to plan- 
ners of curriculum. 
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THE PROGRAM ІМ WRITING 


First Summer 


In 1981, students in their first summer elect one of 
their courses from the following seminars, which 
meet five times a week, fifty minutes а day: 


3. Teaching Writing / Mrs. Goswami 


Students will use their experiences as writers and 
teachers to define issues in developing and assess- 
ing writing abilities. They will write with frequency 
in many modes as they reflect upon and describe 
their own histories and processes as writers. 

Text: Forming, Thinking, Writing, Ann Berthoff 
(Hayden paperback); Evaluating Writing: Measur- 
ing, Describing, Judging (NCTE paperback). 

This is a six-week course. 


161. Writing to Learn / Miss Martin 

A writing workshop in which teachers both write 
with themselves and also study and discuss writing 
by their students. The focus will be on the role of 
writing to learn, to understand better. It will cover 
the different kinds of writing which reflect the 
various thinking processes — exploring, imagin- 
ing, informing, speculating, entertaining, etc. 
There will be discussion of theoretical aspects of 
the process of writing in its social contexts. 
Students should bring with them a few samples of 
writing by their students which will interest others, 
present problems or provide discussion points. 


Texts: Writing and Learning: Across the Cur- 
riculum, Martin, Darcy, Newton & Parker (Hayden 
Books, paperback); Language and Learning, 
James Britton (Hayden Books, paperback); 
Finding a Language: Autonomy and Learning in 
School, Peter Medway (Chameleon Books, paper- 
back). 

This is a three-week course and must be followed 
by 162 for a student to receive credit for 161. 


162. Writing Across the Curriculum / Mr. Odell 


Students will read background materials on writing 
across the curriculum and on the relations between 
writing and learning. But much of the course will 
analyze the intellectual and rhetorical demands 
made by writing assignments in disciplines other 
than English. Students will examine writing 


7 








assignments and samples of student and profes- 
sional writing in other disciplines and undertake 
some of these assignments themselves. They will 
consider such questions as these: How can writing 
contribute to students' understanding of a given 
subject? How might one integrate writing into the 
day-to-day work of a course? In addition to term 
papers, what forms might writing take in other 
disciplines? 

This course follows 161, which is a prerequisite, for 
the second three weeks of the session. 


Second Summer 


In 1981, students continuing for a second summer 
in the Program in Writing may elect either this 
seminar or 161-162: 


156. Studying Writing: Theory into Prac- 
tice/ Mrs. Goswami 

The aim of the course is to provide students with 
the materials and resources they need for conduc- 
ting their own productive, class-based inquiries. 
The course will examine current theories in writing 
research and the work they generate. Moving from 
theory and from their experience as teachers of 
writing, students will present plans for inquiries 
they expect eventually to carry out. 

Texts: Thought and Language/Language and 
Reading (Harvard Education Review, Reprint #14 
paperback); Research on Composing: Points of 
Departure (NCTE paperback). 

Open only to students who have attended the 
Bread Loaf School of English. 


As a second course students may elect any course 
in creative writing, theatre, English, American, or 
Continental literature. Full descriptions for all 
courses listed by title in this brochure are found in 
the 1981 Bulletin of the Bread Loaf School of 
English. This Bulletin is sent upon publication in 
March to all applicants to the Program in Writing 
and to all students enrolled in 1980 and readmitted 
for 1981. 


Writing 


5. Poetry Writing / Мг. Pack 


A workshop in the writing of poetry. Classes will 
concentrate on the discussion of student work, and 
there will be conferences with the instructor. 
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Assignments will be given, representing a variety of 
ways to approach the composition of a poem. 
Although designed primarily for those interested in 
writing poems, the course will also consider issues 
related to teaching imaginative writing. 

Text: Western Wind: An Introduction to Poetry, ed. 
John Nims (Random House paperback). 


6. Fiction Writing / Mr. Hansen 

This course will introduce students to the art of 
short fiction with sessions in which basic elements, 
such as plot, point of view, and characterization, 
will be investigated. Exemplary stories will be ex- 
amined as products of craft; student work will be 


^ examined, in classes and conferences, as unfin- 


ished stories that can be improved with editing and 
revision. Exercises and assignments will encourage 
experimentation and invention within constraints, 
but most writing will be on subjects of the class 
member's own choosing. The course is intended for 
those who practice fiction writing and those in- 
terested in teaching it. 

Text: Writing Fiction, R. V. Cassill (Prentice-Hall, 
paperback). 


Theatre 


Acting and Directing Workshops; Modern Plays for 
Production 


English Literature 


Chaucer, Shakespeare, Milton, Eighteenth- 
Century Poetry, English Romantics, Nineteenth- 
Century Prose and Poetry, Children's Literature, 
Nineteenth-Century Novel, Experimental Novel 


American Literature 


Melville, American Novel (1880-1940), American 
Short Story, Contemporary Fiction, Contemporary 
Poetry 


Continental Literature 
Medieval Romance, Continental Novel, War and 


Peace and Ulysses, Satire 


All courses in literature require short critical 
literary analyses. 








Other Aspects of the Program 


Several times during the summer there will be 
workshops, lectures and discussions by visiting 
consultants. Individual conferences will be ar- 
ranged so that students can discuss problems with 
their own writing, the writing and language needs 
of their students, planning curricula, and preparing 
bibliographies of resources. For these practicums 
on concerns indigenous to the teacher's community 
and school, students are asked to bring examples of 
texts, syllabi, and other resources that work for 
them, as well as examples of their students' prose. 
All members of the Bread Loaf community are in- 
vited to join these sessions. 


THE FACULTY 
AND CONSULTANTS IN WRITING 


FACULTY 


Dixie Goswami, B.A., Presbyterian College; 
M.A. Clemson University. Writing Specialist at the 
University of Tennessee. Recipient of a National 
Endowment for the Humanities Fellowship at Leeds 
University, Mrs.Goswami has directed writing pro- 
grams and many workshops for teachers of writing. 
A member of NCTE's Commission on Composi- 
tion, she is working on a literacy research project 
and a book on writing for public audiences. 


Nancy Martin, A.B., M.A., University of London. 
Former Reader in Education and Head of the 
English Department, University of London and cur- 
rently Reader in Education, University of Surrey. 
Miss Martin has also held teaching appointments 
at the Universities of Western Australia and 
Calgary. She has been engaged for years in such 
research projects as Development of Writing 
Abilities and Writing Across the Curriculum funded 
by the British Schools Council. She has written 
with colleagues The Development of Writing 
Abilities 11 to 18 Years, Writing and Learning, 
Understanding Children Talking as well as, among 
others, From Information to Understanding, Why 
Write?, From Talking to Writing, Language and 
Learning in the Humanities, and Language Policies 
in Schools. 


Camillus Lee Odell, B.A., Maryville College: 
M.A.T., University of North Carolina; Ph.D., 
University of Michigan. Mr. Odell has taught 
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courses іп composition, іп the teaching of writing, 
and in research on composition. He has published 
a number of articles on teaching and on research 
and has co-edited Eualuating Writing: Describing, 
Measuring, Judging and Research on Composing: 
Points of Departure. At present, he is working on a 
three-year study, funded bv the National Institute of 
Education, of the nature and functions of writing 
done in business and government. 


Visiting Consultants 


Р Ann E. Berthoff, А.В., Cornell College; M.A., 


Radcliffe. Professor of English, University of 
Massachusetts, Boston. Mrs. Berthoff has also 
taught at Bryn Mawr, Haverford, and Swarthmore. 
She is a member of the Commission on Composi- 
tion, NCTE; Director of the NEH Summer Seminar 
at the University of Massachusetts/Boston on 
"Philosophy and the Composing Process"; and 
Consultant for the Boston Writing Project, Institute 
of Learning and Teaching, University of Mas- 
sachusetts/Boston. Her publications include The 
Resolved Soul: A Study of Marvell's Major Poems 
and Forming/Thinking/Writing: The Composing 
Imagination. 


Shirley Brice Heath, A.B., Lynchburg; M.A., Ball 
State; Ph.D., Columbia. Associate Professor of 
Linguistics and Anthropology, School of Educa- 
tion, Stanford. Professor Brice Heath has also 
taught at the Universities of Pennsylvania and 
North Carolina and Winthrop College. She has 
written books and articles on the social history of 
language in Mexico, Peru, and the United States. 
They include Telling Tongues: Language Policy in 
Mexico, Colony to Nation; Teacher Talk; Language 
in the USA (edited with C.A. Ferguson), and 
Ethnographic History of Writing in the United 
States. Her Ways with Words: Ethnography of 
Communication, Communities, and Classrooms 
will be published this year. 


Janet Emig, A.B., Mt. Holyoke; A.M., University 
of Michigan; Ed.D., Harvard. Professor of English 
Education at the Rutgers Graduate School of 
Education. Miss Emig has published The Compos- 
ing Processes of Twelfth Graders, co-authored The 
Four Worlds of Writing, and written many articles 
in such journals as College English and The 
English Journal, and poems in the Times Literary 
Supplement and Generation, among other 
magazines. Transactions: Writing as Processes will 
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be published in 1981. She has taught at the Univer- 
sity of Chicago, the University of Lethbridge and is 
consultant to the New Jersey Writing Project. 


Richard Marius, B.S.J., University of Tennessee 
School of Journalism; M.A. and Ph.D., Yale, 
Director of Expository Writing at Harvard Univer- 
sity. His first novel, The Coming of Rain, was an 
alternate selection of the Book-of-the-Month Club 
and won the prize of the Friends of American 
Writers as the best first novel of 1969. His second 
novel, Bound for the Promised Land, was published 
in 1976, and he is completing a third. He has also 
written Luther, a historical interpretation, and his 
biography of Thomas More will appear next year. 
With Harvey Wiener he is an author of the forth- 
coming McGraw-Hill English Handbook. 


THE FACULTY OF THE 
BREAD LOAF SCHOOL OF ENGLISH, 1981 


Sacvan Bercovitch, Columbia 

Michael Cadden, Yale 

Leo Damrosch, University of Virginia 

Lawrence Danson, Princeton 

Stephen Donadio, Middlebury 

John Doolittle 

Margaret Ferguson, Yale 

Dixie Goswami, University of Tennessee 

Robert Hanning, Columbia 

Ronald Hansen, Stanford 

U. C. Knoepflmacher, Princeton 

James H. Maddox, Jr., George Washington 
University 

Lucy Maddox, Georgetown University 

Nancy Martin, University of Surrey 

John McWilliams, Middlebury 

Alan Mokler, Princeton 

Lee Odell, SUNY at Albany 

Robert Pack, Middlebury 

Lawrence Raab, Williams 

Michael Wood, Columbia 





GENERAL INFORMATION 


Theatre Program Each summer there is a major 
dramatic production, directed bv a member of the 
Ғасшіу, and a program of one-acts directed bv 
students. Recent productions have included Heart- 
break House, Mother Courage, The Devil's Disci- 
ple, The Glass Menagerie, Juno and the Paycock, 
The Sea Gull and A Midsummer Night's Dream. 
Students have produced plays by Pinter, Ionesco, 
Lorca, van Itallie, Guare, Handke, and Stoppard. 
All members of the Bread Loaf community are en- 
couraged to participate in all aspects of mounting a 
production — costuming, set construction, sound 
and lighting, acting, stage managing — in the 
pleasant, informal atmosphere of the Little 
Theatre. Academic credit is given for major con- 
tributions in acting, directing or production. 


Other Features The lecture program at Bread 
Loaf introduces students to distinguished scholars 
and writers whose lectures broaden the outlook 
and enrich the content of the regular academic 
program. 

A picnic at the nearby Robert Frost farm and a 
tour of the Frost cabin are a popular Bread Loaf 
tradition, as are the square dances in the Bread 
Loaf Barn. 

Several times each week students have the op- 
portunity to view classic or modern films at Bread 
Loaf. They are also invited to join the Bread Loaf 
Madrigalists, who give several informal concerts 
each summer. 


Recreation Since the elevation at Bread Loaf is 
1500 feet above sea level, the summers can be 
cool. For those who enjoy outdoor life, the School 
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is ideally located at the edge of Battell Forest. A ~ 
junction with the Long Trail — “a footpath in the , 


wilderness" — which winds along the summit of 
the Green Mountains and extends from southern 
Vermont to the Canadian border, is a short hike 
from the School. 

The extensive campus offers a fine opportunity 
for the combination of study and recreation. A soft- 
ball playing field, tennis and volley ball courts are 
available for student use. Jogging trails are every- 
where. Bathing beaches at Lake Dunmore are 
twelve miles from the School. At Bread Loaf there 
is the Johnson Pond. 


Grant Support and Financial Aid All students 
admitted to the Program in Writing receive a full 
tuition scholarship of $790 in their first summer. 
Additional aid to defray the cost of board and room 
is available to students who file a Financial Aid 
Form (FAF) and FAF Supplement with the Office of 
Financial Aid, Emma Willard House, Middlebury 
College, Middlebury, Vt 05753. Requests for addi- 
tional aid should be made when the application 
form is submitted to the School; forms will be sent 
to each applicant on acceptance. Although 
students may apply for financial aid at any time, 
the deadline for assuring most favorable considera- 
tion is April 3, 1981. 

Through The Guaranteed Student Loan Program 
(GSLP) most states now sponsor and guarantee 
their own student loan programs. Within the limit 
of funds available for this purpose, Middlebury Col- 
lege makes loans toward their College charges to 
students who are unable to secure loan funds from 
other sources. 

Students in the Program in Writing in their 
second summer are eligible for financial aid in the 
form of grants, waiterships, and/or loans. Aid is 
awarded on the basis of financial need and 
scholastic ability. Students who continue for their 
Master's degree at Bread Loaf may apply for finan- 
cial support in the same manner as in the second 
year of the Program in Writing. 


Fees 
Tuition: $790 
Board: $380 
Room: $170 
Total $1,340 
Tuition credit for first-year stu- - 790 
dents in Program in Writing $550 
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17” Each applicant who is accepted and plans to live on 
‚4 ( =. Campus is asked to рау a $50 nonrefundable 
deposit, which is applied to the student's total bill. 

< | *» An on-campus applicant is officially registered only 
upon receipt of this fee. Money should not be sent 
| until раутепі is requested. Rooms are assigned 
24-52», Only to students registered officially. 


| 
pd Ay 


s< f *e Additional information about the Program of the 
| ,, Bread Loaf School of English and accommodations 

* for families, etc., will be found in the 1981 Bulletin 
<4 | ¢» of the School of English. 
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The Bread Loaf Schoo of English 


\. 


OLD СНАРЕІ. / MIDDLEBURY COLLEGE 
MIDDLEBURY, VERMONT 05753 





MIDDLEBURY COLLEGE, 
MIDDLEBURY, VERMONT 05753 


Bread Loaf School of English May 1981 
Dear Bread Loafer: 


This letter is a happy harbinger for returning Bread Loafers, and one which I 
hope will be helpful to those about to enjoy their first summer on the Mountain. With 
the largest faculty and the largest student body in the history of the School, it 
promises not to be a lonely session. 


Because of the School's good fortune in receiving funding to expand our Program 
in Writing, I am pleased to announce the appointment of Ken Macrorie, Professor 
Emeritus of English, Western Michigan University, and author of Uptaught, A Vulnerable 


Teacher, Writing To Be Read, Telling Writing and Searching Writing. He will teach two 
sections of 3. Teaching Writing. 








Your final bill has been sent from Middlebury College and is payable upon receipt. 
Please return the enclosed arrival card and the medical information form to the Bread 
ro FE Q: f Teen 


The Bread Loaf campus is twelve miles from Middlebury, the closest bus stop. The 
Bread Loaf taxi will meet all Vermont Transit buses at Keeler's Gulf Station in Middlebury 


on June 24. Do not get off at the College. Early morning arrivals on June 24 will be 
transported from the Middlebury Inn to Bread Loaf at 10 a.m. There is a charge of $3.00 
for the trip. Моге expensive transportation by private taxi would be your responsibility. 
There are Greyhound (Vermont Transit) buses from Montreal, Boston, Albany and New York City. 


If you are traveling by car, you should turn off U.S. 7 at the junction of State Hwy. 
125, four miles south of Middlebury. Тһе Bread Loaf campus is eight miles east of this 
junction on Rt. 125. Тһе School will provide taxi service at modest cost during the 
summer so that you can get to Middlebury if you don't have a car. 


Air New England and Delta have flights from Boston to Burlington. Delta also has 
flights from Chicago to Burlington. U.S. Air has service from New York and Albany. 
Connections from Burlington can be made on Vermont Transit buses. 


Upon arrival at Bread Loaf, you should go to the Inn Desk to check in and to 
receive your room post office box assignments. Please read the Basic Information 
Sheet, which you will receive from Dick and Hilde Ross, the Inn Managers; and then call 
at the Secretary's Office to register and to confirm your courses with Charlotte Ross. 
Then from a representative of the Comptroller's Office, in the Blue Parlor, you may 
obtain your ID card (as receipt for full payment made). 


Lunch at 1:00 on Wednesday, June 24 will be the first meal served to members of 
the School. No rooms will be available before the morning of June 24, except for waiters 
and waitresses who are expected to arrive on June 23, for faculty and staff, and for 
students who because of travel problems have my permission to arrive on Tuesday, June 23. 


You should bring informal clothing for country wear, both for cool (409 to 509) and 
warm (759 to 90°F), wet and dry weather. Vermont weather is notoriously fickle. Bring 
insect repellent, preferably Cutters or Deep Woods off. 
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Radios (unless you use earphones), portable TV's, hi-fi's are not permitted in 
the dormitories, which are far from soundproof. Please leave portable refrigerators 
at home because we are energy conscious at Bread Loaf, and fridges are more than our 
circuit capacity can bear. (Medical supplies needing refrigeration may be given to our 
Nurse.) Ryder Smith, our Caretaker, has graciously agreed to retain in secure custody 
any contraband items, should you inadvertently bring them. The only noise encouraged 
on campus is that created by portable typewriters, which are welcomed. 


A subscription to the New York Times may be purchased at the Front Desk for those 
who believe that something out there might happen. A TV set will be brought on campus 
for viewing if the world should become unglued completely. 





For your convenience bring a few travelers checks which may be cashed at the Front 
Desk, since after Aug. l, banks will not honor personal checks. 


Pets are not allowed in student dormitories or in public buildings. If you must 
bring an animal, please make prior arrangements to have it kept off campus. A barking 
dog can seriously disrupt a class on a quiet mountain campus. You do neither your 
colleagues nor your pet a service in bringing it on campus. You may bring your plants. 


You should inform correspondents to address you at: Bread Loaf School of English, 
Bread Loaf Rural Station, Middlebury VI 05753. Please make clear that this address is, 
alas, temporary. Notify your Post Office to forward your mail to Bread Loaf only until 
Aug. 4. Newspapers, magazines and other than first class mail cannot be sent back to 
the real world after you leave the Mountain. Express packages sent in advance should 
be addressed to you c/o Campus Security, Carr Hall (For Bread Loaf), Middlebury College, 
Middlebury VI 05753. They will be delivered to Bread Loaf. 


Since the Front Desk closes at 11 p.m., it is sometimes difficult to complete late 
evening calls. Try to have incoming calls made well before 11 p.m., with allowances 
for time differential. Emergency telephone messages, of course, will be delivered 
at any time. The Bread Loaf campus telephone number is 802-388-7946. 


Alan Mokler is producing The Cherry Orchard this summer. 





Have a great trip. It's all uphill only until you get here. 


Yours, 


Paul M. Cubeta 
Director 


PMC: jg 


Encls. 


P.S. If you do not elect to use Foley Services for linen rental, you must provide your 
own linen. Bread Loaf provides blankets and pillows. 








br Dear Off Campus Bread Loafer When On Campus: 
+- > 4 
"v. I want to welcome all relatives and friends of Bread Loaf students to the 


Mountain. Bread Loaf is a lot more than в School; it is a community of shared 
өзі». intellectual, socíal апа recreational engagements. You who are not enrolled 
students are cordially invited to join in as many on-campus activities as you 
wish, to attend the evening lectures, picnics, receptions, movies and plays, or 
xi to use the tennis courts, the Johnson Pond, the Snack Bar in the Barn. You may 
purchase a meal ticket at the Front Desk whenever you'd like to join on-campus 
Bread Loafers for a meal. If you'd like to audit an occasional class, you may 
y do so after checking with Charlotte Ross to see whether the instructor permits 
Ку auditors. It has been an honored tradition since 1920 to pay the School a $1.00 


à a class hour to help the secretaries meet their routine office expenses at 
F ix Bread Loaf. This fee has not gone up in 60 years and must now be the 1920 equíva- 
y<. ET lent of $15. Your assistance in mounting our two dramatic productions would be 
most welcomed. You may try out for a part in our plays. 
Ф. te 
EIOS The spirit of that last paragraph is meant to be warm and real, but we should 
recognize that it can also be abused. Тһе rights of resident students can uninten- 
Vio tionally be infringed upon by visitors. First, dogs brought on campus create а 
LUNA: serious nuisance by barking outside open classroom windows, or annoy students and 
faculty holding conferences in the Barn. Perhaps a more vexing problem ів that of 
unattended children. Since the Barn is one of the few places where students can 
r,s meet with faculty - there are no faculty offices - it cannot be a place, delightful 
| ав ít is, where children cavort at will. With the laundry near our classrooms and 
SN the parking lot, children just mustn't be turned loose to romp while the family wash 
kr Ав being mangled. Му tone is not meant to be querulous, but it is my responsibility 
T А to balance necessities and privileges and to create an educational environment which 
Ч supports the central purpose of the School. 
wry 
ҚА) I ask for your help іп making the summer а truly enjoyable one for us all. 
| 
4/24 Cordially, 
Y 
tae РЕ 
- ux 


ҺА Paul М. Cubeta 
ү» Director 


PMC:cr 
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BREAD LOAF — MIDDLEBUR Y COLLEGE 
MEDICAL INFORMATION FORM 


INSTRUCTIONS: In order to attend Bread Loaf, you must complete this form. 
Except where otherwise noted, we require that you provide all the information requested. 


WHERE NECESSARY, ATTACH ADDITIONAL SHEETS OF INFORMATION. 
NOTE: Do not use the reverse side of this form; tt 8 reserved for use by the College physician. 


ТҮРЕ OR PRINT — Send the completed form to Bread Loaf School of English L] or Bread Loaf Writers’ 
Conference L], Middlebury College, Middlebury, VT 05753 


If you put your name on the envelope and mark it "Medical Information - Confidential," it will be opened only by 
the Bread Loaf Medical Staff. 


2. Do you have any allergies?..... Please describe: 


3. Ifyou are currently under the care of a physician, please give his name, address and telephone number: ...... 


5. Have you had any emotional problems for which you have received treatment within the past three years? 


Please describe: 


6. If you are currently under the care of a psychiatrist or psychologist, please give his name, address and 


7. Please list any medications which you are currently taking: 22222227 


8. Are you allergic to any medicines?...... Which ones? 


© Othenpertinentiniormati o maea n ОЛЛО 57255 ES 





BREAD LOAF SCHOOL ОЕ ENGLISH 
MIDDLEBURY COLLEGE 
MIDDLEBURY, VT 05753 


INSURANCE 


We have provided a plan of accident insurance for summer school students. 
Sel The plan provides medical reimbursement for the expense arising from an 
accident. Reimbursement will be made up to a maximum of $1,000 for each 
accident. Тһе plan is broad in scope and covers all accidents, wherever 
>> the student may be, during the term of the policy. 


Exclusions: The plan does not cover eyeglasses or hearing aids; dental 

t ag> ie treatment unless treatment is necessitated by injuries to sound, natural 
teeth; loss caused by plastic surgery for cosmetic purposes; loss caused 
by war or any enemy action; loss resulting from having been in or on an 
aircraft unless riding as a fare-paying passenger in a passenger aircraft 
operated by an incorporated passenger carrier; nor an expense incurred by 
a student after twelve months from date of termination of the student's 
Ad insurance. In the event that the insured is covered by the Automobile 
Medical Payments provision of a motor vehicle policy, no duplication of 
payments will be made for automobile claims. In such an event there will 
e be payment of any expense up to the policy limit that might exceed the 
amount of medical payments applicable to the particular case. 


di ы Claims: Іп the event of accident, claims should be reported to Fred 5. James 
4. fia & Company, One Boston Place, Boston, MA 02101, within 30 days from date of 
the accident. Claim forms are available from the Bread Loaf Nurse, or the 
Nurse at Lincoln College. Medical bills must be submitted within 90 days 
"M from date of treatment. 
А” Тһе insurance will Ье effective for the periods indicated below: 
j English School + 24 June - 8 August 1981 
a^ ss English School at 28 June - 8 August, 1981 
Lincoln College, 
Di Oxford* 
) 1 З *Under Britain's medical program, you must have medical coverage to meet 
M the treatment of medical conditions and problems you have on arrival in 
et dee Britain. National Health will, at the discretion of our doctor, meet 
Ld expenses of emergencies encountered during the summer. Expenses of hospital- 
pr ization are paid by National Health under normal circumstances. Be sure to 
abo bring your medical insurance forms for claiming expenses under your own 
Ж medical insurance plan. 
“ (>i vr. 
| 
ert 





BASIC INFORMATION 


BREAD LOAF SCHOOL OF ENGLISH 1981 


GREEN RIBBON GREETERS FOR NEW BREAD LOAFERS 
cs by Green Ribbon Greeters, returning Bread Loafers who vill help 
you new-comers get your bearings. More than tour guides, they 
ү would like to make you sense that you аге already part оГ this 
+ k: Special Place, Please ask them about routine and rituals and 
share with them your uncertainties and concerns. Today you 
deserve a blue ribbon welcome; next year you wear the 

Green Ribbons. 


REGISTRATION 
Brit Students should mconfirm their courses at the Secretary's office as 
soon as possible after arrival. Those who have not registered for 
courses in advance and those who wish to change course registration 


^ should consult Mr. Cubeta. 


UNPAID BILLS 








Xue Miss Barbara Wells will be in the Blue Parlor on Wednesday, June 
tubes 24, to receive payment for all unpaid bills. 

+< cis OPENING NIGHT 

x en Our first meeting will be at 7:30 Wednesday evening in the Little 


Theater. Mr. Cubeta will say a few things about "the bread of 
MS faithful speech." An informal reception will follow in the Barn. 


4, Аға 
PARKING 
State law prohibits parking beside the highway. Please keep the 
— road clear, especially іп front of the Inn. Faculty at Maple and 
students in Tamarack, Brandy Brook and Gilmore may park their cars 
n ui on tle lawn contiguous to the road. Enforcement of this law begins 
4. ose today. 


ды v PEDESTRIANS ON ROUTE 125 


Please observe Vermont traffic regulations and face the traffic 

when walking. It is both easy and dangerous to forget that Route 

rb Y&&K125 is a major road way with cars and trucks travelling at 
excessive speeds. 


+ Mus ELECTRICAL APPLIANCES 
J. Blow dried hair is not fashionable at Bread Loaf. The same is true 
с of hot plates, popcorn poppers, coffee makers etc. Beyond the 

t Es simple headache of blown fuses, there is the potential danger of 

M К fire in our old wooden buildings. 


pe VALUABLES 
If you would like to store small valuables in the Front Office 
safe (which is impregnable), see the trustworthy Dick Ross. 








ЕҢОМТ DESK AND POST OFFICE 
Mr. Richard Ross and Mrs. Hilde Ross, Front Office Managers 
Mr. Paul Sullivan, Mr. Steve Van Ummersen and Mr. Dana Westberg, RSE 
Assistants. 
Weekdays and Saturdays: 8:00 to 8:00 : 
Sundays: 97200 tor 1200) mG 6200 £pi 00 
Тһе switchboard remains open until 11:00 every night. 
You should post па11 by 3:00 on weekdays and by 2:00 on Saturdays. 
We distribute mail around 10:00 AM and 5:30 in the evening. 
This year everyone is sharing a mailbox so do not be alarmed when 
someone else's mail appears in the box that you thought was yours 
alone Stubnts living off campus should get their mailbox assigg- 
тепі at theFront Desk. 
Post office hours are: Weekdays from 8:00 to 5:00 and Saturdays from 
8:00 to 1:00. We are closed on Sundays. 





MEAL HOURS 
Weekdays Saturdays and Sundays 
Breakfast: 7:30 to 8:00 8:00 to 8:30 
Lun ch: 51 5/00) On 11,5115 1151000) 120) 4515 
Dinne: 6:00 to 6:15 6300 vO ©0315 


Because allwaiters are also students, these hours for serving meals 
are kept strictly. Please try to be on time. Shoes are an impor- 
tant part of eating at Bread Loaf. 

Supervisor: Мг. Paul LaRoque 

Head Waiter: Mr. Jim Heck 

Ass't Head Waiter: Mr. Mark Lawhorn 


BOOKSTORE 
Wednesday: Open all day except meals. 
Thursday: 8-00 to 600. Босоо 59566530 tony: 30* 


Regular hours begin on Friday and are on weekdays from 8:00 to 

9:00 and from 12:00 to 1:00. On Saturday the bookstore will be open 
from 12:00 to 1:00 and will be closed on Sunday. 

Students should buy their books by Friday and auditors should 
refrain from buying their books until Thursday or Friday. This 

will make it easier to reorder books when necessary. There are no 
student charge accounts at the Bookstore. 

Manager: Dana Westberg 


LIBRARY 
Miss Kay Joye, Mr. Brent Goeres and Mr. George Bennett, Librarians 
The Library will be open as of Thursday. 
Weekdays: 8:15 to ПО ДБ 2300 сс, 53005 V100 t o ШІ 200 
Saturdays: 9:00 to 12:00 
5 Sundays: 920020 12300, 18200 Ge 51005 7300 соға 100 
The Library will be closed during all special progrmms, 


DIRECTOR'S OFFICE 
Mrs. Charlotte Ross and Mrs. Kay Bennett will make appointments 
for you to see Mr. Cubeta. He is of course always available for a 
meetrg if in ase of an urgent problem. 











INFIRMARY 
Patrida Moore, Nurse 
The Infirmary is in Cornwall cottage, across 00001 10000) wenn. 
Hours: Меекдаув: 8:00 to 8:30, 1:45 to 2:15, 6:45 to 7:15. 
Weekends: Immediately after lunch and dinner. 
Please return completed medical forms. Extra forms are available 
from Pat. 


SNACK BAR 
Opendaily from 8:00 to 6:00 and from 6:30 to 11:00 
Manager: Mary Kate Foley 


ШАХТ 
The Txi will take you to town on Tuesdays and Thursdays for $3.00 
round trip. The Taxi leaves the Inn at 2:00 nd aces M 
Middlebury at 2:20. It leaves Middlebury promptly at 54:00. 


TELEPHONE 
There are pay phones on the ground floor of the Inn(near the 
Bookstore), outside behind the Laundry and іп the Barn beneath the 
classroom stairs. Incoming callers сап dial (802) 388-7946.K Except 
for emergencies, all incoming calls must be received before 11:00 
when the switchboard closes. Check your mailbox regularly for 
messages and please leave a number at which you may be reached if 
you leave Bread Loaf during the summer. 


ACCOMMODATIONS 
All requests for room changes must be approved by Mrs. Charlotte 
Ross. At this time, there are no empty rooms at Bread Loaf. 


GUESTS 
The prices of ,uest meals аге $3.00 for breakfast, $4.50 for lunch 
and $6.50 for dinner. 


LAUNDRY 
Washers, dryers and an iron are in building near Larch on the way to 


the Barn. Tickets to run machine are available from dispenser 
near FrontDesk. 


THE CRUMB 
(The first shall be last and the last shall be feces 22) 


"heBread Loaf CRUMB, a daily collection of pithy observations and 
impertant facts, comes by lunch to your post office box. Additional 
copies are posted and available from the Front Desk. If you have 
a rotice, query or а xmgmsonnet you wish circulated, give it to the 
editor, Richard Bliss, or leave it in the Secretary's office. . 

Itms libelous, scandalous or meretricious will be considered but 
no; neessarily published. 








Are you interested in theater? 


We'd like to invite you to audition for the plays that w111 be 
produeed this summer at Bread Loaf. A11 members of the community 
are welcome to participate as actors, stage managers and musicians, 
or to assist in the building of sets and costumes. We hope to have 
a relaxed and friendly atmosphere while preparing two fine programs 
of plays. 


Auditions will be held Thursday night, beginning at 7:30 in the 
Little Theater. (Unlike past years, no auditions on Friday.) Those 
auditioning will be asked to read from one or more of the plays. If 
you would like to read the plays before auditioning, copies are 
available at the Library. 


This will be а summer of plays by Chekhov. Our major production 
will be THE CHERRY ORCHARD, a soulful comedy set in Russia at the 
turn of the century. There are major roles for five women and seven 
men, plus non-speaking roles for several more. All are strong parts, 
ranging in age from the daughter who is 17 to the old servant who is 
87. Mature men and women, as well as younger men and women are need- 
ed. Every role is a pem in this classic play. 


Mid-way through the summer we will present an evening of 3 comic 
pieces by Chekhov. ON THE HARMFULNESS OF TOBACCO is a monologue for 
a put-upon husband. TWO FOOLS WHO GAINED A MEASURE OF WISDOM 15 ап 
adaption of a short story, which uses three women and one man. And 
THE MARRIAGE PROPOSAL 15 a farce, .which calls for two men and one 
woman. All roles in the three plays are comic and again men and 
women of all ages are needed. 


In addition to actors, our summer theater needs musicians. If you 
play an instrument, please let us know soon. Stage managers are 
required for all the productions. (Credit will be arranged for the 
stage manager of THE CHERRY ORCHARD.) Needed especially are those 
who like to paint, build, hang lights, find props, sew costumes and 
work crew for shows. It you are interested, please let us know at 
auditions or come by the theater office. 


We have much to do and we will have a good time doing it. Rehearsals 
are held in the evenings and last three to four hours a night, 
depending of the size of the role. The crew works during the day. 

We take into account the busy schedules of Bread Loafers. Come join 
us. Come play. 


Avan Moklen а rector of MnesthernysOrenanrd 

Carol Anderson, director of "Two Fools" and 
"The Harmfulness of Tobacco" 

Betsy Gray, director of "The Marriage Proposal" 

Walter Boswell, Theater Coordinator 

Joe Rizali, General Manager 








MIDDLEBURY COLLEGE 
MIDDLEBURY, VERMONT 05753 


Bread Loaf School o* English June 24, 1981 


Dear New Bread Loafer: 


Since nearly half of all Bread Loafers are spending their first sum- 
mer on the Mountain, it might be helpful in allaying unnecessary but under- 
standable anxieties to inform you, as I have the faculty, what grades are 
alleged to mean at the School of English: 


Crade Description 
At An extraordinary or even superlative 
A achievement. à 
А- А distinguished performance at the 


Master's Level. Excellent work. 
B+ Very good work. 


B Good, competent achievement, an entirely 
creditable effort. 


В- Passing work. 

Ctr 

@ Varying gradations which establish an 
C= unsatisfactory performance. 

D 


You should recognize that you would not be at Bread Loaf if I had 
serious doutts about your intellectual ability. If for whatever reason you 
аге disappo:nted with the results of your first papers, please don't get 
discouraged. See your instructor. See me. First papers of first-year stu- 
dents are no indication of any final assessment. If you start off with an 
А+, remember there is no way for you to inprove and you are probably wasting 
your time on the Mountain. 


The novmal expectation for any summer at Bread Loaf is that half cf 
the final course grades will be B+ or better. 








Мем Bread Loafer 
June 24, 1981 
Page 2 


May this please be the first and last word on a subject which has 
never yet gotten to the meaning of an educational experience. More 
important than grades is the assessment each instructor will place in 
your file if you elect to sign the Waiver of Confidentiality. 1, for 
one, pay little attention to specific grades on a Bread Loaf transcript, 
but I evaluate carefully these painstaking, perceptive letters, which 
are available as part of a Bread Loaf letter of recommendation, should 


you ever request one from the School. 


Sincerely yours, 


Paul M. Cubeta 
Director 


PMC/eh 





Except ав indicated, all classes will be held in the Barn. 


1981 Schedule of Classes 


our request that there be no smoking in the classes. 


Teaching Writing (I) 

Teaching Writing (I) 

Medieval Romance (V) 
Shakespeare's Comedy (1I) 

Milton (II) 

Studies in the European Novel (V) 


Biake, Wordsworth, Shelley (III) 
19th-Century English Novel (III) 
Contemporary American Poetry (IV) 
Writing to Learn (I) 

Writing Across the Curriculum (I) 


Victorian Children's Literature (III) 


Chaucer (II) 

20th-Century British Fiction (III) 
Contemporary American Fiction (IV) 
Contemporary Drama (VI) 

Studying Writing (I) 

Teaching Writing (I) 


18th-Century British Poetry (III) 
The American Short Story (IV) 
Studies in the American Novel (IV) 
From Romantic to Victorian (III) 
Writing to Learn (I) 

Writing Across the Curriculum (I) 
War and Peace and Ulysses (V) 


Mon.-Wed. 2:00-4:15 


5. 
96. 


Poetry Writing (I) 
Melville (IV) 


Mon.-Wed. 2:00-5:00 


129. 


Acting Workshop (VI) 


Tues.-Thurs. 2:00-4:15 


6. 
165. 


Fiction Writing (I) 
Varieties of Prose Satire (V) 


Tues.-Thurs. 2:00-4:30 
Directing Workshop (VI) 


139. 


Mrs. Goswami 
Mr, Macrorie 
Мү. Hanning 
Mr. Danson 
Ms. Ferguson 
Mr. Wood 


Mr. Damrosch 

Mr. Maddox 

Mr. Raab 

Miss Martin 

Mr. Odell 

Mr. Knoepfimacher 


Mr. Hanning 
Ms. Maddox 
Mr. Wood 

Mr. Cadden 
Mrs. Goswami 
Mr. Macrorie 


Mr. Damrosch 

Mr. McWilliams 
Mr. Donadio 

Mr. Knoepflmacher 
Miss Martin 

Mr. Odell 

Mr. Maddox 


Mr. Pack 
Mr. Bercovitch 


Mr. Doolittle 


Mr. Hansen 
Mr. Donadio 


Mr. Mokler 


Please cooperate with 
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THE BREAD LOAF SCHOOL ОҒ ENGLISH 


Program for the 1981 Summer 


Friday, June 26 Helen Vendler Little Theatre 
Professor of English, Boston University 7:30 P.M. 

[i Visiting Professor of English, Harvard 

| The Elizabeth Drew Memorial Lecture 

"Keats's Polyphony: The Ode 'To Autumn'' 


1 


Thursday, Friday, Student-Directed One-Act Plays: Little Theatre 
Saturday 8:30 P.M. 
July 16, 17; 18 

The Marriage Proposal - Chekhov 


On the Harmfulness of Tobacco - Chekhov 


Two Fools - Tim Kelly (adapted from а 


Chekhov short story) 


Thursday, Friday The Cherry Orchard - Chekhov Little Theatre 

Saturday 8:30 Р.М. 

July 30, 31 and 

August 1, 2 

Saturday, August 8 Commencement Exercises Little Theatre 
8:45 P.M. 


Program in Writing: Consultants 


Wednesday, Thursday Richard Marius 

July 1, 2 

Monday, Tuesday, Jana Staton 
Wednesday 

July 6, 7, 8 

Tuesday, Wednesday, Shirley Brice Heath 


Thursday, Friday 
ШАУ 2152250235 28 


Thursday, July 23 Ann Berthoff 
Monday, Tuesday, Janet Emig 
Wednesday, Thursday, 

Friday 


July 274528541295 OO 31 
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BREAD LOAF SCHOOL ОҒ ENGLISH 
FILMS 
LOGI 


June 27 DARK VICTORY (1939) Directed by Edmund Goulding 
with Bette Davis, George Brent, Humphrey Bogart, 
and Ronald Reagan. 


July 9 AMARCORD (1974) Directed by F. Fellini with 
Magli Noel, Bruno Zanin, Dupella Maggio. 


July Ji ANNA KARENINA (1955) Directed by Clarence Brown 
with Greta Garbo, Frederic March, Maureen O'Sullivan, 
Basil Rathbone, Freddie Bartholomew. 


Joy Jul ШЕШІ ЕЛЕШЕ ЛҮ МИЕ SIPS (1955) Directed by Altrec 
Hitchcock with Robert Donat, Madeleine Carroll; 
Godfrey Tearle, John Laurie, Lucie Mannhein, 
Wylie Watson and Peggy Ashcroft. 


July 25 BEDAZZLED (190608) Directed by orae Donen wi th 

Pe елш COOKe Udine y oon 8 smc INO tam ona amc MENE 

сео сеа зза Сакиш abra ШЕ еШ as ius). 
July ZO ШОЕ ЕЕ ОТЕВ ООР О сеооа ру; Шол оа с ШШЕ БК ху ТЫ 


Vincent Price so Diame йл 
NOSEE RAMURE ЧЫ) = cle Original Diencwile т 
August 3 LOVE SANDS ЕЛШЕ (ШОС) ЧЕБИ СЄ ee NCO АШЫТ 


with Woody Allen, Diane Keaton, Feodor Atkine, 
Yves Barasco. 
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THEATRE STAF? 


Technical Advisor 
Costume Designer 
Master Carpenter 
Master Electrician 
Productíon Advisor 


Costume Assistants 


Technical Assistants 


House Manager, Frop Master 


Walter Boswell 
Mary Harkins 
Pat Macaluso 

Pat McEvoy 
Carol Elliott 


Margaret Boswell 
Vera Spanos 


Tom Crain 
Dan Piquet 


Joe Rigali 


PRODUCTION CREW 


Lights 
Sound 


Costumes 


Properties 


Shift 


Construction 


Cover Design 


Karen White 
Jim Gooch 


Margaret Gray 
Barbara Harvey 
Terri Vest 


Betty Bailey 
Betsy Gray 
Joe Rigali 


Maureen Godino 
Jim McInerny 


Mike Colbrese, Josh Danson 
Jim Gooch, David Gray 
Daniel Knoepflmacher 


Pat Macaluso 
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ARTISTIC STAFF 


Set Design 
Lighting Design 


Costume Design 


& & & k k & kk 


MUSICIANS 
Harpsichord 
Violin Margaret 
Recorder Gaby 


ok & od X & k * 


Special Thanks to: 
Ma-zgaret and Ryder Smith 
Mrs. Frank A. Scott 
The Rípton Country Store 
Dick Forman 


Dick and Hilde Ross 


Pat Macaluso 
Walter Boswell 


Mary Harkins 


Peggy Wenner 


Gray 


Wood 


AN EVENING OF CHEKHOV 


"ON THE HARMFULNESS OF ТОВАССО" 


Lecturer Joe Rígali 


"TWO FOOLS WHO GAINED A MEASURE OF WISDOM" 


Maid Elaine Handley 
Husband | Denis Fitzpatrick 
Wife | Susan Litwack 
Aunt Kay Bennett 


DIRECTOR: CAROL ANDERSON 


Stage Manager: Pat Brennan 


*ok ok k & & Ж 


Тһеге will be а fifteen-minute intermission. 
k * k hk kh 


"A MARRIAGE PROPOSAL" 


Setting: Chubukov's house; Russia, 1889 


Caubukov Bill Tadler 
Lomov Paul Sullivan 
. Natalya Katherine Wilhelm 


DIRECTOR: BETSY GRAY 


Stage Manager: Tom Button 





CAST 





Madame Ranevskaya, Betty Kirk 
owner of the Cherry Orchard 
Сауеу, her brother Jim Lobdell 


Апуа, her daughter 
Varya, her adopted daughter 


Michelle Hensley 
Carol V. Elliott 


Lopakhin, a wealthy businessman John Doolittle 
Trofimov, a student Dana Burns Westberg 
Pishchik, a landowner Joe Rígali 
Dunyasha, a servant Kimberly Farr 
Yepikhodov, a clerk Peter Irvine 
Firs, head servant Dick Ross 
Charlotta, a governess Beth MacRae 
Yasha, Madame Ranevskaya's butler Jon White 
Vagrant/Guest ; Joe O'Brien 
Station Master/Servant Duane Dodson 
Guest/Servant Karla Brown 
Guest/Servant Ann Koppeis 
P.O. Clerk/Servant Dan Piquet 


DIRECTED BY ALAN MOKLER 


Stage Manager: Trevor Peard 


* & X ok RR 


Piace: Madame Ranevskaya's estate 


Act I A room that is still called the nursery. 
Early May. Daybreak 
Act II Ап open field. Late June. Sunset. 


А ten-minute intermission. 


Act III The drawing room and patio. August 22. 
Evening. 
Act IV The nursery. October. 
*okok k hk 
Acts I and II run 75 minutes; 


Acts III and IV run one hour. 





ARTISTIC STAFF 
Set and Lighting Design Walter Clay Boswell 


Costume Design Mary Thomasine Harkins 


* * & k * * 


.Special Thanks to: 


Margaret and Ryder Smith 
Dick and Hilde Ross 
Mrs. Frank А. Scott 

Jack Bridgman 
Paul Larocque 
Chipman Inn 
Dick Forman 
Wood Ware 
Ski Haus 
and 
Lucy Maddox 


kRRRR KEK 


Flute music composei and played by Karen Ash. 
Guitar music composed and played by Peter Irvine. 
Dance instruction by Paul Sullivan and Nancy Rome. 


kRRREK KER 


Special thanks to Michael Cadden 
for all his assistance with the production. 


* kk kx 


THANKS ALSO TO THE BREAD LOAF MADRIGALISTS 
UNDER THE DIRECTION OF BARBARA HANNING. 


— € 








Technical Advisor 
Costumer 

Master Carpenter 
Master Electrician 
Costume Assistants 


Technical Assistants 


| House Manager, Prop Master 


THEATRE STAFF 


Walter C. Вовме11 
Mary Harkins 

Pat Macaluso 

Pat McEvoy 
Margaret Boswell 
Vera Spanos 
-Tom Crain 

Dan Piquet 

Joe Rigali 


PRODUCTION CREWS 


Sound 


Lights 


Construction 


Painting 


Tom Crain 


Rick Bliss 


.. Daniel Knoepflmacher 


Pat McEvoy 
Susan Smith 


Jim Gooch 


Jeremy Gooch, Lynn Rakatansky 


Carey Reed, Gaby Wood, Patrick Wood 


Properties 


Shift 


Costumes 


Wardrobe 


Angela Rumble 
Donalla Warren 


Sheila Hellerstedt 
Faye Jordan 

Cindy Miles 
Angela Rumble 


Terri R. Vest, Head 
Barbara Harvey 
Shirley Nelson 

Elizabeth Peaslee 
Hilde Ross 
Carey Reed, Gaby Wood 


Diane Drake 
Alice Hanson 


The Bread Loaf School of English 


presents 





THE CHERRY ORCHARD 


“by Anton Chekhov 


The Little Theatre | 
Thursday, Friday, Saturday, Sunday 
July 30, 31, August 1, 2 

, 8:30 P.M. °` 





BREAD LOAF SCHOOL ОҒ ENGLISH 


ENROLLMENT FIGURES 





1945 
1946 
1947 
1948 
1949 
1191510 
tIS 
1201572 
19058 
1954 
189/5 5 
115) 50) 
1957 
1956 
959 
1960 
LIG 
1962 
1963 
1964 
19165 
1966 
1967 
1968 


969 


1970 


ТӘУЛ 


бт 


19773 


1974 


108775 


3599716 


ӘЛ] 


STS 


119) 7/%) 


1980 
1981 


184 
206 
2004 (Oxford-59) 
197+ (Oxford-53) 


2124 (Oxford-58) 
245+(Oxford-64) 








Bread Loaf School of English 


Alabama C. - 1 
Albright - 1 

Amherst C. - 1 
AntiochiGs - 1 
Arkansas St. 0. - 1 
Assumption - 1 
Auburn U. - 2 
Augusta C. - 1 
Augustana C. - 1 
Bard - 1 

Barring tonie = 1 
васес б -22 

Веауег С. - 1 

Бек Нән св ш 
БІШЕЕЕОВ - a! 

Bowdoin - 3 

Brigham Young U. - 1 
Brown U. - 2 

бар каш - 1 
Carleton С. - 2 
Carnegie Mellon - 1 
Carson-Newman - 1 
Central Connecticut = 
Centrali Missouri St UST 
Chestnut Hill - 1 


Colby - 4 


1981 


COLLEGES REPRESENTED 


Colgate - 3 

C. of Idaho - 1 

C. of Our Lady of the Elms - 1 
Cornell U. - 1 

Dana I 

Dartmouth - 2 
Denison - 1 
Dickinson - 1 

Drake - 1 

Earlham - 1 

East Texas St. - 1 
Eastern Montana C. - 2 
Emerson - 1 

Emory - 1 

Florida St. U. - 1 
Fordham - 1 
Fontbonne - 1 
Georgia C. - 1 
Georgia Southern - 1 
Gordon - 1 

Grove City C. - 1 
Hamilton - 1 

Harvard U. - 1 
Hawthorne - 1 
Наташа!) 


таео Ste, U S al 





Indiana St. - 1 


Indiana U. of Репп. - 2 


James Madison U. - 1 


Juilliard Sch. of Music - 1 


Kansas Wesleyan - 1 
Кепуоп - 4 

Кенка сы 
Kutztown - 1 

Lesley C. = 1 
Boves E 21 
Boyotaq 02 
Lyndon C. - 1 
Malone - 1 
Manhattanville C. - 1 
Мао соо Nc 
Матіап - 1 

Магу Мапве - 1 
Mayville St. C. - 1 
Memphis St. О. - 1 
Miami U. (Ohio) - 1 


Middlebury C. - 20 


Mississippi U. for Women - al 


Montana St. - 1 
Moorhead St. Coll. - 2 
Morningside - 1 

Mt. Но1уоке С. - 2 
Nanterre U. (Paris) - 3 
Nasson С. - 1 


New С. - 2 


Colleges Represented - 2 


New England C. - 1 
New Rochelle - 1 
North Carolina St. - 1 
Northwest Nazarene C. - 
Northwestern U. - 1 
Notre Dame C. - 1 

ohio StU a 
Pennsylvania St. - 1 
Princeton - 4 

Purdue - 1 

Queens - 1 

Reed - 1 

БИБ Шш = 11 

Sr ШОо5ер5Нс и et 
St. Lawrence - 1 

о ола Шо < JL 

Salem - 1 

Seton Hall U. (NJ) - 1 
Shippensburg St. C. - 1 
Smithac 26 

SUG | Fredonia = 

SUC - Geneseo - 1 

SUC - Potsdam - 2 

SUNY - Albany - 1 

SUNY Oswego - 1 

SUNY - Plattsburgh - 1 
SUNY - Purchase - 1 


Southern Connecticut St. 


2 


C. 


Southern St., Arkansas - 1 


= d 





Colleges Represented - 3 


Southwest Texas St. U. - 1 U. of South Florida - 1 


Sul Ross St. U. - 1 U. of Tennessee, Chattanooga - 3 


Susquehanna - 1 U. of Texas - 3 


Syracuse U. - 1 U. of Toronto - 1 


Texas Tech. - 1 U. of Wisconsin - 1 


Thomas Aquinas - 1 U. of Wyoming - 1 


Trimtty 62-1 U. of Vermont - 3 


U. of Alabama - 1 Vanderbilt - 1 


U. of Chattanooga - 1 Virginia Polytechnic Institute - 1 


U. of Colorado - 2 Wake Forest U. - 1 


U. of Evansville - 1 Washington & Lee - 1 


U. of Florida - 2 Washington U. - 1 


U. of Georgia - 4 Wesleyan U. - 1 


U. of Houston - 1 Western Connecticut St. - 1 


U. of Iowa - 2 Western Michigan - 1 


(0/0 ере ПЕ 50р) - L Wheaton - 1 


U. of Lowell - 1 Whitworth - 1 


U. of Maine - Orono - 5 Williamette - 1 


U. of Massachusetts - 2 Williams C. - 5 


U. of Michigan - 2 Wittenberg U. - 1 


U. of Missouri - 2 Worcester C., Oxford - 1 


U. of New Hampshire - 2 Yale U. - 5 
U. of New Mexico - 1 

U. of North Carolina - 1 

U. of Northern Colorado - 2 
U. of Northern Iowa - 2 

U. of Pennsylvania - 2 


U. of South Carolina - 1 


U. of the South - 2 








Bread Loaf School of English 


Almeida, Joseph 
Anderson, Carol 
Andrew, Thomas 
Baker, Ian 
Beveridge, Mary Ellen 
Billat, Frances 
Bradshaw, Mary 
Brandt, Elena 
Brennan, Patricia 
Buyske, Donna 
Carter, John 
Coleman, Debra 
Connor, Joan 
Craig, Debra 
Dolan, Carl 
Donaldson, Debbie 
Godino, Maureen 
Gray, Janet 
Griffith, Kerry 
Handley, Elaine 
Hansen, John 
Harvey, Steven 
Heller, Daniel 
Hendershot, Harold 
Herzberg, Peter 
Howland, John 


Inglehart, David 


1981 


SCHOLARSHIPS 


Isaacson, Robert 
Kennedy, John 
Kirk, Betty 
Kirker, Carol 
Lance, Michael 
Lawhorn, Mark 
Leskiw, Elaine 
Litwack, Susan 
Long, David 
Maccaulay, John 
Mahoney, Patricia 
May, Graham 
McGrath, John 
Medeiros, Steven 
Mull, Peter 
Noble, Bernard 
Oates, Scott 
Petty, Christina 
Piquet, Dan 
Rumble, Angela 
Schulbach-Hicks, Itaka 
Shelton, Loretta 
Simon, Alice 
Smith, Roger 
Sutherland, Betty 
Sutton, Dianne 


Towler, Katherine 





SCHOLARSHIPS - page 2 


УопдегНааг, Christine 
Walker, Barbara 

Ward, Wanda 

Watts, Marianne 
Wenner, Darryl 
Wenner, Peggy 


White, Damon 


Wilhelm, Katherine 





1981 
Candidates for the Degree of Master of Arts 


Mary Ellen Beveridge 
Elena Brandt 
John Askley Cadwell 
Debra Ann Coleman 
Debbie Lynn Lopez Donaldson 
* Bradford Gioia 
Maureen Ann Godino 
* Mary Adams Hilmer 
John Hudson Howland, Jr. 
David Duke Inglehart, in absentia 
James Cruikshank Ladd 
William Michael Lance 
David Andrew Long 
Charlotte Marie Lukas 
Beth Ellen MacRae 
* Monica McGoldrick 
Corinne Namblard 
* Patricia Hirsch Nevius 
Jill Lawson Parrish 
* Joyce Renwick 
Margaret Mary Riter 
Nancy Randolph Hester Rome 
Caroline Tatiana Scobeltzine 
Alice Simon 
John Michael Townsend, III 
Peggy Jeanne Wenner 
Susan Mary Wyzik 


* 


Candidates for Degree of Master of Letters 


Elaine Marie Handley 
* Rebecca Trezevant Hutter 
* Bryan Keith Shelley 
Sister Marianne Watts 
Darryl Kenneth Wenner 


*Craduating from the Bread Loaf School of English 
at Lincoln College, Oxford, August 8, 1981 





* 


* 


Bread Loaf School of English 
1981 
AREAS OF CONCENTRATION - М.11ТТ. (19) 


Brenda Armstrong - 19th and 20th Century Novel 

Elena de Torruella - The Novel 1850-1950 

Mary E. Gray - Dramatic Literature and Theatre Arts 
Elaine Handley - American Literature 

Lucinda Hilbrink - 19th and 20th Century Literature (Novel emphasis) 
Robert Isaacson - 

Sr. Francis of Assisi Kennedy - 

John Kennedy - The 19th Century 

Betty Kirk - Theatre Arts 

Jerald Krauthamer - 

Ann McCluskey - The 19th Century Novel 

Susan Popplewell - 

Angela Rumble - American Literature 

Loretta Shelton - 19th and 20th Century Comparative Novel 
William Tadler - Romantic and Victorian Poets 

William Testerman - 

Nancy Veglahn - The Novel 

Marianne Watts - The Novel 


Darryl Wenner - The 19th Century 


* kk Rk KKK 





The Novel American Literature 
Brenda Armstrong - 19 & 20 Century Elaine Handley 
Elena de Torruella - 1850-1950 Angela Rumble 


Lucinda Hilbrink - 19 & 20 Century 

Ann McCluskey - 19th Century 

Loretta Shelton - 19 & 20 Century Comparative 
Nancy Veglahn 





Marianne Watts | Dramatic Literature & Theatre Arts 
Mary E. Gray 
The Nineteenth Century Betty Kirk 





John Kennedy 
Darryl Wenner 





Bread Loaf School of English 
1981 


PROSPECTIVE DEGREE CANDIDATES FOR 1982 


Master of Arts (31) Senn, G. Theodore 
Arnold, Carol | Shaw, Charles 
Bass, Franklin Skeele, Jennifer 
Buyske, Donna Shute, Stephanie 
апт отук елу Spielvogel, Sandra 
Corcoran, Joan Wiley, Todd 
Dailey, Richard Wollin, Lucy 
Dalin, Herbert Wright, William 


Ellis, Nancy 


Hanson, Alice Master of Letters (5) 
Holland, James Atchison, James 
Holland, William Gray, Mary Elizabeth 
Jenkins, Cheryl McCluskey, Ann 
Jenkins, Jeffrey Morgan, Carol 

Kirk, Betty Veglahn, Nancy 


Kirker, Carol 
Lansdale, Richard 
Leskiw, Elaine 
Mayer, Betsy 
Mayer, Thomas H. 
Oates, Scott 
Piquet, Daniel 


Saladyga, Michael 


Sanderson, Elizabeth 





LIBI 


PROGRAM IN WRITING 


Alejandro, Ann 
Alfonso, Margaret 
Alvine, Lynne 
Amoroso, Arnold 
Anderson, Karen 
Ash, Thomas Mark 
Biat Егатсев 
Bowen, Betsy 
Branscombe, Amanda 
Brown, Karla 
Burkle, Candace 
Colbrese, Michael 
Crawford, Sandra 
Crocker, Edith 
Davies, Nancy 
Deckert, Andrew 
DeReign, Vicky 
Dewell, Joslyn 
Drake, Diane 
Felling, Melissa 
Funk, Thomas 
Goodwin, Meredyth 
Cratz Шосісі 
Haeger, Jean 
Halasz, Alexandra 
Heck, James 
Hellerstedt, Sheila 
Henikoff, Larry 
Hoehn, Bonnie 
Horn, Joe Mark 
Hoyle, Jacqueline 
Huntley, Lu Ellen 
Jarosz, Joyce 
Johnson, Marilyn 
Jordan, Faye 
Keyes, Deborah 
Klein, Ann 
Kromer, William 
Lobdell, James 
Loconti, Elizabeth 
Meeks, Janet 
Miles, Cynthia 
Morgan, Meredith 
Musick, Cynthia 
Parsons, William 
Perry, Arthur 
Phillips, Donna 
Rydback, Dean 
Rosenbaum, Eileen 
Russell, Kent 


STUDENTS 


(68) 


Uvalde, TX 
Auburndale, FL 
Buena Vista, VA 
Kennebunk, ME 
Middlebury, VT 
Carrizo! Springs, TX 
Pittsburgh, PA 
Portland, ME 
Auburn, AL 

Dows, IA 
Middlebury, VT 
Shepherd, MT 
Strasburg, OH 
Wilmington, OH 
Newport, NH 
Salina, KS 
Caruthersville, MO 
Riverton, WY 
Sauk Centre, MN 
Edwards City, IL 
Corona, NM 

Pine Hill, NM 
Findlay, OH 
Rangeley Lakes, ME 
East Montpelier, VT 
Oklawaha, FL 
Homer, GA 
Насб 
Randolph, VT 
Freer, TX 
Douglas, GA 
Garner, NC 
Bozeman, MT 
Crosby, ND 
Auburn, AL 
Yarmouth, ME 
Kokomo, IN 
Downsville, NY 
Petaluma, CA 
Colton, NY 
Hailey, ID 
Soperton, GA 
Wilmington, VT 
Gillette, WY 
Fort Morgan, CO 
Farmington, ME 
Syracuse, KS 
Saxonburg, PA 
Freeport, ME 
Texarkana, AR 





- 2 - 


1981 
PROGRAM IN WRITING 
STUDENTS 
Stillman, Peter Davenport, NY 
Seeley, Nancy Teec Nos Pos, AZ 
Seeley, Lawrence Teec Nos Pos, AZ 
Thaden, David Carrboro, N€ 
Thornton, Elizabeth Ann Waelder, TX 
Tindall, Barbara Fryeburg, ME 
Walker, Susan McClellanville, SC 
Waller, Mary Katherine Масол TX 
Warren, Donalla Marion, IA 
White, Donald Rock Springs, WY 
Wiles, William Fair Haven, VT 
Williams, Lee Ann East Stroudsburg, PA 
Wilson, Charles Etowah, ТМ 
Wilson, David ТЕО ИА 
Wood, Elizabeth Colchester, VT 
Wright, William Tuscaloosa, AL 
Hayes, Michael - Oxford Bell Buckle, TN 


O'Neal, William - Oxford Sugar Creek, MO 





PROGRAM ІМ WRITING 
STUDENTS 
First. Year == (50) 


Alejandro, Ann 
Alfonso, Margaret 
ATvine, Lynne 
Amoroso, Arnold 
Anderson, Karen 
В1ї11а®‚ Frances 
Brown, Karla 
Burkle, Candace 
Colbrese, Michael 
Crawford, Sandra 
Crocker, Edith 
Davies, Nancy 
Deckert, Andrew 
DeReign, Vicky 
Dewell, Joslyn 
Drake, Diane 
Felling, Melissa 
Funk, Thomas 
Goodwin, Meredyth 
Gratz,: Todd 
Halasz, Alexandra 
Hellerstedt, Sheila 
Haeger, Jean 
Henikoff, Larry 
Hoehn, Bonnie 
Horn, Joe Mark 
Hoyle, Jacqueline 
Jarosz.) Oy ce 
Johnson, Marilyn 
Jordan, Faye 
Keyes, Deborah 
Klein, Ann 
Kromer, William 
Lobdell, James 
Loconti, Elizabeth 
Miles, Cynthia 
Morgan, Meredith 
Musick, Cynthia 
Parsons, William 
Perry, Arthur 
Rydback, Dean 
Rosenbaum Eileen 
Russell, Kent 


Uvalde TX 
Auburndale FL 
Buena Vista VA 
Kennebunk ME 
Middlebury VT 
Pittsburgh PA 
Dows IA 
Middlebury VT 
Shepherd, MT 
Strasburg, OH 
Wilmington OH 
Newport NH 
Salina KS 
Caruthersville MO 
Riverton WY 
Sauk Centre, MN 
Edwards City IL 
Corona NM 

Pine Hill NM 
Findlay OH 

East Montpelier VT 
Homer GA 
Rangeley Lakes ME 
Hardin IL 
Randolph VT 
hee JO 
Douglas GA 
Bozeman MT 
Corsby ND 
Auburn AL 
Yarmouth ME 
Kokomo IN 
Downsville NY 
Petaluma CA 
Colton NY 
Soperton GA 
Wilmington VT 
Gillette WY 
Fort Morgan CO 
Farmington ME 
Saxonburg PA 
Freeport ME 
Texarkana AR 





Seeley, Nancy 

Seeley, Lawrence 
Stillman, Peter 
Thornton, Elizabeth Ann 
Tindall, Barbara 
Walker, Susan 

Waller, Mary Katherine 
Warren, Donalla 

White, Donald 

Wiles, William 
Williams, Lee Ann 
Wilson, Charles 

Wilson, David 

Wood, Elizabeth 


Teec Nos Pos AZ 

Teec Nos Pos AZ 

Davenport NY 

Waelder TX 

Fryeburg ME 

McClellanville SC 

Marion TX 

Marion IA z 
Rock Springs WY $ 
Fair Haven VT 

East Stroudsburg PA 

Etowah TN 

Tipton IA 

Colchester VT 


Second Year (12) 


Ash, Thomas Mark 
Bowen, Betsy 
Branscombe, Amanda 
Fitzpatrick, Denis 
Heck, James 
Jernquist, Kathleen 
Meeks, Janet 

Mork, Roger 
Nelson, Shirley 
Phillips, Donna 
Stahl, Kathryn 
Thaden, David 


Carrizo sprangs ІХ 
Portland ME 
Auburn AL 
Clearwater FL 
Oklawaha FL 
Oneida NY 
Hailey ID 
Lander WY 
Bethel VT 
Syracuse KS 
Power MT 
Carrboro NC 


шалаа Year (2) 


Нап Gl exe btn ven 
Wright, William 


Garner NC 
Tuscaloosa AL 





1981 


PROGRAM ІМ WRITING 


STUDENTS 


(6) 


GENERAL MILLS FOUNDATION 


Brown, Karla 
Deckert, Andrew 
Dewell, Joslyn 
Drake, Diane 
Johnson, Marilyn 


Musick, Cynthia 


Dows, IA 
Salina, KS 
Riverton, 
Sauk Centr 


Crosby, ND 


Gillette, 


WY 


e, 


WY 


MN 





19/84: 


PROGRAM IN WRITING 


STUDENTS 


(23) 


INTERNATIONAL PAPER COMPANY FOUNDATION 


Ash, Thomas Mark 
Billat, Frances 
Bowen, Betsy 
Burkle, Candace 
Colbrese, Michael 
Crockery, Edith 
DeReign, Vicky 
Felling, Melissa 
Goodwin, Meredyth 
Gratz, тойса 
Haeger, Jean 
Halasz, Alexandra 
Keyes, Deborah 
Loconti, Elizabeth 
Perry, Arthur 
Rosenbaum, Eileen 
Russell, Kent 
Stillman, Peter 
Thornton, Elizabeth Ann 
Tindall, Barbara 
Waller, Mary Katherine 
Warren, Donalla 
Williams, Lee Ann 


Carrizo Springs, bx 
Pittsburgh, РА 
Portland, МЕ 
Middlebury, УТ 
бһерһега, МТ 
Wilmington, ОН 
Caruthersville, МО 
Edwards City, IL 
Ріпе Ні11, ММ 
Findlay, OH 
Rangeley Lakes, ME 
East Montpelier, VT 
Yarmouth, ME 
Colton; NY 
Farmington, ME 
Freeport, ME 
Texarkana, AR 
Davenport, NY 
Waelder, TX 
Fryeburg, ME 
Marion, TX 

Marion, IA 

East Stroudsburg, PA 





19 81: 
PROGRAM IN WRITING 
STUDENTS (ls) 
BREAD LOAF SCHOOL OF ENGLISH 


LYNDHURST FOUNDATION 


Alfonso, Margaret Т. Auburndale, Florida 
Alvine, Lynne B. Buena Vista, Virginia 
Branscombe, Amanda Auburn, Alabama 

Heck, James Oklawaha, Florida 
Hellerstedt, Sheila D. Homer, Georgia 

Hoyle, Jacqueline Douglas, Georgia 
Huntley, Lu Ellen Garner, North Carolina 
Jordan, Faye D. Auburn, Alabama 

Miles, Cynthia Soperton, Georgia 
Thaden, David Carrboro, Nonth Carolina 
Walker, Susan McClellanville, South Carolina 
Wilson, Charles Etowah, Tennessee 
Wright, William Tuscaloosa, Alabama 
Hayes, Michael - Oxford Bell Buckle, Tennessee 


O'Neal, William - Oxford Sugar Creek, Missouri 





PROGRAM ІМ WRITING 


(24) 


ROCKEFELLER FOUNDATION 


Alejandro, Ann 
Amoroso, Arnold 
Anderson, Karen 
Crawford, Sandra 
Davies, Nancy 
Funk, Thomas 
Henikoff, Larry 
Hoehn, Bonnie 
Horn, Joe Mark 
Лаоса Joyce 
Klein, Ann 
Kromer, William 
Lobdell, James 
Meeks, Janet 
Morgan, Meredith 
Parsons, William 
Phillips, Donna 
Rydback, Dean 
Seeley, Nancy 
Seeley, Lawrence 
White, Donald 
Wiles, William 
Wilson, David 
Wood, Elizabeth 


Uvalde, TX 
Kennebunk, ME 
Middlebury, VT 
Strasburg, OH 
Newport, NH 
Corona, NM 
Hardin, IL 
Randolph, VT 
Freer, TX 
Bozeman, MT 
Kokomo, IN 
Downsville, NY 
Petaluma, CA 
Hailey, ID 
Wilmington, VT 
Fort Morgan, CO 
Syracuse, KS 
Saxonburg, PA 
Teec Nos Pos, AZ 
Teec Nos Pos, AZ 
Rock Springs WY 
Fair Haven, VT 
Tipton, IA 
Colchester, VT 





ЗА. 


S 


Bread Loaf School of English 
1981 
NO EXAMINATIONS GIVEN 


Teaching Writing - Goswami 
Teaching Writing - Macrorie 
Teaching Writing - Macrorie 
Poetry Writing - Pack 
Fiction Writing - Hansen 
Acting Workshop - Doolittle 
Directing Workshop - Mokler 
Studying Writing - Goswami 
Writing to Learn - Martin 
Writing to Learn - Martin 
Writing Across the Curriculum - Odell 


Writing Across the Curriculum - Odell 





11. BLAKE, WORDSWORTH, SHELLEY Mr. Damrosch 
Final Examination Thursday, August 6, 1981 


C2 


Write on two of the following: 


The poetic presentation of the epiphanic experience, and its 
imaginative significance, in Prelude VII. 619-49 (p. 286 of 
the Wordsworth edition). 


Art and mutability in Shelley's "Song of Pan" (p. 369) and 
Wordsworth's "Solitary Reaper" (p. 367). 


The ideal of earth renovated through love, in Visions of the 
Daughters of Albion and Prometheus Unbound (you might want to 


focus on pp. 74-75 of the former and рр. 200-202 of the latter). 


The problems inherent in interpreting the symbolic lyric, as 
illustrated in Blake's "The Sick Rose" (pp. 47-48) and Wordsworth's 
"A Slumber Did My Spirit Seal" (p. 115). 


The poet's "imitation" of Nature, and the role of language in 
that imitation, in Wordsworth's Preface to Lyrical Ба11а45 and 
Shelley's Defence of Poetry. (Narrow your discussion down to 
specific passages; but you'll have to pick them for yourself.) 





20. 


MEDIEVAL ROMANCE Мү. Hanning 


Final Examination Thursday, August 6, 1961 


I. 


IL. 


This is an open book examination. Please write 
clearly. Please put your name only on the back 
cover of the exam booklet, Allow about 1% hours 
for each of the two questions you answer. 


Discuss the significance of six of the following for the work in which each 
appears. Refer to at least five different works. (each lai = 1 work) 

Solomon's ship 

the giant herdsman 

Gawain's first view(s) of Bercilak's castle 

Lanval's trial 

an androgynous deer 

Lancelot opens a tomb 

"/He/ schranke a lytel with the schulderes for the scharp yrne." 

two sisters arguing over an inheritance 

a poisoned apple 

a hungry swan 

Lancelot's pictorial record of his love affair 


three tables 


Write an essay on one of the following topics, using three works: 


SGGK, the Queste, or the Death of Arthur as "revisionist" 
responses to the romance world of Chretien or Marie. 


Variations on the theme of identity in medieval romance. 
(Hints: disguise, reputation) 


The nature and function of antagonists in medieval romance 
(some possible categories: villains, evil tempters, 
beneficent testers, versions of the protagonist). 


Variations on the exile-return structure of romance. 


“AlL medieval romances in one way or another reflect, and 
grapple with, the age's obsession and worries about human 
sexuality." Discuss. 





19.  CHAUCER Mr. Hanning 
Final Examination Friday, August 7, 1991 


This is an open book examination. Please 
write clearly. Please write your name only 
on the back of the exam booklet. Іп answering 
questions, try to avoid repeated reliance on 
the same few tales or passages. 


There are three questions, and you should allow 
about an hour for each. 
I. Discuss briefly the significance of four of the following for the tale 
(or frame section) in which they appear: 

grisly rokkes blake 

January's garden 

Nowelis flood 

Jankyn's book of wicked wives 

Lists built by Theseus 

an argument over an exploding pot 

"For though myself be a ful vicious man, 

A moral tale yet I yow telle kan, 


Which I am wont to preche for to wynne." 


"...For I wol brynge yow an hundred frankes." 
And with that word he caughte hire by the flankes...." 


"Som esement has lawe yshapen us, 

For, John, ther is a lawe that says thus, 
That gif a man in a point be ygreved, 
That in another he sal be releved." 


O alma redemptoris mater 





CHAUCER ~ Hanning - 2 


II. Choose one of the following passages and write а brief essay about its 
significance for its immediate context, its tale, or CT as a whole. 


Nun's Priest Tale 3157-3171 
Miller's Prologue 3134-3149 
Canon's Yeoman's Prologue 684-702 


Merchant's Epilogue 2419-2440 


III. Write an essay on one of the following topics: (cite three tales or 
frame places) 


birds, real and metaphorical, in and out of cages, in CT 

dreams and visions in CT 

language as weapon in CT 

Earnest and game (truth and play) in CT 

How a fragment (interconnected sequence of tales) works to 
explore issues: consider Fragment I; WB, Clerk, Merch, 
Frank; or Fragment VII-. 

The theme of failure in CT 

Women in CT 


CT frame vs. Decameron frame; what C. gains by inventing the Host 


the limits of language in CT 





21. 20TH-CENTURY BRITISH FICTION К Ms. Madddox 
Final Examination Firday, August 7, 1961 


Identify and discuss апу three of the following passages. Іп what way(s) is the 
passage characteristic of the work from which it is taken? Is the passage 
identifiable by style alone? Comment on any major themes, patterns of imagery, 
or methods of characterization that are reflected in the passage. 


qx "For I solemnly avow that not only have I never so much as 

hinted at an impropriety in my conversation in the whole of my days; 
and more than that, I will vouch for the cleanness of my thoughts and 
the absolute chastity of my life. At what, then, does it all work out? 
Is the whole thing a folly and a mockery? Am I no better than a eunuch 
or is the proper man--the man with the right to existence--a raging 
stallion forever neighing after his neighbour's womenkind? 

I don't know. And there is nothing to guide us. And if every- 
thing is so nebulous about a matter so elementary as the morals of 
sex, what is there to guide us in the more subtle morality of all 
other personal contacts, associations, and activities? Or are we 
meant to act on impulse alone? It is all a darkness." 


2; "It was the first time, іп a manner, that I had known space 
and air and freedom, all the music of summer and all the mystery of 
nature. And then there was consideration--and consideration was sweet. 
Oh, it was a trap--not designed, but deep--to my imagination, to шу 
delicacy, perhaps to my vanity; to whatever, in me, was most excitable. 
The best way to picture it all is to say that I was off my guard. 
They gave me so little trouble--they were of a gentleness so extra- 
ordinary. І used to speculate--but even this with а din disconnectedness-- 
as to how the rough future (for all futures are rough!) would handle 
them and might bruise them. They had the bloom of health and 
happiness; and yet, as if I had been in charge of a pair of little 
grandees, of princes of the blood, for whom everything, to be right, 
would have to be enclosed and protected, the only form that, in my 
fancy, the afteryears could take for them was that of a romantic, a 
really royal extension of the garden and the park." 


515 "He might be getting married over again--he and his wife. 
He felt hirself tiny, a little, upright figure on a plain circled 
round with the immense, roaring sky: he and his wife, two little, 
upright figures walking across this plain, whilst the heavens shimmered 
and roared about them. When did it come to an end? Іп which direction 
was it finished? There was no end, no finish, only this roaring 
vast space. Did one never get old, never die? That was the clue. 
He exulted strangely, with torture. He would go on with his wife, 
he and she like two children camping in the plains. What was so sure 
but the endless sky? But that was so sure, so boundless." 





20TH-CENTURY BRITISH FICTION - Maddox - 2 


"As she still would not speak I said, 'Could we be happy?'" 

She said, 'This has nothing to do with happiness, nothing 
whatever. ' 

That was true. I took in the promise of her words. I said, 
'I wonder if I shall survive it.' 

She said, smiling splendidly, 'You must take your chance!‘ 

I gave her back the bright light of the smile, now softening 
at last out of irony. 'So must you, my dear!'" 


"She spoke with an earnestness that, as if almost excessive, 
put him at ease about her possible derision. Somehow the whole 
question was a new luxury to him--that is, from the moment she was in 
possession. If she didn't take the ironic view she clearly took 
the sympathetic, and that was what he had had, in all the long time, 
from no one whomsoever. What he felt was that he couldn't at present 
have begun to tell her and yet could profit perhaps exquisitely by 
the accident of having done so of old." 


"here was the core of the question. Henry must be forgiven, 
and made better by love; nothing else mattered. Mrs. Wilcox, that 
unguiet yet kindly ghost, must be left to her own wrong. To her 
everything was in proportion now, and she, too, would pity the man 
who was blundering up and down their lives. Had Mrs. Wilcox known 
of his trespass? An interesting question, but Margaret fell asleep, 
tethered by affection, and lulled by the murmurs of the river that 
descended all the night from Wales. She felt herself at one with her 
future home, colouring it and coloured by it, and awoke to see, 
for the second time, Oniton Castle conquering the morning mists.” 


"Did Nature supplement what man advanced? Did she complete what 
he began? With equal complacence she saw his misery, his meanness, 
and his torture. That dream, of sharing, completing, of finding in 
solitude on the beach an answer, was then but a reflection in a mirror, 
and the mirror itself was but the surface glassiness which forms 
in quiescence when the nobler powers sleep beneath? Impatient, 
despairing yet loth to go (for beauty offers her lures, has her 
consolations), to pace the beach was impossible; contemplation 
was unendurable; the mirror was broken." 


Optional passage: 

"It's a tea bag," she said. 

"No," he said, "it's a hedge." 

"Then what does it all mean?" they said in unison. 

The answer remained ambiguous, but they had fun anyway. 





Мо. 28 SHAKESPEARE'S COMEDY Mr. Danson 
Final Examination Thursday, 8-6-81 


Do either section one or section two: 


I) Three hours: Write a clear, coherent essay on the nature of 
Shakespearean comedy, using the plays we have read as your 
examples. Supply as much specific, illustrative detail as possible. 
| Your essay should show the range and the depth of your knowledge 
] of the plays--language, character, action, and so on--as well as 
(8% the brilliancy of your ideas. 


at | OR 
\ | II) Three hours: Write on eight of the following quotations 
е (approximately 20 minutes Ет using each as the basis for а 


discussion of the play from which it comes. Take your cues from 
the language and context of the passage, but feel free to draw on 
whatever other material seems relevant. 


| 

J 

| 

| 1) Puck. Believe me, king of shadows, I mistook. 
] Did not you tell me I should know the man 
] 

] 





By the Athenian garments he had on? 
And so far blameless proves my enterprise, 
That I have 'nointed an Athenian's eyes; 
And so far am I glad it so did sort, 
As this their jangling I esteem a sport. 

A Midsummer Night's Dream 312 


| 
] 2) Benedick. А miracle! Here's our own hands against 
) our hearts. Come, I will have thee; but, by this 
. light, I take thee for pity. 
) Beatrice. I would not deny you; but, by this good day, 
I yield upon great persuasion, and partly to save 
your life, for I was told you were in a consumption 
Benedick. Peace! I will stop your mouth. (Kisses her.) 
Don Pedro. How dost thou, Benedick, the married man? 
Much Ado About Nothing 5.4. 


3) Corin. If you will see a pageant truly played 
Between the pale complexion of true love 
And the red glow of scorn and proud disdain, 
Go hence a little, and I shall conduct you, 
If you will mark it. 

Rosalind. O, come let us remove: 
The sight of lovers feedeth those in love. 
Bring us to this sight, and you shall say 
I'll prove a busy actor in their play. 
As You Like It 3.4 








» 


| 
] 


^ 


4) Malvolio. Good fool, help me to some light and some 
paper. I tell thee, I am as well in my wits as any 
man in Illyria. 

Twelfth Night 4.2 


| 
4 


] 
| 
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| 
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No. 28 SHAKESPEARE'S COMEDY 2 Mr. Danson 
Final Examination Thursday, 8-6-81 


6) 


» 


8) 


3) 


10) 


5) Chorus. Thus far with rough, and all-unable pen, 

Our bending author hath pursued the story, 

In little room confining mighty men, 
Mangling by starts the full course of their 

glory. 

Small time: but in that small, most greatly lived 

This star of England. 
Henry V, epilogue 


Duke. Heaven doth with us as we with torches do, 
Not light them for themselves; for if our virtues 
Did not go forth of us, 'twere all alike 
As if we had them not. Spirits are not finely touch'd 
But to fine issues.... 
Measure for Measure, 1.1. 


Troilus. This is the monstruosity in love, lady, that 
the will is infnite and the execution confined; 
that the desire is boundless and the act a slave 
100) mit. 

Troilus and Cressida 5.2. 


Leontes. I am ashamed: does not the stone rebuke me, 
For being more stone than it? 0 royal piece! 
There's magic in thy majesty, which has 
My evils conjured to remembrance, and 
From thy admiring daughter took the spirits 
Standing like stone with thee. 

The Winter's Tale 5.5. 


Ariel's song. 
Full fathom five thy father lies; 

Of his bones are coral made; 
Those are pearis that were his eyes; 
Nothing of him that doth fade 

But doth suffer a sea change 
Into something rich and strange. 


ihe Tempest) 1.2. 


Caliban. 
No more dams I'll make for fish, 
Nor fetch in firing 
At requiring, 
Nor scrape trenchering, nor wash dish. 
‘Ban, 'Ban, Ca--Caliban 
Has a new master. Get a new man! 


Freedom, high day! High day, freedom! Freedom, 
high day, freedom! 
Stephano. 0 brave monster! Lead the way. 
The Tempest 2.2. 





—— == 


32. 


Final Examination 


MILTON 


Ms, Ferguson 


Thursday, August 6, 1981 


This examination should take about two and a half hours to complete, which should 


leave you ample time to proofread your answers. 
exam: 


There are three parts to the 
(1) identifications-~closed book, about forty minutes; (your answers 


for this part should be handed in before you begin the next part) (2) an essay 
on a short passage, to demonstrate your close reading talents; 
on a general topic. І would recommend that you spend abcut fifty minutes оп 

Part II, about an hour on Part ІІІ. Тһе point distribution for the exam is as 


follows: 


T 


Part P: 255 Part Ti: 35: (Part TIT: 40; 


(3) an essay 


Please identify 10 of the following items and quotations, giving the 
name of the work in which they occur and a brief (2 or 3 sentence) 
desciption of their context and significance. 


1 


2% 


10. 


qu 


12. 


Harapha 
Haemony 


And missing thee, I walk unseen 
On the dry smooth-shaven Green 
To behold the wand'ring Moon 
Riding near her highest noon. . . 


Break off, break off, I feel the different pace 
Of some chaste footing near about this ground. 


Henceforth thou art the Genius of the shore, 
In thy large recompense, and shalt be good 
To ali that wander in that perilous flood. 


Belial 


Hail holy Light, offspring of Heav'n first-born, 
Or of th' Eternal Coeternal beam 
May I express thee unblam'd? 


Straight mine eye hath caught new pleasures 
Whilst the Landscape round it measures 


The Oracles are dumb, 
No voice or hideous hum 
Runs through the arched roof in words deceiving. 


Evil into the mind of God or Man 
Мау come and go, so unapprov'd, and leave 
No spot or blame behind 


The meaning, not the Name I call 


This Idol's day hath been to thee no day of rest, 
Laboring thy mind 


More than the working day thy hands. 








s — Ak eee еше 
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MILTON - ~ Ferguson - 2 
Choose one of the following passages and write ап interpretive essay on it. 
Please do not choose a passage you have written on іп a paper. Words of 
advice: (1) This question is designed to test your close-reading skills, 
So pay attention to specific stylistic and thematic features of the passage: 
(2) Organize your essay: you cannot "cover" everything: and a line-by-line 
organization evades the act of choice. (3) Feel free to make sense of the 
passage by considering it in relation to its immediate narrative context 
and/or in relation to other passages in Milton's work. 


L; I was all ear, 
And took in strains that might create a soul 
Under the ribs of Death; but O ere long 
Too well I did регсеіуе it was the voice 
ОҒ my most honor'd Lady, your dear sister. 
Amaz'd I stood, harrow'd with grief and fear, 
And "O poor hapless Nightingale," thought I, 
"How sweet thou sing'st, how near the deadly snare!" 
Then down the Lawns I ran with headlong haste 
Through paths and turnings oft'n trod by day, 
Till guided by mine ear I found the place 
Where that damn'd wizard hid in sly disguise 
(For so by certain signs I knew) had met 
Already, ere my best speed could prevent, 
The aidless innocent Lady his wish't prey. 


2. Much hee the Place admir'd, the Person more. 
Ав one who long in populous City pent, 
Where Houses thick and Sewers annoy the Air, 
Forth issuing on a Summer's Morn to breathe 
Among the pleasant Villages and Farms 
Adjoin'd from each thing met conceives delight, 
The smell of Grain, or tedded Grass, or Kine, 
Or Dairy, each rural sight, each rural sound; 
If chance with Nymphlike step fair Virgin pass, 
What pleasing seem'd for her now pleases more, 
She most, and in her look sums all Delight. 
Such Pleasure took the Serpent to behold 
This Flow'ry Plat, the sweet recess of Eve 
Thus early, thus alone. 


Slo See Father, what first fruits on Earth are sprung 
From thy implanted Grace in Man, these Sighs 
And Prayers, which in this Golden Censer, mixt 
With Incense, I thy Priest before thee bring, 
Fruits of more pleasing savor from thy seed 
Sown with contrition in his heart, than those 
Which his own hand manuring all the Trees 

Of Paradise could have produc't, ere fall'n 
From innocence. Now therefore bend thine ear 
To supplication, hear his sighs though mute; 
Unskilful with what words to pray, let mee 
Interpret for him, mee his Advocate 

And propitiation, all his works on mee 

Good cr not ingraft, my Merit those 

Shall perfet, and for these my Death shall pay. 





MILTON -- Ferguson 3 


4. The Earth маз form'd, but іп the Womb ав yet 
Of Waters, Embryon immature involv'd, 
Appear'd not: over all the face of Earth 
Main Ocean flow'd, not idle, but with warm 
Prolific humor soft'ning all her Globe, 
Fermented the great Mother to conceive, 
Satiate with genial moisture, when God said, 
Be gather'd now ye Waters under Heav'n 
Into one place, and let dry Land appear. 
Immediately the Mountains huge appear 
Emergent, and thir broad bare backs upheave 
Into the Clouds, thir tops ascend the Sky: 
So high as heav'd the tumid Hills, so low 
Down sunk a hollow bottom broad and deep, 
Capacious bed of Waters: thither they 
Hasted with glad precipitance. ... 


III. Please choose one of the following topics and write an essay on it. You must 
include in your essay some discussion of Samson Agonistes. 


1. Іп Areopagitica Milton inveighs against "licensers" who treat the adult 
writer as а punitive teacher treats the student: “What advantage is it 
to be a man over it is to be a boy at school, if we have only scaped the 
ferula to come under the fescue of an Imprimateur?” (Hughes, p. 735) 

In the same treatise, however, Milton presents the teacher's role in a 
better light when he argues that “books of controversy in religion" are 
"not to be ‘understood without a guide''" (p. 730). Discuss some of the 
problems Milton poses for his readers by means of his various depictions 
of student-teacher relations. 


2. Іп The Reason of Church Government Hilton writes: 

If sects and schisms be turbulent in the unsettled estate 
of a church, while it lies under the amending hand, it best 
beseems our Christian courage to think they are but as the 
throes and pangs that go before the birth of reformation, 
and that the work itself is now in doing. For if we look 
but on the nature of elenental and mixed things, we know 
they cannot suffer any change of one kind cr quality into 
another without the struggle of contrarieties. (p. 662) 

Blake later reduced this to an aphorism: ‘Without Contraries is no 

Progression." Discuss the operation of this principle in at least 


two works by Milton you have read this summer. 


3, "They trespass, Authors to themselves in all/ Both what they judge and 
what they choose," says God іп PL III, 122-23: Samson elaborates the 
point by telling his earthly father that "heavenly disposition" is not 
to blame for Samson's sufferings: "І myself have brought them оп,/ 

Sole author I, sole cause" (375-76). Іп both these passages, and in 
many others in Milton's work, the role of author is defined, it seems, 

in terms of a conflict with someone else's authority. Discuss some 
aspect of Milton's complex definition of the authorial role, considering, 
if you wish, the fact that Milton depicts female as well as male authors 
both submitting to and rebelling against the authority of others. 





33, EIGHTEENTH-CENTURY PRITISi POETRY Mr. Damrosch 
Final Examination Friday, August 7, 1981 


Write on two of the following: 
1. The use of the couplet, both as an organizing device апа 
ав а means of presenting ideas, in the following: 


DIS: Dryden, Religio Laici, lines 1-41. 
0.7686: Роре, Еѕѕау оп Мап, І. 1-32. 


2, Satiric characterization іп the following: 


p 1136: Dryden, Absalom and Achitophel, lines 150-179. 
pp. 1481-82: Burns, "Holy Willie's Prayer." 


3. The treatment of love in the following: 


pp. 79-80: Dryden, “Ah how sweet it is to love." 
Swift, “Stella's Birth-Day 1719-19" (іп the xerox). 
p. 1457: Burns, "О шу Luve's like a red, red rose." 


4, he treatment of man in nature in the following: 


Do. М2 Pope, Vindsor-Forest, lines 1-42. 
p. 1253: Goldsmith, Deserted Village, lines 1-34. 


5. Тһе presentation of the self, both past and present; 
in Gray's "Eton College" Ode (p. 940) and Cowper's "Оп the 
Receipt of My Mother's Picture" (xerox). 





34. I19TH~CENTURY ENGLISH NOVEL Mr, Maddox 


Final Examination Thursday, August 6, 1981 


N 
° 


Answer two of the following questions; 
allow about 1з hours for each. По not 
write on the same novel in two answers. 


It has become a notorious commonplace in this course that many nineteenth- 
century novels have trouble reaching satisfactory endings. Choose two 

of the novels listed below and write an essay in which you consider ` 

and speculate upon the reasons why nineteenth-century endings are often 
uncertain and tentative. Choose two: Тһе Hill on the Floss, Great 
Expectations, Crime ang Punishment. 





We have only occasionally paused to establish a provisional definition 
of "Victorian" in describing the novels in this course. Choose two 
novels you haven't covered in your other answer and derive a definition 
of what seems typically Victorian in themes, basic values, artistic 
assumptions, etc. (Don't choose the pre-Victorian Pride and Prejudice 
or the non-English Crime and Punishment.) In other words: What 
qualities seem most characteristic of the mid- and late-nineteenth- 
century English novel? 





À striking number of our novels portray the central character' 

hatred of or, at the mildest, deep ambivalence towards parents or 
parent-figures, and the progress of these novels may be seen in terms 

of the central character's struggle to overcome or sublimate or redirect 
(or whatever verb you wish to choose) that hatred or ambivalence. 
Discuss that process of redirection in two novels not covered in your 


other answer. 


In reading novels, we are swayed by what the characters say and do; 
we are also enormously influenced by the many sorts of messages 

the narrator sends us, through what he explicitly says, through his 
implied attitudes, etc., etc. Discuss what seen to you the most 
important effects of the narrative voice in two of the following: 
Ihe Mill on the Floss, Pride and Prejudice, Jude the Obscure. 


What is a "gentleman" in Pride and Prejudice and in Great Expectations? 
To what extent is there a marked shift between the two novels, and 

to what extent does the problem of definition remain the same? 

Why is the question so inportant in English fiction? 








37. STUDIES IN THE EUROPEAN NOVEL Mr. Wood 
Final Examination Thursday, August 6, 1961 


Please answer three of the following questions. 
Take about an hour over each answer. 


! 1. Novels are often said to educate their heroes or heroines. Describe the 
education, if that's the word, of Lucien Chardon, Emma Bovary 
and Prince Myshkin. 


2. Construct a conversation between Proust and Kafka on any topic you think 
appropriate--say an invitation to dinner. 


3, Compare the modes and uses of description in any two of the novels 
studied this summer. 


4, Flaubert said, while he was at work on Madame Bovary, that he wanted 
to write a book about nothing. Say what you think he meant, 
and to what extent he succeeded. You may wish to explore more 
generally the concept of a novel about nothing. 


5. The Cenacle, in Lost Illusions, plainly represents an ideal. 
What is the nature of this ideal, and what is its relation to 
the less than ideal world the novel devotes so much attention to? 





6. Brecht once wrote of "the terrible temptation to goodness." 
What sort of reading of The Idiot might the phrase suggest? 


7. EITHER write a brief last chapter to The Castle OR discuss the proposition 
that, in the world of The Castle, 'there's no such thing as 
an official's unhappy love affair." 





) 8. Consider the presentation of character іп Proust. 





39, THE AMERICAN SHORT STORY Mr. McWilliams 
Final Examination Friday, August 7, 1951 


I. ONE HOUR AND A HALF. Identify each of the following passages by author 
and work. Then, in a concise paragraph, explain its significance. 


1. 


10. 


11. 


T27 





“Both Hiss Eckhart and Virgie Rainey were human beings terribly 
at large, roaming on the face of the earth. And there were 
others of them--hunan beings, roaming like lost beasts.' 


"In the whole composition there should be no word written of which 
the tendency, direct or indirect, is not to the one preestablished 
design." 


"He had made his camp. Не was settled. Nothing could touch him. 
It was a good place to camp. Пе was there, in the good place. 
Ше was in his hone where he had made it.’ 


"The author has considered it hardly worth his while, therefore, 
relentlessly to impale the story with its moral as with an iron 
rod--or, rather, as by sticking a pin through a butterfly,-- 
thus at once depriving it of life, and causing it to stiffen 
in an ungainly and unnatural attitude." 


"At least I can know the truth about what happens to пе, she 
assured herself silently, making a promise to herself, in her 
hopefulness, her ignorance." 


"The humrorous story is told gravely: the teller does his best to 
conceal the fact that he even dimly suspects that there is 
anything funny about it." 


"'Old man,' she said, 'have you lived so long, and forgotten so 
much, that you don't remember anything you ever knew or felt or 
even heard about love?'" 


“Wo Americans lived, felt, or talked as the average American 
novel makes them live, feel or talk. And as for the plot short 
stories of the magazines--those bastard children of De Maupassant, 
Poe and O'üenry--it was certain that there were no plot short 
Stories ever lived in any life." 


“Тау words of hatred are like lead within my heart; but they, too, 
will fall away as I ascend. Oh, was there not, from the first, 
more poison in thy nature than in mine?'" 


"The sadness of sophistication has come to the boy. With a little 
gasp he sees himself as merely a leaf blown by the wind through 
the streets of his village." 


"How to God,’ he said, "сап a black man ask a white man to please 
not lay down with his black wife? And even if he could ask it, 
how to God can the white man promise he won't?'" 


"True! --nervous--very, very dreadfully nervous I had been and am: 
but why vill you say that I ап mad? Тһе disease had sharpened 
my senses--not destroyed--not dulled them." 


13. 


14. 


15. 





THE AMERICAN SHORT STORY - licWilliams - 2 


ENS seemed impossible to write a novel, when I had been trying, 
with great difficulty, to write paragraphs that would be a 
distillation of what made a novel." 


"The man on the wire, hanging by his foot, turned his head like 
а seal from side tó side and blew sneering kisses from 
his cruel nouth." 
"Man is such an unreasoning creature that he is not able to 
perceive that the Moral Sense degrades him to the bottom layer 
of animated beings." 


II. ONE HOUR AND A HALF. Choose either A or D. 


А. 


"The writer of the short story has ап attitude of mind that is 
attracted to the human grotesques who come from submerged population 
groups--whatever these may be at any given time--tramps, artists, 
lonely idealists, dreaners and spoiled priests. The novel can 

still adhere to the classical concept of a thoroughly civilized 
society, of man as an animal who lives in a community. But the 
short story remains, because of brevity and its own tradition, 
remote from communal concerns. Through the short story speak 

the voices of the romantic, the individualistic and the ' 
intransigent." 


Frank O'Connor, The Lonely Voice 


Assess the validity of this statement by applying it 
to five of the following pairs of characters. If you 
wish to write about additional characters not named 
below, please do so. 


Roderick Usher, Dupin 

Ethan Brand, Owen Warland 
Simon Wheeler, Jim Blaine 
Nick Adams, Harold Krebs 
George Willard, Kate Swift 
Miranda Rhea, Cousin Eva 
Lucas Beauchamp, Ike McCaslin 
Miss Eckhart, Virgie Rainey 





THE AMERICAN SHORT STORY - HcWilliams - 3 


Bo “Writers who attempt to integrate short stories into a unified 
volume can succeed only in producing a monstrous hybrid. Such 
works can have neither the coherent narrative of a novel, nor 
the intense dramatic effect of a short story. The connections 
between the stories seem forced or obvious: the differences 
become all the more apparent. Let all volumes of short stories 
remain, as they were in the nineteenth century, collections 
of separate stories. Fine patchwork quilts are not made by 
stitching together every irregular leftover in the ragbag." 


To what extent is this statement a defensible 
criticism of the following works: Winesburg, Ohio, 


or The Golden Apples? 








| 





Name 





Bread Loaf School of English 
English 41: Studies in the American Novel. i Mr. Donadio 


Final Examination 1981 


PLEASE NOTE: Тһе questions on this examination have been designed to be 
completed in approximately 2 hours and 1B minutes. An additional 48 minutes 
has been allotted for reflection and organization. Please read through the 
entire examination before you begin to write. Pay careful attention to the 
specific directions for each of the three parts. Please remember to: 

(1) write оп one side of the paper only in bluebooks; (2) write your name 

in the upper right hand corner of this examination sheet, and return the sheet 
along with bluebooks at the end of the examination; (3) indicate whether you 
are a candidate for a degree this summer. 


PART I. (40 minutes, 30 points). Briefly identify and explain the significance 
of ten of the following items, indicating in each case the author and title 
of the work in which the item figures. 


Katisha, the country maid, in "The Wives of Abdul." 


"....Don't try to be too good. Be a little easy and natural and nasty; feel 
a little wicked, for the comfort of it, once in your life!" 


A bottle of chloral 
the Cajan 
"How Long Since You Wrote to Mother?" 


"I think one thing today and another tomorrow. That is really all that's the 
matter with me, except a crazy defiance and a lack of proportion." 


"a small trunk, a cheap imitation alligator-skin satchel, a small lunch in a 
paper box, and a yellow leather snap-purse...." 


Mrs. Peniston 
the master of Lockleigh 
This is where were honnymonning at. Your friend (Mrs) Vernon Waldrip 


"....во please write me and in your letter tell me over and over not to worry 


about your not coming for me. If you could only come to-day, dear, or this 
week-end, I wouldn't feel so blue...." 

a figure muffled by a hood 

a small unlabelled box for medicine, containing one white tablet 


Mrs. Luna 


Elsie Speers 


English 41 Final Examination, 1981, Page 2 


PART II. (40 minutes. 30 points.) Discuss in detail опе (1) of the following 
passages, indicating as precisely as you can how the specific elements of the 
passage reflect the author's characteristic concerns, intentions and techniques. 


(a) First he brought the bills and then the loose receipts of the day. Не 
would take it all. He put the empty drawers back and pushed the iron door 
almost to, then stood beside it meditating. 


The wavering of a mind under such circumstances is an almost inexplicable 
thing, and yet is absolutely true.  Hurstwood could not bring himself to act 
definitely. Не wanted to think about it — to ponder over it, to decide 
whether it were best. He was drawn by such a keen desire for Carrie, driven 
by such a state of turmoil in his own affairsthat he thoughtconstantly it 
would be best, and yet he wavered. He did not know what evil might result 


from it to him -- how soon he might come to grief. The true ethics of the 
situatiorpever once occurred to him, and never would have, under any circum- 
stances. 


After he had all the money in the hand bag, a revulsion of feeling 
seized him. Не would not do it — no! Think of what a scandal it would make. 
The police! They would be after him. Не would have to fly, and where? 

Oh, the terror of being a fugitive from justice! He took out the two boxes 
and put all the money back. In his excitement he forgot what he was doing, 
and put the sums in the wrong boxes.... 


He took them out and straightened the matter, but now the terror had 
gone. Why be afraid? 


While the money was in his hand the lock clicked. It had sprung! 
Did he do it? Не grabbed at the knob and pulled vigorously. It had closed. 
Heavens! һе was in for it now, sure enough. 


The moment he realised that the safe was locked for a surety, the sweat 
burst out upon his brow and he trembled violently. He looked about him 
and decided instantly. There was no delaying now.... 


At once he became the man of action. 
"I must get out of this," he thought. 


He hurried into his little room, took down his light overcoat and hat, 
locked his desk, and grabbed the satchel. Then he turned out all but one 
light and opened the door. Не tried to put on his old assured air, but it 
was almost gone. He was repenting rapidly. 


"I wish I hadn't done that," he said. "That was a mistake." 


(b) He went back into his house and Nicole saw that one of his most 
characteristic moods was upon him, the excitement that swept everyone up 
into it andwas inevitably followed by his own form of melancholy, which he 
never displayed but at which she guessed. This excitement about things 
reached an intensity out of proportion to their importance, generating a 
really extraordinary virtuosity with people. Save among a few of the 

tough-minded and perennially suspicious, he had the power of arousing a 
fascinating and uncritical love. The reaction came when realized the 
waste and extravagance involved. He sometimes looked back with awe at the 
carnivals of affection he had given, as a general might gaze upon a massacre 
he had ordered to satisfy an impersonal blood lust. 


But to be included in Dick Diver's world for a while was a remarkable 
experience: people believed he made special reservations about them, 
recognizing the proud uniqueness of their destinies. He won everyone 
quickly with an exquisite consideration and a politeness that moved so fast 
and intuitively that it could be examined only in its effect. Then, 
without caution, lest the first bloom of the relation wither, he opened the 
gateto his amusing world. So long as they subscribed to it completely, 
their happiness was his preoccupation, but at the first flicker of doubt 
as to its all-inclusiveness he evaporated before their eyes, кеш ІТЕстет” 
communicable memory of what he had said ог done. 












(Part II is continued on the next page.) 
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(c) Тһе bow began to swing back upstream. It turned readily, it outpaced 
the aghast and outraged instant in which he realised it was swinging far too 
easily, it had swung on over the arc and lay broadside to the current and 
began again that vicious spinning while he sat, his teeth bared in his bloody 
streaming face while his spent arms flailed the impotent paddle at the water, 
that innocent-appearing medium which at one time had heldhim in iron-like 

and shifting convolutions like an anaconda yet which now seemed to offer 

no more resistance to the thrust of his urge and need than so much air, 

like air; the boat which had threatened him and at last actually struck him 
in the face with the shocking violence of a mule's hoof now seemed to poise 
weightless upon it like a thistle bloom, spinning like a wind vane while he 
flailed at the water and thought of, envisioned, his companion safe, inactive 
and at ease in the tree with nothing to do but wait, musing with impotent and 
terrified fury upon that arbitrariness of human affairs which had abrogated 
to the one the secure tree and to the other the hysterical and unmanageable 
boat for the very reason that it knew that he alone of the two of them would 
make an attempt to return and rescue his companion. 


PART III. (One hour. 40 points.) Write an essay on any one of the following 
topics, making specific references to the texts you've chosen wherever necessary 
to support your assertions. 





(a) In a novel by W. D. Howells, one of the characters observes: "The novelists 
might be the greatest possible help to us if they painted life as it is, and 
human feelings in their true proportion and relacion, but for the most part 

they have been and are altogether noxious." 


Discuss the notion of the novelist's responsibility implied here in 
relation to any three works on the reading list for this course. 


(b) In his prologue to Winesburg, Ohio, Sherwood Anderson reflects on an old 
writer who had set about collecting the truths abroad in the world: 


"The old man had listed hundreds of the truths in his book.... There was 
the truth of virginity and the truth of passion, the truth of wealth and of 
poverty, of thrift and profligacy, of carelessness and abandon. Hundreds and 
hundreds were the truths and they were all beautiful. 


"And then the people came along. Each as he appeared snatched up 
one of the truths and some who were quite strong snatched up a dozen of them. 


"It was the truths that made the people grotesques. The old man had 
quite an elaborate theory concerning the matter. It was his notion that the 
moment one of the people took one of the truths to himself, called it his truth, 
and tried to live his life by it, he became a grotesque and the truth he 
embraced became a falsehood." 


Apply this notion to any three works on the reading list. 


(c) The nature and significance of self-sacrifice in any three works on the 
reading list. 


























d ies RCMANTIC TO VICTORIAN Mr. Knoepflmacher 
nal Exani ion 
xanination Friday, August 7, 1981 


INSTRUCTIONS: This an open book exam. Spend 45 minutes on Part Onë 
120 minutes on Part Two, 15 minutes in reading the exam and о 
topics, Notice that you һауе ап option of writing опе longer ог two 
shorter essays in Раг% Two, Your answers will be judged on the basis 
of their validity, organization, comprehensiveness, specificity, 
с expression, and originality--more or less in that order. 
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PART ONEs Write a full criticak analysis of any one of the passages cited 
below, Discuss (secondly, and more briefly) its place in the work 
from which it is taken and/or in the context of the writer's other 
work, And, when pertinent, note salient 'romantic' or 'victorian' 
characteristics. 

(2) (What follows аге the last two stanzas of fhe 1832 version of 'The Lady 
бї Shalott,' which correspond to the fifth and sixth stanzas of the 1842 
version in your book; in your analysis consider both versions and comment 
on the changes from 1822 to 1842:) (Houghton & Stange, p.17 


*Under tower and balcony, *They crossed themselves, their stars 
By gardenwall and gallery, they blest, 

А pale, pale corpse she floated by, Knight,minstrel, abbot, squire and guest. 
Deadcold, between the houses high, There lay a parchment on her breast, 

| Dead into towered Camelot. That puzzled more than all the rest, 

Knight and burgher, lord and dame, Tne wellfed wits at Camelot. 

To the planked wbarfage came: 'The web was woven curiously, 

Below the stern they read her name, The charm is broken utterly, 

The Lady of Shalott. Draw near and fear not--this is L, 


The kady of Shalott.' 

(2) Wordsworth's "Three Years She Grew in Sun & Shower" (perkins, 264-65). 

(5) Frankenstein, сһар.15, the three paragraphs оп рр.124-125: from "But 
Paradise Lost excited..." to "...added to my sagacity." 

(4) The Prelude: Book Fourth, lines 256-216, from "As one who hangs down- 
bending" to "...direct thy notice" (Perkins, D25) 

(5) Arnold's "Tristram and Iseult," the concluding portion from line 151 
("What tale did Iseult to the children вау...") to the end (рр• 457-58 
in Perkins). Or Tennyson's "The Epic" (frame only). 

(6) Any passage in prose or verse of comparable length, not discussed in 
class or on your papers. 


PART TWO: Write a well-constructed essay on any ONE of the following topics 
or two shorter 60-minute essays on two of the topics. Try to süpport 
your assertions by referring to conorete and clearly identified parts of 
Specific works. 


(1) ОҒ Epios and Heroes: Carlyle demands hero-worshippers; Byron and Words- 
worth consider and discard а host of potential heroes (Don Juan, І,і-у; 
Prelude, I.186-220). Is there a Romantic epic? Аге there Romantic "heroes"? 
Does neroism differ in its Victorian incarnations? How? Answer these or 
at least some of these questions by referring to at least two Romantic 
and two Victorian writers. The possibilities are multiple. 

(2) Discuss Frankenstein, Silas Marner, and "Goblin Market" as distinctly 
female creations, adaptations or alterations of male conventions. 

(5) Nineteenth-century poets and prose-writers certainly were preface-writers: 
this summer we covered Wordsworth's 1800 and 1815 Prefaces, Coleridge's 
prefaces to "Kubla Khan" and "Christabel," Shelley's prefaces to Alastor 
and Prometheus, Mary Shelley's 1818 and 1831 prefaces, Arnold's 1855 f 
preface, his "Wordsworth" (a preface to an anthology), Hardy's "Apology, 
etc. Write an essay in which you discuss at least 3 of our writers ав 
prefacers. spell out the criteria for your comparisons апа contrasts. 

(4) Keats engaged in fruitful contests with Hunt; from 1897-1800, Coleridge 
and Wordsworth thought they could fructify each other's poetry; Mary Shel- 
ley wrote with Percy peering over her shoulder; Tennyson needed Hallam 
alive апа dead as ego-ideal; Hardy's muse was the dead Emma and Hopkins ' 
collaborator a vibrant Christ. Write an essay in which you assess the 
effect of at least two such collaborations (there are others, as well): 

(5) Write an essay on the uses (and abuses) of Wordsworth by at least three 
of the writers we read. What common patterns emerge? Маж differences? 

Yow is Wordsworth invoked as reflector/foil. Be sure to rely on a representa- 
ti5ive sampling; try to consider а full and rich spectrum of examples. 

(6) Contrast Arnold's Tristram and Iseult to any one idyll by Tennyson 
and Morris' "The Haystack in the Floods" in а Victorian-chivalric 
triptych. Be sure to consider matters of technique as much as thematic 
emphasis. 

(7) Write out the comparativeé essay question you hoped to ind in this 

portion of the exam and then proceed to answer it. 





95. CONTEMPORARY AMERICAN FICTION Mr. Wood 
Final Examination Friday, August 7, 1981 


Please answer THREE of the following questions. 
Take about an hour over each answer. 


1. Describe some of the ways in which an effect of perspective is achieved 
in ANY TWO of the works studied this summer. 


2. Impersonation and dream is a phrase used of Herbert Stencil’s recreations 
of other times and places. Consider the implications of the phrase 
for the writing of ANY TWO of the following: Borges, Nabokov, 
Garcia Marquez, Mailer. 


3. Discuss the workings of chance in ANY TWO of the following books: 
Ficciones, Pnin, V, The Executioner's Song. 


4. Describe in some detail the occasion of Timofey Pnin's 
a. giving the Elizabeth Drew Memorial Lecture at Bread Loaf. 
b. taking part in a performance of The Cherry Orchard, or 
c. entertaining his friends at the Chipman Inn. 


5. Comment on the geography, literal and figurative, of EITHER Jefferson, 
Miss., OR Father Fairing's parish. 


6. Why are paternity and mirrors abominable? Relate your answer to 
TWO or THREE books studied this summer. 


7. Write a brief summary, in the manner of Borges, of any of the works 
on the reading list for this course. 


9. Write a political speech for Colonel Aureliano Buendia. 








96. 
Final Examination 


T. 


TT. 


MELVILLE Mr. Bercovitch 


Thursday, August 6, 1961 


Answer A or В (two hours): 


A. 


В. 


Answer 


A. 


"I saw everything, but understood nothing." (Турее) 


"The book that had guided the father could not guide the son." 
(Redburn) 


"I Alone Am Escaped to Tell Thee: Call me Ishmael." (Moby-Dick) 
"Silence is the Only Voice of Our God." (Pierre) 


Using these excerpts as a guide, write 
an essay on what you consider to be the 
main theme(s) of Melville's development 
from Typee through Pierre. 


Urite an essay on the changing meanings of the concept of "or" 
in the following titles: 


Typee, or A Peep at Polynesian Life 


Redburn, or A Voyage Thither 


Moby-Dick, or The Whale 


Pierre, or The Ambiguities 


A or B (one hour): 


In the course of answering the first question, you probably felt 
constricted, or annoyed, or pleased, by the excerpts I selected. 
Explain your reaction in terms of your background and approach-- 
for example, in terms of what you learned from Melville, what 
you learned in class, and what you brought a priori to your 
interpretation of these books. 


To some extent, the answer to the first question expresses both 
(a) the “truth” about Melville and (b) your own willful imposition 
of "meanings" upon four different books. Іп retrospect, how would 





you interpret the relation between that "truth" and those “meanings”? 





К 
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125. INDEPENDENT SUMMER PROJECT COSTUME DESIGN ; Mary Thomasine Harkins 





Final Examination August 5, 1981 


Clothing Psychology: 


l. Name and define the three reasons generally used to explain why human 
beings wear clothes. 


Pre-Design: 


1. Before talking to the director about the production, the costume 
designer must glean a great deal of information from the play. This 
information is divided into three categories. What are they? 


2. Тһе two design projects in this class centered on two distinct periods 
of fashion: 1890 and 1630. Describe six characteristics of the female 
silhouette used in Hedda Gabler and six characteristics of the male 
silhouette used in Cyrano de Bergerac. 








3. Name three sources used in your research. 
Design: 


1. Color is the most effective tool used by the costume designer. Тһе 
color wheel is based on three primaries. What are they? When used in a 
production, this is called a primary color scheme. Name three other color 
schemes and explain their uses. 


2. Style is the method of presentation chosen by the director. A distortion 
of period fashion is called stylization. List and explain three stylizations 
used by the costume designer. 


3. What is a costume rendering? Name at least three categories of 
people who depend on it. 








154. CONTEMPORARY DRAMA Mr, Cadden 
Final Examination Friday, August 7, 1981 


Everyone must answer Question 1. Choose one of 
the two possibilities in Question 2. Question 3 
gives you four choices; pick one. 


1. Below is a list of props gathered from some of the plays you've read, 
Choose four of them, say where they're from (play, author) and what 
importance they have in their dramatic context. (45 minutes) 


А gibbet 

Pom-poms 

А telescope 

A capacious black bag, shopping variety 
A boy's drum 

A number of cellos 

A do-it-yourself wall hanging 
A melting ice block 

Fresh ears of corn 

A vacuum cleaner 

A glass of water 

The Radio Times 


2. Choose either (a) or (b). (45 minutes) 


(a) You want to do one of the following plays at your high school/ 
community theatre. Make a case to your principal/head of the 
board as to why the play should be done. For the sake of 
the argument, finances are not a problen. 


N The Tooth of Crime 

Farmyard, Michi's Blood, or Request Concert 
Bingo 

Kaspar 

Happy Days 

Force of Habit 

1 No Man's Land 


(b) Which of the plays we have read has affected you most deeply 
and why? 








CONTEMPORARY DRAMA - Cadden - 2 
3. Choose one of the following questions. (90 minutes) 


(a) The contemporary theatre "tends toward a radical devaluation 

of language, toward a poetry that is to emerge from the concrete 
and objectified images of the stage itself. The element of 

` language still plays an important, yet subordinate role in this 
conception, but what happens on stage transcends, and often 
contradicts, the words spoken by the chracters." (Martin Esslin) 
Discuss the use of language in at least three of the plays 
(different playwrights) you have read this summer. 





(b) Мапу of the playwrights you've read write violent and/or 
Shocking actions into their plays. Discuss the similarities 
and differences in their deployment of the actions. Why run 
the risk of offending an audience? What strategies does the 
playwright use in his presentation of such actions? (Again, 
5 use at least three playwrights.) 


(c) Sone playwrights you've read choose to use already existing 
works of art in the creation of their own works (the Shakespearean 
canon of Beckett and Bond; Schubert's Trout Quintet; a story 
by Adalbert Stifter in They Are Dying Out: Shepard's rock and 
| roll mythology, to give а few examples), They use their chosen 
works in very different ways, however. Пом and to what effect? 








(d) "In its essence theatre is that which shows us life being 
fabricated, so to speak, from scratch; when an actor steps 
onto a stage, he appears to have emerged as by spontaneous 
combustion and he must live in this artificial environment 
by the inventions--the created words and gestures--of the 

Ps: playwright. What modern realism had done (and continues to 

do), however, was to disguise behind a multiplicity of detail, 
a surface of likeness to life, this radical nakedness.” 

+ (Richard Gilman) Discuss how and why some of the playwrights 

you've read choose to emphasize the theatricality of the stage, 

its existence as an independent, contemporaneous, non- 
representational space. 








163. 


VICTORIAN CHILDREN'S LITERATURE Mr. Knoepflmacher 
Thursday,. August 6, 1981 
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PART ONE ; (30 minutes) 


(1) 


(Ze 


(2) 


(4) 


Choose any one of the topics listed below. Two or three paragraphs 
sShóuld do the trick. Ве as concrete as possible; draw directly from 
the text in formulating your answers. 

MACDONALD: MacDonald published "Little Daylight" separately, after the 
original appearance in At the Back of the North Wind. Is the tale Mr. 
Raymond tells independent or are there any relations between it and 
Diamond's story (plot, theme, character, symbols, whatever)? 

. CARROLL: Contrast Alice's awakening at the end of Through the 
Looking Glass to her awakening at the end of Alice in Wonderland in 

any pertinent way. Stick to one or two details and try to determine, 

as fully as possible, what they suggest about differences between the 
two books. 

INGELOW: Why is the final chapter of Mopsa called "Failure"? The word 
"failure" appears in the introductory sonnet about Orpheus! inability 
to rescue "Eurydice" (p.129) and when Jack greets Jenny ("his heart was 
heavy because of his failure" [p.138, 8-6 lines from bottom). 

BURNETT; Mary, Colin, and Dickon let Susan Sowerby in on their secret 
and also share it with Ben Weatherstaff. What qualities give these Xxxwx 
two adults entry into the secret and what qualities make the other four 
adults (Martha, Nurse, Mrs. Medlock, and Dr. Craven) aliens? 

HOBAN: Discuss how the actions of any one of the following relates both 
the quest of the wihd-ups and to our own contemporary experiences (a) 
the Caws of Art, (b) Muskrat's "pure thought," (5) C. Serpentina's 








PART TWO : (30 minutes) 


(1) 
(2) 


Write on any one of the topics listed below: 


Explain how helpful or unhelpful you found the reading you did in at 
least two of the secondary works placed on Reserve. 

Explain how helpful or unhelpful you found the biographical information 
about our authors dispensed by your Kindly Instructor, Is such informa- 
tion of more value for certain works and of less vakhe for others? Ex- 
plain, with concrete examples. 

Which was your least favorite work and why? Account for your dissatis- 
faction by working out а rationale in which you contrast your choice 

to more favored books read in the course. 








(1) 


(2) 


(3) 


(4) 


(5) 


VICTORIAN CHILDREN'S LITERATURE - 2 
PART THREE: (90 minutes) 


Write a carefully thought-out comparative essay on 

any one of the following. Your writing will be judged 
according to: comprehensiveness, concreteness, validity, 
organization, and originality. 


GENDER: In what ways would the plots of several of the fables we read 
be radically altered by changing the gender of the protagonists? What 
if Gluck, Diamond, Jack, Mowgli, Hoban’s Mice had all been females? 
What if Alice, Amelia, Jem, Griselda, Mary Lennox, Anthea-Jane, 

Meg Murry, Jenny had been males? In which cases would the emphasis 
be least disturbed? For which tales would the sex-changes be the 
most profound. Consider at least three stories in formulating a 
careful answer. 


ENDINGS: Ме spent considerable time discussing the propriety of the 
endings of works such as H. Vind, Mopsa, The Secret Garden, The Story of 
the Amulet. Are there special criteria, do you think, for successful 
endings for children's books. Develop such criteria by looking 
carefully at a series of endings that strike you as successful, 
semi-successful, unsuccessful. Or, if you prefer, write an essay 
in which you contrast dream-endings: how does the act of awakening 
convey each author's different attitudes towards fantasy life, 
the "normal" world to which the dreamer returns, and towards the 
relation of the two? (Possibilities: either Alice book, "Amelia," 
Nanny-Diamond dreams, "White Brick," Mopsa, Cuckoo Clock.) 


MOBILITY/ IMMOBILITY:  Gatty's tree stump, the immobile Red King, 

frozen King of Golden River and brothers-become-stones, Old Gruffanuff, 
the arrested figures in Mopsa, sleepy Psammead, paralyzed Aunt Hetty, 
bedridden Colin, inert Charles Wallace, rusting mice in the pond-- 
these and more attest to the recurring interest in arrested or 
imprisoned figures, Puzzle out the relevance of this obsessive 
concern by organizing pertinent examples into a rich whole. 

EATING: “I eat and you get eaten," says the hawk in Hoban; yet the 
tin mice are inedible and their own hunger for territory gets placated 
instead. Alice devours the cake that says EAT ME: Jack starts his 
adventures by sharing a slice of cake and ends them by consuming 
strawberries; the Black Brothers deny food while Gluck grants it: 

the Psammead's sand-baths are paired with the children's consumption 
of food and tea: Meg eats liverwurst-and-cheese and Jenny devours 
plants, sandwiches, milk, eggs, pancakes, and a mop. Please 

satisfy my appetite for an essay in which you weave some of these 
references (or others) into a meaningful whole. Why should food and 
eating be so integral to practically every story we read? 


А ROOM OF YOUR OWN: Write out the comparative question you expected 
but didn't find. Then proceed to answer it in a well-organized 
essay. 








X 





164. WAR AND PEACE AND ULYSSES Mr. Madddox 
Final Examination Friday, August 7, 1981 


Answer one question from I and one question from II. 
Allow about 1% hours for each answer. 


I. War and Peace 


Let us, for the sake of argument, say that the narrative voice in 

War and Peace has three tasks: (а) to describe many varieties of 
Scenes of "peace" (Anna Scherer's Soirees, the interlude at "Uncle's," 
life at the Rostovs', etc., etc.): (b) to describe scenes of "war" 
(with, often, a very different narrative effect--describing the 
movements of troops, etc.); апа (c) to enunciate a theory of 

history. The two forms of narrative which seem to have least to do 
with each other are (a) and (c). What are the connections between 
these two? How convincingly does Tolstoy nake the theory of 

history "felt" in the domestic, "Peace" scenes? 


There is a striking parallel in War and Peace: both Pierre and Andrew 
marry the "wrong" woman, and then both fall in love with Natasha. 

Glue yourself to this parallel and use it to compare/contrast Pierre 
adn Andrew as each of them follows this path. End by reflecting 


upon Tolstoy's large design in contrasting Pierre and Andrew in 
the novel. 


It would be difficult to overestimate the importance of family in 
Tolstoy. Write an essay on the family in Tolstoy; choose three of 
the following "children" and discuss briefly the directions their 
lives take in response to their familial contexts. Choose three: 
Natasha, Nicholas, Mary Bolkonski, Boris, Helene Kuragina, Sonya. 


Give a brief description of the place of eight of the folloving 
characters in War and Peace. Don't summarize plot-events; rather, 
describe how these characters contribute to the thematic network of 
the novel. Choose eight: Prince Bagration, Berg, Count Bezukhov 
(Pierre's father), Count Rostopchin, Speranski, Captain Ramballe, 
Telyanin, Captain Tushin, Marya Dmitrievna Akhrosimova, Vera. 





WAR AND PEACE AND ULYSSES - Maddox - 2 


II. Ulysses 


Give a detailed explication of Ulysses, p. 161, from line 6 (Poor 
Mrs. Purefoy . . . .) to the bottom of the page. (Don't rush ín 
without organizing your thoughts; pick out for special comment what 
seem to you the most interesting and most essential details.) 


This question is to be answered in two parts. (a) The world of 
Ulysses is predominantly a world about men. How full a picture 
of the Dublin "woman's world" can one glimpse in the novel? 

(b) Bloom is defined in part by his relation to the Dublin "man's 
world." What seems to be the relation of Molly to the "woman's 
world"? To what extent is she part of it and to what extent is 
she opposed to it? 


It is a critical commonplace that Stephen Dedalus is in search of a 
father and that Leopold Dloom is in search of a son. To what 
extent is that commonplace true? Іп what fruitful ways can one see 
the book in terms of a father-search and a son-search? (You can, 
of course, write your essay in support of or in opposition to 

the usefulness of this idea as an approach to the book.) 


(a) To what extent does a reading of Ulysses alter, in retrospect, 
one's reading of the Portrait? (b) Aside from giving the reader 
certain concrete facts about Stephen's early life, to what extent 

does a reading of Portrait give shape to one's reading of Ulysses? 
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MIDDLEBURY COLLEGE 


THE OXFORD PROGRAM 
OF THE 

BREAD LOAF 

SCHOOL OF ENGLISH 


AT LINCOLN COLLEGE, OXFORD 


Fourth Summer 


June 28-August 8, 1981 


Тһе Aim: Middlebury College and Lincoln College, Oxford, offer а рго- 
gram of literary studies devoted to the humanistic ideals of the liberalarts in 
graduate education. The School of English, both at Bread Loaf and at Lin- 
coln College, aims to provide its students with a rich literary experience 
leading to the Master of Arts and Master of Letters degrees in English. Bread 
Loaf views its masters' degrees as an experience in the mastery of the literary 
arts, not as a process nor as a compromise. It affirms a commitment to 
literary concerns, not to a collection of credits, in the extraordinary educa- 
tional and cultural environment afforded at Oxford. The Bread Loaf-Oxford 
Program attempts to emulate the academic standards and the social spirit of 
the School of English, as well as to engage the unique opportunities inherent 
at Oxford for the study of English literature and literary history in seminar 
and tutorial. 


LINCOLN COLLEGE 


The Bread Loaf School of English has exclusive use of the accommodations 
of Lincoln College during the summer session, so that the School of English 
has its own identity. 

Lincoln College was founded in 1427 by Richard Fleming, Bishop of Lin- 
coln, as a foundation to train clergy to confute the prevalent Lollard Heresy. 
Located on the Turl, in the center of Oxford City, Lincoln has retained most 
of its medieval appearance. Notable features of the College include the 
oldest extant dining hall in the University (c. 1437), the Chapel (1631) and 
the Medieval Parish Church of АП Saints, which was recently renovated as 
the College Library. Famous alumni and Fellows of the College include Sir 
William Davenant, distinguished playwright and Ben Jonson's successor as 
Poet Laureate; John Radcliffe, prominent physician and benefactor of Ox- 
ford's Radcliffe Infirmary, perhaps Britain's most famous hospital; John 
Wesley, founder of the Methodist Church; Mark Pattison, educational 
reformer and model for the fictional Mr. Casaubon in George Eliot's Mid- 
dlemarch; and Lord Florey, eminent British pathologist under whose super- 
vision the medical properties of penicillin were developed. 


THE PROGRAM 


Each student elects one tutorial as a summer's program. There are about six 
students in each tutorial, which meets each week in a manner determined by 
the tutor. In most, the tutor meets all students together once a week for two 
hours and then individually for an hour tutorial. Students undertake a con- 
siderable responsibility for their own education under the guidance of their 
tutor. Tutors assign as much, if not more, reading in both primary and sec- 
ondary materials than is customary at the School of English. Oxford tutors 
place heavy emphasis on independent study and assume that Bread Loaf 
students are motivated to pursue their work without substantial faculty 
guidance. Students should expect to give oral reports in tutorial. They are 
assigned weekly 10-page, handwritten papers during the summer. Tutorials 
are held at the College with which the Oxford don is affiliated. 


Admission Because of the importance attached to writing and self-educa- 
tion, applicants must have demonstrated a capacity for self-motivation and 
for competence in literary analysis. All students who have attended the 












Mr. Kay conducts а tutorial with Kathy Carney. 









School of English are eligible to apply. Qualified undergraduates in English 
or American Literature in their senior year and graduate students are also 
eligible for admission. 

The Bread Loaf School of English at Lincoln College enrolls up to 70 
students. 





















Application Students interested in attending should apply to Paul M. 
Cubeta, Director of the Bread Loaf School of English, Middlebury College, 
Middlebury, VT 05753. All undergraduate and graduate transcripts should 
^s be forwarded to the Bread Loaf Office for students who have not attended 
the School of English. New applicants should ask two colleagues or teachers 
to act as references. Since special attention is given to judgments about a stu- 

795 dent's writing, his ог her ability to participate іл а tutorial апа to take 

| responsibility for independent study, undergraduates must submit а sample 
міз of their best critical writing with their application. Тһе application form 
doubles as a registration form for the tutorial after the publication of the cur- 


2h. 

rent Bread Loaf-Oxford Bulletin. 
v LA Although early application is advised, there is no deadline for application. 
р? Credits Successful completion of а tutorial with а grade of В- ог better 


counts as the equivalent of two Bread Loaf courses (six graduate hours). The 
grade can also be transferred to Middlebury College as the equivalent of six 
ср semester-hours ог to other institutions as is the practice with School of 

l. English credits. А summer at Lincoln College сап be applied toward the 
Г М.А. ог M.Litt. degrees at the School of English. 








THE FACULTY 


Dorothy Bednarowska, M.A., Oxford. Fellow and Tutor in English, St. 

Anne's College, Oxford and Lecturer in English in the University of Ox- 
ford. For many years and presently Director of Studies (English) for the In- 
ternational Graduate Summer School run by Oxford University Department 
of External Studies, Mrs. Bednarowska has held visiting professorships at 
Manhattanville College and the University of the South and has lectured in 
the University of San Francisco. She is General Supervisor for M.Phil. 
(modern period) English Graduate Studies at Oxford and has contributed 
Henry James: The Portrait of a Lady to the British Council's Notes on 
Literature. 


Valentine Cunningham, M.A., Keble College, Oxford; D.Phil., Oxford. 

Fellow and Tutor in English Literature, Corpus Christi College, Oxford; 
University Lecturer in English, Oxford. He is the author of Everywhere 
Spoken Against: Dissent in the Victorian Novel (1975), editor of The 
Penguin Book of Spanish Civil War Verse (1980), and a member of the Ad- 
visory Board of Victorian Studies. His OUP Opus book on literature and 
society in the 1930s is due very shortly to appear. He is currently editing 
Adam Bede for the Clarendon edition of George Eliot. He contributes 
regularly to the London Times Literary Supplement; his reviews have ap- 
peared in English Essays in Criticism, Victorian Studies, the New Statesman, 
the Sunday Times, the Listener, the New Review and the Times Educational 
Supplement. He has been a Visiting Professor at the University of 
Massachusetts (Amherst), and Konstanz, West Germany. 


Mr. Wilders and Mr. Hanning join Mark Godfrey and Marty Anderson for a pint in Deep Hall. 
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Stephen СШ, М.А., M.Phil., Oxford; Ph.D., Edinburgh. Fellow and Tutor 

in English Literature, Librarian of Lincoln College, and a Lecturer in the 
University of Oxford. He previously was a Lecturer in English at the Univer- 
sity of Edinburgh. He is one of the Trustees of the Wordsworth Trust and 
librarian of the Wordsworth archive in Grasmere. He has published articles 
on Romantic poetry and nineteenth and twentieth-century fiction and inau- 
gurated the Cornell Wordsworth Series with his edition of The Salisbury 
Plain Poems of William Wordsworth. Other publications include editions of 
Mary Barton, Our Mutual Friend and Adam Bede. 


Douglas Gray, M.A., New Zealand and Oxford. J.R.R. Tolkien Professor of 

English Literature and Language in the University of Oxford and Fellow of 
Lady Margaret Hall. Mr. Gray is the author of various books on medieval 
literature including Themes and Images in the Medieval English Religious 
Lyric and Robert Henryson, and has edited A Selection of Religious Lyrics. 
He has given many lectures in various universities in America and 
Australasia. 


Dennis Kay, M.A., University College, Oxford. Fellow and Tutor in 

English, Lincoln College, Oxford and Lecturer in English in the University 
of Oxford. Mr. Kay is working on a study of The English Funeral Elegy in the 
Reigns of Elizabeth I and James I. He has written articles and reviews on 
poetry and drama of the sixteenth and seventeenth centuries, and on 
Dickens. He is Consultant-in-Residence for the Bread Loaf School of English 
at Lincoln College. 


A. Walton Litz, A.B., Princeton; D.Phil., Oxford. Professor of English and 

Chairman of the Department, Princeton. A recipient of the E. Harris Har- 
bison Award for Distinguished Teaching in 1973, Mr. Litz has published The 
Art of James Joyce, Jane Austen: A Study of Her Artistic Development, In- 
trospective Voyager: The Poetic Development of Wallace Stevens, and Eliot 
in His Time. He has edited Modern American Fiction: Essays in Criticism, 
Major American Short Stories, and the Scribner Quarto of Modern Litera- 
ture. He has written articles on, or prepared editions of Austen, Hardy, 
Joyce, Williams, and Eliot. He is now at work on a study of modernist 
writers, and a freshman anthology of modern English and American litera- 
ture. He was Director of the Bread Loaf School of English at Lincoln College 
for the summer of 1979, and will be again in 1981. 


Nicholas Shrimpton, M.A., Balliol College, Oxford; D.Phil., Oxford. Fel- 

low and Tutor in English Literature, Lady Margaret Hall, Oxford, and 
University Lecturer in English, Oxford. He was previously a Lecturer at 
Liverpool University. He has published articles on Shakespeare, Bunyan, 
Blake and Dante Gabriel Rossetti and is at work on the new Oxford edition 
of the poems of Matthew Arnold. He is a regular reviewer for the New 
Statesman, Books & Bookmen, Plays & Players, and the Times Literary Sup- 
plement. 


Stanley Wells, B.A., University College, London; Ph.D., The Shakespeare 
Institute, University of Birmingham. Senior Research Fellow, Balliol Col- 
lege, Oxford; member of the Faculty of English, University of Oxford; 


















honorary Fellow of the Shakespeare Institute; formerly Reader in English 
and Fellow of the Shakespeare Institute; General Editor of the Oxford 
Shakespeare and head of the Shakespeare department, O.U.P., Governor 
and Member of the Executive Council of the Royal Shakespeare Theatre; 
Trustee of Shakespeare's Birthplace, Stratford-upon-Avon. Dr. Wells is the 
editor of Shakespeare Survey and author of Literature and Drama; Royal 
Shakespeare: Studies of Four Major Productions at the Royal Shakespeare 
Theatre; Shakespeare: the Writer and His Work, and Shakespeare: An 11- 
lustrated Dictionary. He has edited works by Thomas Nashe and Thomas 
Dekker, and was until recently Associate Editor of the New Penguin 
Shakespeare, for which he has edited A Midsummer Night's Dream, Richard 
II, and The Comedy of Errors. His other writings include many articles on 
Shakespeare and the theatre. 


John Wilders, M.A., Ph.D., Cambridge. Tutorial Fellow in English, Wor- 

cester College, Oxford, and University Lecturer in English. Mr. Wilders 
has taught at the universities of Princeton, Bristol and California at Santa 
Barbara and has been a Senior Research Fellow at the Australian National 
University, Canberra. He has edited Samuel Butler's Hudibras and а 
Casebook on The Merchant of Venice and is the author of The Lost Garden: 
a View of Shakespeare's English and Roman History Plays. He is a Governor 
of the Royal Shakespeare Theatre and is literary consultant for the B.B.C.'s 
project to show on television the complete plays of Shakespeare. He is cur- 
rently writing the introductions to all the plays for the B.B.C. edition of 
Shakespeare. Mr. Wilders is also Senior Adviser to the Director of the 
School of English. 


LECTURERS 


Richard Ellmann, B.A., M.A., Ph.D., Yale; M.A., Oxford; B.Litt., Trinity 

College, Dublin; Goldsmiths' Professor of English Literature in the Uni- 
versity of Oxford. Mr. Ellmann has taught at Harvard, the University of 
Chicago, Northwestern University, and Yale. He is the author of Yeats: the 
Man and the Masks, The Identity of Yeats, James Joyce, Ulysses on the 
Liffey, Eminent Domain, Golden Codgers, and The Consciousness of Joyce. 
He has edited The Letters of James Joyce (vols. II and III) and with Charles 
Feidelson, Jr., The Modern Tradition. Recently he also edited The New Ox- 
ford Book of American Verse, Joyce's Selected Letters, and, with Robert 
O'Clair, the Norton Anthology of Modern English and American Poetry. 
He is now completing a biography of Oscar Wilde. Mr. Ellmann has been a 
member of the staff of the Bread Loaf Writers' Conference and has both at- 
tended and lectured at the School of English. 


Vivian Green, M.A., D.D., Cambridge. Fellow of the Royal Historical 

Society and Fellow and Tutor in Modern History at Lincoln College since 
1951. He has been Sub-Rector of the College since 1970. He has published 
many books, amongst the best known being The Hanoverians, Renaissance 
and Reformation, John Wesley, Medieval Civilization in Western Europe. 
He has written a History of Oxford University and has just completed the 
first authoritative history of Lincoln College, The Commonwealth of Lin- 
coln College, 1427-1977. 


Opposite: The Hall (c. 1437) 


ADMINISTRATION 


Paul M. Cubeta, A.B., Williams; Ph.D., Yale. Director, Bread Loaf School 

of English; College Professor of the Humanities, Middlebury. A former 
Carnegie Fellow at Harvard, and Assistant Director of the Bread Loaf 
Writers’ Conference, Mr. Cubeta has also taught at Williams. Author of ar- 
ticles on Jonson's poetry and Marlowe's Hero and Leander, and Frost, he is 
the editor of Modern Drama for Analysis and Twentieth Century Inter- 
pretations of "Richard IL" and has written "Lear's Comic Vision" for 
Teaching Shakespeare, edited by Walter Edens. 


TUTORIALS 


GROUP II 
[English language and literature through the Seventeenth Century] 


524. Chaucer and Medieval Literature/Mr. Gray 


This course will study some poems of Chaucer and his contemporaries and 
attempt to place them in their cultural and literary context in late medieval 
England. The works discussed will include Troilus and Criseyde, selected 
Canterbury Tales, and Sir Gawain and the Green Knight. 


Texts: Works of Geoffrey Chaucer, ed. F.N. Robinson, 2d ed. (Houghton 
Mifflin or Oxford U.P. hardbound or paper); English Verse 1300-1500, ed. 
John Burrow (Longman); Pearl, Cleanness, Patience апа Sir Gawain and the 
Green Knight, ed. A.C. Cawley (Everyman's Library, E.P. Dutton). For 
reference: А Chaucer Glossary, eds. Norman Davis, Douglas Gray, Patricia 
Ingham, Anne Wallace-Hadrill (Oxford, paperback.) 


525. Sidney and Spenser/Mr. Kay 


Members of the course will be encouraged to examine the works of Sidney 
and Spenser in their artistic, historical and intellectual contexts. A selection 
of shorter pieces, such as The Shepheardes Calender and Astrophil and 
Stella will be studied in class, while consideration of longer works or of ma- 
jor themes will form the basis for tutorials. 


Texts: i) Sidney: Poems, ed. W.A. Ringler (O.U.P. 1962); Miscellaneous 
Prose, eds. K. Duncan-Jones & J. van Dorsten (O.U.P. 1973); The Countess 
of Pembroke's Arcadia [The Old Arcadia], ed. J. Robertson (O.U.P. 1973). 
ii) Spenser: Poetical Works, eds. J.C. Smith & E. de Selincourt (O.U.P. 
1912). 


526. Shakespeare's Comedies/Mr. Wilders 


The plays are studied not as literary texts but as scripts for performance, and 
classes take the form of rehearsals of central scenes by the students. It is 
hoped that, by this means, the significance of individual lines, the structure 
of scenes, the psychology of characters and the achievement of entire plays 
will be discovered. Students are required to have some experience or profi- 
ciency in acting as a condition of enrollment in this course. They will be ex- 
pected to keep notebooks recording their discoveries in rehearsal and to use 
them as a basis for written work. The comedies to be studied will be A Mid- 
summer Night's Dream, The Merchant of Venice, Much Ado About 
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Bread Loafers gather at a favorite pub. 


Nothing, As You Like It, Twelfth Night and Measure for Measure. 
Texts: The individual Signet editions of the above plays. 


504. Seventeenth-Century Poetry/Mr. Wilders 


Detailed readings of selected poems by John Donne, Ben Jonson and their 
successors, including Herbert, Marvell, Crashaw and the Cavalier poets. 
The course will end with some consideration of the poets of the Restoration, 
including Rochester and Samuel Butler. The course will be taught in a 
seminar to which students will be expected to contribute regular weekly 
papers. 

Texts: English Seventeenth-Century Verse: An Anthology, Vol. I ed. Martz; 
Vol. II ed. Sylvester (Norton N675 and N676); Rochester, ed. David Vieth 
(Yale Paperback); Samuel Butler, Hudibras Parts One and Two and Selected 
Other Writings, ed. Wilders and De Quehen (Oxford Paperback). Note: The 
Martz and Sylvester anthology is obtainable in America but not in England. 


518. Shakespeare: On the Page and on the Stage/Mr. Wells 


Recent Shakespeare criticism has increasingly stressed that Shakespeare's 
plays should be studied as scripts which are incomplete until they have been 
realized in the theatre. This seminar will discuss certain plays with particular 
reference to their theatrical dimension. The plays studied will include those 
in the repertoire of the Royal Shakespeare Theatre, and members of the 
seminar will be enabled to attend these performances. An announcement of 
the plays to be performed is expected early in 1981. 


Preliminary reading: The plays of the repertory (to be announced); John 
Russell Brown, Shakespeare's Plays in Performance (Edward Arnold, 1966); 
Richard David, Shakespeare in the Theatre (C.U.P., 1978); Arthur Colby 
Sprague, Shakespearian Players and Performances (Harvard U.P., 1953); 
J.L. Styan, The Shakespeare Revoluton (C.U.P., 1977); Stanley Wells, 
Literature and Drama, with special reference to Shakespeare and his Con- 
temporaries (Routledge, 1970); Royal Shakespeare (Manchester University 
Press, 1977). 
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GROUP III 


[English literature since the Seventeenth Century] 


520. The Visionary Gleam: 

Aspects of Nineteenth-Century Poetry/Mr. Gill 
The aim of the course is to establish the importance of Wordsworth for his 
Victorian inheritors and then to trace the development in their work of some 
of the concerns about Man, God and Nature which he so authoritatively 
voiced. Poets for study will be Wordsworth, Tennyson, Arnold, Hopkins. 


507. The Victorian Novel/Mr. Shrimpton 


The course will consider the remarkable versatility of Victorian fiction, ex- 
amining the novel as an exponent of psychological drama, satire and com- 
edy, autobiographical confession, social criticism, moral realism, crime and 
horror, and philosophical debate. 

Texts: Emily Bronte, Wuthering Heights; William Thackeray, Vanity Fair; 
Charles Dickens, David Copperfield; Elizabeth Gaskell, North & South; 
George Eliot, Middlemarch; Wilkie Collins, The Woman in White; Walter 
Pater, Marius the Epicurean. 


509. Modern British Poetry/Mr. Litz 

An intensive study of the major figures and tendencies in twentieth-century 
British poetry, with special emphasis on the careers of Hardy, Yeats, Eliot, 
Auden, and Larkin. 

Texts: The Norton Anthology of Modern Poetry, ed. Richard Ellmann and 
Robert O'Clair (Norton); Yeats, Collected Poems (Macmillan); Eliot, Col- 
lected Poetry and Plays (Harcourt); Auden, Selected Poems: New Edition, 
ed. Edward Mendelson (Vintage). 


A view of Chapel Quadrangle. 











527. Тһе Art and Development of the 
Short Story and Novella/Mrs. Bednarowska 


This course is planned to combine a fair range of authors and different types 
of fictional narrative with the opportunity to read in depth and consider 
style, structure and other fictional techniques. Extracts from critical works 
will be provided as a basis for discussion. 


Texts: Henry James, The Turn of the Screw, “The Beast in the Jungle," “Тһе 
Jolly Corner"; James Joyce, Dubliners; Rudyard Kipling, Short Stories (ed. 
Rutherford. Penguin Modern Classics); Joseph Conrad, The Heart of Dark- 
ness, "An Outpost of Progress," "The Secret Sharer," "The Shadowline"; 
D.H. Lawrence, "Odour of Chrysanthemums," "The Fox," "The Woman 
Who Rode Away" (all in D.H. Lawrence's Stories, Essays and Poems, pub. 
Dent); Virginia Woolf, A Haunted House and Other Stories (Penguin 
Modern Classics); The Penguin Book of English Short Stories, Vols. I and II, 
ed. Christopher Dolley. 


510. British Modernism/Mr. Cunningham 


A course which will look at some of the ‘modernist’ developments within a 
fairly wide range of ‘British’ fiction — beginning with Thomas Hardy's last 
novel at the end of the 19th century and going on up to one of the central fic- 
tions of Samuel Beckett — in order to observe the various results of the 
authors' wrestle with old and new beliefs about novels and literacy, God and 
society, and their texts' strategies of scepticism, refusal, despair or con- 
fidence. 


Texts: Thomas Hardy, Jude the Obscure; Joseph Conrad, Lord Jim; D.H. 
Lawrence, Women in Love; Virginia Woolf, Jacob's Room; James Joyce, 
"Shem the Penman," Finnegans Wake, pp 169-195; Samuel Beckett, Watt. 


ACCOMMODATIONS 


Students have single accommodations usually consisting of living room and 
bedroom. They take their meals together in the College Hall. Rooms are 
cleaned by scouts. There are flats consisting of living room, bedroom, kit- 
chen, and bathroom for married students and their spouses in Bear Lane, 
about a block from Lincoln College. If accommodations permit, married 
students with children may live in Bear Lane. Students have available to 
them both the library of the College and the Bodleian Library of Oxford. 
The Junior Common Room and Deep Hall (a student bar) are available to 
Bread Loaf students. 


DATES 


Rooms and meals will be available starting with lunch on Sunday, June 28. 
Students must arrive by Registration Day, June 29. 

Commencement Ceremonies will conclude the session on Saturday, 
August 8. 
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AN 


‘rites writs, 


All Saints’ Library, Lincoln. 


ADVANCE PREPARATION 


Students are urged to complete the reading for their tutorial before coming 
to Oxford in order to permit more time during the session for collateral 
assignments and for the preparation of papers. 














CHOICE OF TUTORIAL 


Correspondence regarding the choice of tutorial should be addressed to Mr. 
Cubeta. Since enrollments are limited, early registration is essential to insure 
one's first choice or first alternative. Only under extraordinary circum- 
stances is a student permitted to change his or her registration. 


FEES 


The comprehensive fee — tuition, board and room — is $1,750. This fee is 
exclusive of air fare. Students are expected to make their own travel 
arrangements. 

The fee includes tickets to two performances at the Royal Shakespeare 
Theatre at Stratford-upon-Avon. 

Each applicant who is accepted is asked to pay a $100 nonrefundable 
deposit, which is applied to the student's total bill. An applicant is officially 
registered only upon receipt of this fee. Money should not be sent until pay- 
ment is requested. Final bills are mailed about May 15 and are payable upon 
receipt. Checks should be made payable to Middlebury College. 

Students who withdraw for medical reasons or serious emergencies forfeit 
the enrollment deposit ($100) but may receive refunds for any additional 
amounts paid as follows: 


Before the end of first week — 60% of amounts due and paid 
Before the end of second week — 20% of amounts due and paid 
Thereafter — No refund. 


FINANCIAL AID 


No interested applicant with strong credentials should fail to apply because 
of need. 

To be considered for aid awarded through Middlebury College, a student 
must file a Financial Aid Form (FAF) with the Office of Financial Aid, Emma 
Willard House, Middlebury College, Middlebury, VT 05753. The College 
assumes a minimum of at least $400 in self-help from each aid applicant. Re- 
quests for aid should be made when the application form is submitted; 
Financial Aid Forms are sent when the applicant is accepted. Although 
students may apply for financial aid at any time, the deadline for assuring 
most favorable consideration is March 15, 1981. Awards of financial aid will 
be announced on or before April 1, 1981, and must be accepted in writing by 
April 15. 

Within the limits of funds available for this purpose, Middlebury College 
makes loans toward their College charges and other expenses to students 
who are unable to secure loan funds from other sources. 


OTHER INFORMATION 


In late spring admitted students will receive a letter covering details of prepa- 
ration for the trip abroad and information about living in Oxford. 
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BREAD LOAF SCHOOL ОҒ ENGLISH 


Commencement Address 


Lucy B. Maddox 


August 8, 1981 


Acting President Clifford, Dr. Cubeta, members of the Class of 
1981, faculty, Bread Loafers, and guests: The commencement address 


is a peculiar and difficult genre. Make the setting of that address 


, 


S 


Saas 
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the Bread Loaf School of English, and make the audience that odd 


Y 


assortment of people I have just acknowledged, and the difficulty and 


peculiarity are compounded. Since my experience of the genre is very 
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limited, the invitation to address you tonight as you commence posed 
some real problems for me. How does опе go about this? In my dis- 
tress I turned to Kay Bennett and her file of old commencement 
addresses for help. To my great relief, I discovered that this 
peculiar genre is at least formulaic; I found that there are, appar- 
ently, certain obligatory tropes or conceits that belong to the genre, 
and that they usually come in a prescribed order. І learned, for 
example, that it is traditional for the speaker to announce in the 
early going that in his distress at being invited to give the address 
he turned for help to the file of old commencement addresses. far 
so good. І also learned that the formula requires the speaker to 
include in the introduction a sentence which begins this way: "When 
X (the President of the Senior Class) came to tell me that I had been 
chosen as your speaker..." Okay, here goes. When Corinne came to 
tell me that I had been chosen as your speaker, I wasn't home. 50 


much for that. Тһе third convention that I discovered is a more 





2 
difficult one, since it requires the sneaker to remark at some 
length on the combination of gratitude andterror with which he 
accepted the invitation to speak. The problem here is that it's all 
true. It is both frightening and immensely gratifying to be asked to 
address a group of people like this one. The pleasure, the gratitude, 
the sense of great honor are all genuine, and it's hard to be con- 
vincing and conventional at the same time. 

There is one other convention of the genre that remains to be 
dealt with, and that is the tricky transition from the frivolous 
opening remarks to the weighty substance of the speech. This transi- 
tion is usually accomplished through the speaker's discussion of how 
he settled on his subject. Му story is easily told. Two days after 
Corinne's visit, which I missed, Paul Cubeta slipped me a note asking 
me if he could have my title by the next day.I immediately went into 
a swivet. І hadn't the fogpiest idea what my subject would be, much 
less the title of the talk. But, word had come down. I stewed ала 
fretted for more than my allotted 24 hours, but after a gentle prod 
from Paul, delivered through Charlotte Ross, I grabbed a subject, 
invented a title, wrote it down, and slipped it to Paul. His sur- 
prised Tesponse took me aback; it wasn't the title of the talk he 
wanted, it was just my academic title. І could have made that man 
happy by just writing down Assistant Professor of English, Georgetown 
University. But by then I had a subject, and I've kept it, because 
it is a subject that matters to me, and one that in many ways crys- 
tallizes my varied responses to being part of this extraordinary 
enterprise, this Bread Loaf School of English. 

I have been to Bread Loaf three times now, which means that I 


have returned to Bread Loaf twice. Both times I have returned, I 


have been surprised by the same sudden, strong impression just at the 
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moment when the сат makes the final turn and the Inn comes into 
view. What I feel at that moment is that this is a place which is at 
once thoroughly familiar and thoroughly exotic. Му sense of the 
exotic is largely due to the immense psychological and emotional dis- 
tance between the city I leave in the morning and the green mountain- 
top I reach in the evening - and the intervening hours, spent 
traveling at a constant 55 m.p.h. through the splendors of the New 
Jersey Turnpike and the Garden State Parkway do very little to ease 
the transition, But the initial impression of unfamiliarity is not 
entirely a matter of the difference in the way things look and feel; 
it also has to do with my awareness that this is a place made up of 
things - and people - whose names I may not have spoken in almost a 
year, or may never have spoken. Some of the names come back immedi- 
ately, but in other cases I have to sneak a surreptitious look at the 
sign in front of the building, or draw Paul Cubeta aside and ask the 
name of the person in the plaid shirt. (Paul Cubeta, I should add, 
has yet to fail me.) 

That unsettling sense of the unfamiliar begins to be less un- 
settling as the names return and fall into place. Those of you who 
are teachers surely know the sort of thing I mean; a room full of 
students, with one person standing at the front of the room, becomes 
the familiar and rather intimate thing that we call, perhaps unfor- 
tunately, a class, only when the person at the front of the room has 
finally attached those strange names to those strange people out there. 
And then, suddenly, they lose their strangeness. But some of the 
unfamiliarity of Bread Loaf still remains for me, even after I get 
the buildings and the people sorted out, because there are still many 


things that are as yet unnamed and therefore still alien, still part 


of a world that is somehow not mine. And here the confusion really 
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sets іп; is that, for example, а larch tree іп front of Tamarack? 





Or is it a Tamarack tree? Well, what's that in front of Larch? А 
Tamarack? Isn't that a maple in front of Birch? What's an Annex 
tree? And what's that yellow flower that grows on every roadside up 
here, that looks like a pea but isn't, or the bird that sounds like 
it's gargling into a lead pipe? 

Sometime during my first few days here I haul out my field 
guides and set about settling these questions. І also - апа this is 
the nature of a confession - set out deliberately to find those 
things whose names I ап confident of: 1 know where the forget-me- 
nots are, where the white-throats hang out, the spot in the middle of 
the ski trail where the pearly everlasting blooms each year. Making 
that kind of expedition not only assures me that my powers of reten- 
tion have not left me entirely; it also helps to make this strange 
other place become familiar once again, and allows me to feel that I 
am not a stranger here. Іп speaking the names of all these things I 
find a kind of shibboleth, admitting me into a place and a company 
that I can then call my own. 

In A Passage to India, E. M. Forster shows us a company of 
English men and women trying, in ways that are sometimes grotesquely 
comic, to feel at home in the alien landscape of India. The reader 
is aware from the beginning of just how hopelessly displaced these 
westerners are, but the characters themselves are able to pretend 
that they are not disoriented by all the strangeness - until that 
moment when they confront something for which they have no name, 
whether it's a small yellow bird or a wordless echo in a cave. От 
there is Nabokov's Charles Kinbote, the complete alien, who so des- 


perately wants to domesticate the bewildering environment of America, 


and to convince others that he is not an anxious outsider, that he 
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arbitrarily attaches names to everything. The wildly impossible 
botanical configurations he comes up with only serve to demonstrate 
just how far from home Kinbote really is. 

It is one of the delights of Bread Loaf, and one of its frustra- 
tions, that there are always so many new things here to "eese the 
names of - people, trees, flowers, mountains, rivers, and - occasion- 
ally - the dish that an embarrassed waiter places before me at Iunch. 
(The waiters, I should add, have yet to fail me. Fortunately - since 
I have not been able to locate a reliable field guide to the food at 
Bread Loaf.) 

We have come to expect that the person who is most likely to be 
concerned with getting the names of things right is the writer; we 
have, after all, agreed to let him be, for us, the sayer and namer. 
We expect to find in the writer something of the delight that the most 
exuberant of American namers--Walt Whitman--found in speaking the 
names of all those things that made up his world, and of the person at 
the center of that world, himself. In a poem titled "What Am I After 
A11," Whitman said this about his own name, and about our names: 

What am I after all but a child, pleas'd with the 
sound of my own name? Repeating it over and over; 


I stand apart to hear--it never tires me. 


To you your name also; 
Did you think there was nothing but two or three 
pronunciations in the sound of your name? 
If we expect from the writer a delight in naming, we also expect 
that he will get the names right, and so convince us of his familiari- 


ty with the furnishings of the particular world he inhabits and 


invites us to enter. I recently learned--from Bob Pack, whose own 
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poems so carefully and gracefully declare the right name of things-- 
that Shakespeare not only knew the names of any climbing vines that 
he might want to mention, but that he also knew which ones climbed 
from right to left, and which from left to right. 

While this kind of easy familiarity with the names of things in 
the visible world can lead us to trust the writer when he begins to 
name the invisible, it can also, at times, give us the same uneasy 
feeling that I have described as my first response to returning to 
Bread Loaf--the sense that here is something both invitingly familiar 
and forbiddingly exotic. Because Robert Frost, for example, can 
attach the name of the oven-bird to a certain mid-wood and mid-summer 
song, or because he knows what a heal-aillooks like, even when it's 
the wrong color, aren't we likely to be unsettled by the very pres- 
ence of those odd names, to feel that by their presence we have been 
prevented from feeling quite at home in the landscape of the poem? 
Even though we know that all he has done is to name things that we may 
well have heard or seen for ourselves? 

In one of those poems, "Directive," Frost acknowledges the 
privacy, the otherness, of the world of his poems, but then invites 
the reader to claim a part of that world as his own. In the poem, 
Frost directs the reader to take a journey, alone, to a place that is 
back there, in both time and space, a place that is "back out of this 
now too much with us." Having found that place, the reader is 
directed to "put a sign up CLOSED to all but me. Then make yourself 
at home." But, as the poet knows, to be in a place is not always to 
be at home in that place, and so Frost tells us, in the poem's final 


directive, just how we might discover the secret of making ourselves 


at home in that unfamiliar place: 
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I have hidden in the instep arch 

Of an old cedar tree at the waterside 

A broken drinking goblet like the Grail 

Under a spell so the wrong ones can't find it, 

So can't get saved, as Saint Mark says they mustn't. 

(I stole the goblet from the children's playhouse.) 

Here are your waters and your watering place. 

Drink and be whole again beyond confusion. 
To know the name of the cedar tree is to know the location of the 
Grail and thus to be saved from exclusion, to be admitted into and to 
be at home in, this strange other place that is back there somewhere, 
and that is, of course, the other world of the poem. For once, the 
invitation to make ourselves at home comes with specific instructions. 

The pleasure of naming has always intrigued me; I'm not quite 
sure why the ability to speak the name of something brings such con- 
solations, why it can so suddenly make the unfamiliar become the 
familiar. After all, names are often completely arbitrary. Why, for 
example, can it drive one to the brink of insanity to have a song 
running through one's head and not be able to remember the name of 
the song? От why is it that there is such satisfaction in being able 
to name all of Dickens' novels, or even in learning the arcane 
language that is part of all serious game-playing? Why is there such 
immense satisfaction the first time one stands on the tennis court 
and confidently yells "let," instead of saying, "Whoops, hold оп a 
minute, that one touched the net." I've been saying "let" for a long 
time now, and it hasn't improved my game one whit. 
Why does it matter? For tonight, let's not mind why; the point 

is, it does. And I think that the importance of finding the right 
name, the right word or words, has a great deal to do with what makes 


our experience at Bread Loaf so distinctive and so important. One of 


the things that draws us back here, and that draws us together so 


quickly when we come back, is that we have a common word-hoard, a 
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common language, а common stock of names for things. There аге 
words that are loaded with the same or similar ee E for all 
of us; there is crumb, and crouton, and Chipman, for example. Put 
there are other categories of words as well - tragedy, comedy, 
allegory, epic, satire, irony, metaphor, and even stranger words, 
words like resolution, or vision. Our shared knowledge of the names 
of these things brings us back so that we can speak their names to 
each other, and allows us to resume just where we left off nearly а 
year ago. Our speech, after long silence, brings us together. 

Last summer, when I made the return trip from Bread Loaf to 
Washington, from a place where I had spent less than seven weeks to a 
place that had been home for more than four years, I felt not only 
dispirited but completely alienated from that place. Part of the 
reason for my response is obvious: I had to wash my own dishes again 
and clean up after myself. No one had decreed that my time and 
energy were much too valuable to be spent on housekeeping, and there 
wasn't a soul on my block who wanted to play volleyball at 7 o'clock. 
But there was also a more important reason: the names I had learned, 
the language I was used to speaking, meant little or nothing to the 
people with whom I spoke. Let me give you two examples of what I mean. 
One of the first things I did when I got home was to go to see our 
80-year-old neighbor, Peg. It happened that I was wearing a Bread 
Loaf tee shirt when I paid my call. After the preliminary greetings 
and rustlings around after refreshments, Peg peered at the bright 
yellow lettering on my shirt and said, "Bread Loaf. Is that a rock 
group?" You graduates know very well by now the difficulty of ex- 
plaining to the uninitiated, the great unwashed, just what Bread Loaf 


is and means. Try explaining it to someone who is almost completely 


deaf and refuses to use a hearing aid. I should have saved myself 
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some trouble and just said "Yes, and they're really groovy." Му 
second example has to do with my regrettable but incorrigible habit of 
eavesdropping in restaurants. No matter how interesting the conver- 
sation is at my table, I can't seem to resist listening to what's 
being said at the next table. And what I heard from the next table 
in Washington when I got home last summer was an alien language; 
what is a bottom line? Where is the supply side? Can I prioritize 
too? The names I heard being spoken at all those next tables were 
unfamiliar and made me feel thoroughly uncomfortable in a place that 
I thought I knew well. 

If the names that we know in common encourage us to seek out 
each other every summer, those names also bring us back to our books, 
and to the privileged experience of reading them together. And they 
bring us back for the equally great privilege of hearing Bob Pack and 
Larry Raab and Ron Hansen read from their books. We meet over our 
books here - in class, in the barn, at meals, on walks - and our talk 
is of shared delight, sometimes the delight of discovery, but more 
often the delight of recognition. For often we come to our books 
looking for something, and it isn't answers we want, it's confirma- 
tion of the things that, in some strange way, we already know. We 
ask our novels, our poems, our plays, to provide the names for things 
which, because we have already felt them or experienced them or 
sensed them, are thoroughly familiar to us, but which, because we 
don't have the right names for them, are yet still strange to us. We 
turn to someone else's words and ask them to domesticate our world, 
to make us more comfortable in it, to restore it to us, and all we're 


really asking is that they name its parts. 


Let me recall to you, in closing, another example of another 
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kind of naming. This опе comes from пу favorite scene іп опе of my 
favorite novels - a novel that is,incidentally, fast becoming a 
stock source of references for Bread Loaf commencement speakers. The 
passage I have in mind is the dinner party scene in To The Lighthouse. 
After that wonderfully rhapsodic and yet formidably precise render- 
ing of Mrs. Ramsey's moment of vision as she ladles out the boeuf en 
daube, when everything suddenly coheres and her world, for that 
moment, seems both significant and intimately familiar, the reader is 
ready for a pause. We have shared her vision, and it seems enough. 
But we have had something that Mrs. Ramsay has not had - the moment 
has been named for us by Virginia Woolf. Mrs. Ramsay's vision, on 
the other hand, has been wordless, and so she wanders off in search 
of something more and her destination is the library. She, like us, 
needs to make that experience her own, to make it familiar, by 
attaching it to words - and, like us, she finds the words supplied by 
someone else. No matter that they are not our words: in poems not 
our own, in novels and plays not our own, we find the names of the 
things that are most profoundly, most intimately, our own. And no 
matter that in Virginia Woolf's novel Mrs. Ramsay opens a book at 
random, that her choice of names is purely arbitrary. It works; 
someone else's words have the power to preserve the moment, to clean 
it off, to make it accessible, to allow Mrs. Ramsay to claim it as 
her own. 

Like Mrs. Ramsay--and like most of the people in most of the 
books we read--we, too, wander off in search of something more. We, 
too, have had our moments, our insights, our satisfactions, our 


visions, even. And still, we wander off in search of something more. 


The impulse behind our wandering has been named for us by many other 











LI: 
people, among them T.S. Eliot. "And so each venture," Eliot says, 
"Is a new beginning, a raid on the inarticulate. . . ." For a time, 
the end of our wandering is here, in this strange other place, where 
even the strangeness is inviting, where no one is a stranger for very 
long, where we share the privilege of speaking familiar names to 
each other, where we know that we can claim a portion of this place, 


these people, these books, this life we live, and make them, in some 


strange way, our own. 
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MIDDLEBURY COLLEGE 
MIDDLEBURY, VERMONT 05753 


Bread Loaf School of English 
April, 1981 


Dear Bread Loafer at Oxford: 


This is a first effort to help you make your travel plans for 
a great summer at Lincoln. А letter of "useful" details will be 
sent you in late May. 


First, you should secure a valid passport at once, a task that 
can take several weeks. You may obtain a passport application from 
your travel agent or town clerk. If you already have a passport, 
make sure it is valid until at least September 15, 1981. 


You should make your flight reservations just as soon as 
possible. Prices are dicey and flights are heavily booked. If 
you are departing directly from the States, would you please let 
me know the following: 1) Date of departure; 2) Point of departure 
from the U.S.; 3) Airline and Flight No.; 4) Time. Ме plan to 
provide you with a list of Oxford-bound Bread Loafers which includes 
this information. Ме would appreciate your help іп compiling this 
ens tee 


Plan to arrive in Oxford on Sunday, June 28, so that you will 
be almost over jet-lag by Registration Day at Lincoln on June 29. 
Lunch at 1:00 p.m. Sunday, June 28 is the first meal served. Your 
room will be available at Lincoln on June 28. You can leave the 
States on June 27 and London on Sunday, August 9, and get the 
advantage of an APEX air rate. Tutorials conclude by Friday, 
August 9, but I hope you'll stay for the Final Banquet and Commence- 
ment on Saturday evening, August 8. You should plan to leave 
Lincoln no later than Sunday morning, August 9, but you can make 
reservations during the summer to stay on at the Mitre, across the 
Turl from Lincoln, if you wish. 


Most flights to London from the States leave either early in 
the morning and/or late at night. Because of the five-hour time 
differential, night flights usually arrive in London early the next 
morning, so that you will have no trouble making direct connections 
to Oxford. Early morning flights, on the other hand, arrive in 
London around 10:00 p.m., too late to make connections to Oxford. 
If you arrive in London at night, hotel accommodations are highly 
desirable, even essential, but expensive. Precise details on how 
to proceed to Oxford from Heathrow and Gatwick airports will be 
вес out in my next letter. Beware of stand-by air tickets and 
be sure to have a reservation for your return flight. 
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It is not necessary to bring а typewriter, and they аге difficult 
to manage іп traveling. Airlines allow two suitcases - any weight - and 
one piece of luggage to go under the seat. Oxford dons do not expect you 
to type your papers - an American hangup.  Typewriters ( expensive, scarce, 
and poor) can be rented in Oxford. 


Remember that electric typewriters and all electrical appliances must 
be fitted with an adapter (purchased here since they are not available in 
Oxford). British current is 220v, not 110у, as in the States. 


Since surface shipping takes at least two months (or never), and 
air freight is expensive, it's better not to send books or clothes on in 
advance. If you must mail ahead, please address the label as follows: 


(Your Name) 

Bread Loaf School of English 

Lincoln College - HOLD FOR ARRIVAL: 
Oxford 0Х1 ЗГЕ, United Kingdom June 28 


Neither Middlebury nor Lincoln College assures any responsibility for 
items lost either in transit or after arrival at Lincoln College. 


You should be advised that under Britain's medical program, you must 
have medical coverage to meet the treatment of medical conditions and 
problems you have on arrival in Britain. National Health will, at the dis- 
cretion of our doctor, meet expenses of emergencies encountered during the 
summer. Expenses of hospitalization are paid by National Health under 
normal circumstances. Be sure to bring your medical insurance forms for 
claiming expenses under your own medical insurance plan. 


You can purchase your books at Blackwell's, one of the world's great 
bookstores, just a block away from Lincoln on Broad Street. However, 
you should read as many of the main texts as possible prior to the session. 
United States published books are less expensive, but are cumbersome to 
carry over. 


British inflation is down to about 10% from last summer's 22X, and at 
the moment the pound is 10% weaker than it was last summer. 


We are booking tickets for all students for A Midsummer Night's Dream 
and The Winter's Tale at the Royal Shakespeare Theatre. ; 








I know that it will be a summer worth waiting for. Beth and I look 
forward so very much to joining you on July 11. 


Cordially, 


Paul M. Cubeta 
PMC:mc Director 








MIDDLEBURY COLLEGE 
MIDDLEBURY, VERMONT 05753 


Bread Loaf School of English May А 1981 


Dear Bread Loafer at Lincoln College: 

Since I'm not running an International Scout Camp, it will be good to be done 
with all these details. If they make your trip easier, your arrival at Lincoln 
pleasanter, they will be worth the effort. 


Enclosures: 


1. Medical Information Form. Please return in sealed envelope with your name on the 
outside to Charlotte Ross for transmittal to our Nurse at Lincoln. 


2. Insurance Information. 
3. Questionnaire re Passport Number/Next of kin. Please return to Charlotte Ross as 


promptly as possible. 
4. List of Bread Loafers at Oxford is enclosed for your delectation, curiosity, 
anticipation. 


Your bill has been sent to you, and it is due and payable upon receipt prior to 
your leaving for England. 


Money: It's best to take your money in travelers checks (American Express, Barclay, 
Visa) in &'s. Banks charge 55-75p for a transaction. Travelers checks in b's elim- 
inate the uncertainty of currency fluctuations, which can be substantial. Right now 

the exchange rate is very favorable (about $2.10). Тһе best plastic money is NISA. 

Be sure to convert enough money into English currency at the airport to get you through 
the first weekend. There isn't time to open summer checking accounts at Oxford. Even 
certified cashier's checks may take two weeks to clear. Personal checks (yours, or 
those made out to you) are uncashable. You should take at least $600 in travelers 
checks for spending moaey. Students in Mr. Wells' course should expect to spend another 
$100. 


Instructions on arriva! at Heathrow Airport - Commercial flights 











Go through Immigra-ion, present passport, explain nature and length of stay. 

Collect luggage do mstairs. 

If you have nothin; to declare, go through custons exit GREEN AISLE. 

Get $ converted to R at Barclay's Exchange at erd of customs exit. 

. You can take a direct bus to Oxford from Heathrow. Or you can buy British Rail 
(Air-Rail link) ticket to Oxford at window next to Barclay's. Follow coach signs 
outside and get Brit Rail coach (bus) direct to Reading Station. Board express 
train north to Oxford. Outside Oxford Station, get a cab to Lincoln College 

(tip 5p per 25p charge). At main entrance to Lincoin, give your name to the Porter, 
who will give you your room assignment. Go to bed and get over jet lag. 


Un £ Q ho н 
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Instructions on arrival at Gatwick Airport - Charter flights 


1. After you go through Immigration and pick up your luggage, you can get a direct bus 
to Oxford or to Reading with change to British Rail to Oxford. 


2. If you want to stop over in London (not recommended if you're not staying over), 
take the train from Gatwick to Victoria Station in London. 


3. At Victoria Station, take the 'Circle Line' Underground (subway) West to Paddington 
Station. Get express to Oxford (1 hour). 


Advanced Arrival: Lincoln cannot accommodate early-comers. You should make your own 
arrangements with hotels or guest houses. I recommend the Mitre across the street from 
Lincoln. No problem with reservations. 


Sunday, June 28: Ме nust have your expected time of arrival so that we can give the 
Steward an accurate meal count. Lunch is at 1:00; and dinner at 7:00. Your room in 
Lincoln will be ready on Sunday. It will be either a living room with attached bedroom, 
or a single. There are shared bathrooms in most entries. Most bedrooms have hot water. 
The number of rooms in each entry varies from two to eleven. Some rooms are directly 
across the Turl (a medieval street not so wide as the road to the Barn at Bread Loaf). 





Registration Day (June 29): After registration in the Bread Loaf Office, you can spend 
the day going to Blackwell's, checking out the location of the tutor's College where 
your seminar will be held (many of your first seminars will be held on Tuesday, June 30), 
or getting acquainted with Oxford. Тһе Bread Loaf Office is in Entry VIII, Room 1. 

Mr. Litz will be there during the day for registration and will have maps of Oxford and 
layouts of Lincoln fo: you. Не will be assisted by Chris Dee and Barbara Cohen, Bread 
Loafers East and West. They will be in residence at Lincoln and are ready to help you 
adjust to Oxford, socially and academically. Mr. Kay will take you over in groups to 
sign in at the Bodleian. There will be a reception at 6:00 before dinner and a short 
ceremony afterwards. 


Tutorials: You should be ready to read your papers before your seminar group or in 
tutorial, since that is part of the Oxford system. Do try to get as much reading; done 
in advance as you possibly can. You'll be happier in July. 


Mailing Address: Bread Loaf School of English 
Lincoln College 
Oxford 0Х1 3DR, England 


Phones: Тһе main phone at the Porter's Lodge of Lincoln College can be direct d:aled 
011-44-865-722741, (for person-to-person calls stateside: 01-44-865-722741). ТІ nec- 
essary, the Porter will take an incoming message ard leave it on the Bread Loaf bulletin 
board. There is a phone in the Junior Common Room entryway for your use. 


Dress: Casual clothes for travel and daily wear (corduroys, slacks, jeans, sweaters, 
informal dresses or skirts and blouses). Since the English like to dress for an 

occasion, suits and ties are more common in London than in New York, or Bread Loaf. 

One or two dressy outfits for our formal evenings, opening night, our nights at otratford, 
and Commencement would be in order. Don't forget your raincoat, and you'll need a 
sweater. Try to underpack; there are a wide variety of stores in Oxford, if you forget 
anything. Good walking shoes are a must. 
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Medical: Our doctors (McPherson, Fowler, McLennon апа Lloyd) do not treat visiting 
students on the National Health Service. They charge Һ5 for an office consultation; 
+10 for a visit in College. 


Laundry: Lincoln has washers and driers for your use. Тһе College provides linens 
and towels, but not face cloths. 


Sports: Bring your Squash or Tennis racket if you want to play. Lincoln has Squash 
courts,and Tennis was available for Ь5 for six weeks last summer. There is а 20-mninute 
walk to the courts. 


Reading about Great Britain: Bread Loafers recommend a good student guide like Let's Go. 
You'll be given a map of Oxford upon arrival. 


Please: 


1. Don't bring radios, except maybe pocket transistors. 
2. Don't bring any illegal drugs. 


Weather: (As unpredictable as Vermont's, only more frequently). Days can be warm 
(80 deg.), although the average Oxford temperature in July is 60 deg. It does rain 
in Oxford, even on sunny days. 


Time: Oxford is five hours ahead of Eastern Daylight Time. (It's daylight until 
ӨЕ ЗО реш Or So) 


Guests: Student guests сап be accommodated at meals in Hall if reasonable warning is 
given at the Bread Loaf office. (Breakfast E1.30; lunch 52.30; dinner 43.45). You will 
be asked to sign up and to purchase a meal chit the day before. If you plan to have 
overnight guests, make reservations with the Steward for them to stay in the Mitre, a 
nice bed-and-board hotel across the street from Lincoln and operated under the avspices 
of Lincoln. Your guests are not permitted to reside in College. Violations of Lincoln's 
regulations could create an embarrassing hassle. Ycu will be billed by the College, and 
your guest will be asked to leave. Please don't compromise the School and yourself. 


We are guests of Linccln College and are expected to abide by the Rules of Lincoln College. 





It's been great sharing all this planning with you. Now have yourself a menorable 
summer. Beth and I lcok forward to being with you on July 11. 


Cordially, 
/ 


Габ 


V it re 


j ZA e 
Paul M. Cubeta 
PMC:mc Director 


P.S. If you'd like to stay in Oxford after the Schcol, you can book a room at the 
Mitre across the Turi from Lincoln for 46.30 for bed and continental breakfast. 
During the summer your guests can be accommodated there for Б6.90 per diem for 
bed and full breakfast. 


MIDDLEBURY СОШ ЕСЕ 
3READ LOAF SCHOOL OF ENGLISH, LINCOLN COLLEGE, OXFORD 


INFORMATION SHEET 


Please Print or Type 


NAME: 

Last First Middle 
PASSPORT NO. DATE OF ISSUE 
PLACE OF ISSUE _ EXPIRATION DATE 


NAME AS IT APPEARS ON PASSPORT 





PERSONAL SICKNES3 & ACCIDENT INSURANCE (if any) 


Name of Company 





o Policy No. 


-------------------------------- 





Father's Name | Address 
Mother's Name Address 





Spouse's Name Address 


ADDRESS & TELEPHONE NUMBER (with Area Code) OF PARENTS OR NEXT ОЕ КІМ 
(Please give relationship) 


Signature i Date 


--------------------------------- 








BREAD LOAF SCHOOL ОЕ ENGLISH 
MIDDLEBURY COLLEGE 
MIDDLEBURY, VT 05753. 


INSURANCE 


We have provided a plan of accident insurance for summer school students. 
The plan provides medical reimbursement for the expense arising from an 
accident.  Reimbursement will be made up to a maximum of $1,000 for each 
accident. The plan is broad in Scope and covers all accidents, wherever 
the student may be, during the term of the policy. 


- Exclusions: The plan does not cover eyeglasses or hearing aids; dental 


treatment unless treatment is necessitated by injuries to sound, natural 
teeth; loss caused by plastic surgery for cosmetic purposes; loss caused 
by war or any enemy action; loss resulting from having been in or on an 
aircraft unless riding as a fare-paying passenger іп а passenger aircraft 
operated by an incorporated passenger carrier; nor an expense incurred by 
a student after twelve months from date of termination of the student's 
insurance. In the event that the insured is covered by the Automobile 
Medical Payments provision of a motor vehicle policy, no duplication of 
payments will be made for automobile claims. In such an event there will 
be payment of any expense up to the policy limit that might exceed the 
amount of medical payments applicable to the particular case. 


Claims: Іп the event of accident, claims should be reported to Fred S. James 
& Company, One Boston Place, Boston, MA 02101, within 30 days from date of 
the accident. Claim forms are available from the Bread Loaf Nurse, or the 
Nurse at Lincoln College. Medical bills must be submitted within 90 days 
from date of treatment. . 


The insurance will be effective for the periods indicated below: 


English School J 24 June - 8 August 1981 
English School at 28 June - 8 August, 1981 
Lincoln College, 

Oxford* 


*Under Britain's medical program, you must have medical coverage to meet 

the treatment of medical conditions and problems you have on arrival in 
Britain. National Health will, at the discretion of our doctor, meet 
expenses of emergencies encountered during the summer. Expenses of hospital- 
ization are paid by National Health under normal circumstances. Be sure to 
bring your medical insurance forms for claiming expenses under your own 
medical insurance plan. 





BREAD LOAF — MIDDLEBURY COLLEGE 
MEDICAL INFORMATION FORM 


INSTRUCTIONS: In order to attend Bread Loaf, you must complete this form. 

Except where otherwise noted, we require that you provide all the information requested. 

WHERE NECESSARY, ATTACH ADDITIONAL SHEETS OF INFORMATION. 

NOTE: Do not use the reverse side of this form; it is reserved for use by the College physician. 

TYPE OR PRINT — Send the completed form to Bread Loaf School of English Г] or Bread Loaf Writers’ 
Conference О, Middlebury College, Middlebury, VT 05753 


If you put your name on the envelope and mark it “Medical Information - Confidential,” it will be opened only by 
the Bread Loaf Medical Staff. 


Names жыш ОИЕ Р eR NERO E ORE Campus Address rA Creer 22 7 
Addressitliving off campus (include telephone number) 44199997 1 7 7 1 0 991 992 9 --: 
1. Do you have any physical disabilities or health problems?..... If so, please describe: ТЕ 
2. Do you have any аПегріеѕ?..... Please describe: n n n eee ee are TT HA aes суи NA 
3. Ifyou are currently under the care of a physician, please give his name, address and telephone number: ...... 
4. Recent surgery or medical illness for which you are no longer under the care of a physician: ................ 
5. Have you had any emotional problems for which you have received treatment within the past three years? . .... 
Please describe: new e аа eL АТА euh RM d EROR A ДЕНЕ АСЫ TEES LAE a КАЛА л: 


tclephonemumber-e ене tque E ЕТТЕ EE ТНЕУ 
Ju bleasellistanygnedicationsiwhiehiyoutareicurrentlyitakinp: SERT T T T EE TTE 
8. Are you allergic to any medicines?...... Whuchrones» ео ana uc ТЫНЫ cr NU MT NN 


9 "Other pertnentintfornmation:; e СТС M RR И ОСИР MN 
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GENERAL STATISTICS - OXFORD 








Student attendance by states: : Candidates for Midd. M.A. 32 
(according to applications) 
Candidates for M.Litt. 12 
Alaska 1] - 
California 2 Undergraduates 14 
7,43 Colorado 2 
Connecticut 7 Continuing Education jl 
sey ыз District of Columbia 1 
H Florida t Number of colleges represented 42 
Georgia Ji 
Y Illinois 3 Average age of students 30 
^ Louisiana AL 
Maine 1 Median age of students 30 
Massachusetts 2 
4 Minnesota IL Under 21 (0) 
Missouri 2 21-25 24 
г? New Hampshire 6 26-30 16 
TT Үс New Jersey 3 S195 10 
New York 8 36-40 6 
i 472 North Carolina 1 41-50 6 
` Ohio 1 51 & over 2 
Pennsylvania 5 
y y Rhode Island 1 Private school teachers 20 
godess Tennessee 2 Public school teachers П!2 
ж Техав 1 College % Jr. College 6 
1 Я Utah 2 Undergraduate students 14 
a: Vermont 4 Graduate students 4 
Virginia Il Unemployed 3 
i Wisconsin 1 Other occupations 4 
Ж? Italy 1 Scholarship students 297 
ч Switzerland 1 
td Б United Kingdom 1 
ET! (26 states represented 
eH m and 3 foreign countries) 
Number of courses 10 
etm Number of faculty 9 
T Total student enrollment 64 
Men students 31 
d Women students 33 
345» Former students 44 


New students 20 








Bread Loaf School of English 


1981 

CANDIDATES FOR MIDDLEBURY М.А. DEGREE - OXFORD (32) 
Frank Bass Richard Lansdale 
John Boyle Gene Laskowski 
Terry Cantor Monica McGoldrick 
Barbara Cohen Patricia Nevius 
Joan Corcoran William O'Neal 
Robert Cramer Timothy O'Rourke 
Mary Cummings Jill Parrish 
Richard Dailey Elaine Pilkington 
Bradford Gioia Joyce Renwick 
Michael Hayes Michael Saladyga 
Mary Hilmer Gustave Senn 
James Holland Stephanie Shute 
Nancy Holland Richard Tarlov 
Cheryl Jenkins Randall Tumlinson 
Jeffrey Jenkins Denis Wadley 
Paula Killingsworth Suzanne Wootton 


James Atchison 
Joan Beattie 
Kevin Gallagher 
Robert Handy 
Karen Hanrahan 
Rebecca Hutter 
John Lintner 
John Morris 

Ace Pilkington 
Bryan Shelley 
Stephen Stettler 
Jeanne Uhrich 


UNDERGRADUATES - OXFORD (14) 
Sallie Barton 
Katherine Drasher 
Thomas Fiske 
Katherine Havard 
Katherine Houck 
Judith McGarry 
Melanie Menagh 
Susan Nahley 
Carles Noyes 
Keith O'Hara 
Polly Smith 
Elizabeth Sweeney 
Jane Trawicki 
Thomas Unger 


CONTINUING GRADUATE EDUCATION - OXFORD (1) 


Myra Lyman 
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Independent Projects - Winter 


“q` Rebecca Hutter 


Bryan Shelley 
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COLLEGES REPRESENTED - OXFORD (42) 


Bates - 1 U. of California-Berkeley - 1 
Bennington - 1 075 (05. ауле т! 

Boston U. - 2 | ШО боппесізене = 1 

Brown - 1 U. of Massachusetts - 1 

Бик Балоо Е U. of Missouri-Kansas City - 1 
Colorado st. (0. - 1 U. of New Hampshire - 1 
Cornell Ul U. of Pennsylvania - 1 
Douglas - 1 U. of Southern Louisiana - 1 
Fairfield Wo = ШОБ Ене? бөлеп Е 2 

George Mason U. - 1 Шай Stes Wo > 2 

Gettysburg - 1 Уавват - 1 

Кеепе бе. Go = di Villanova - 1 

Kenyon - 1 Wellesley - 2 

Lebanon Valley С. - 1 Western Kentucky U. - 1 

Leeds - 1 ууй ат Jo Bram Go = 1i 
Шек ПИШ Yale - 1 


Шуан КБ M 
Middlebury - 16 
Notre Dame C. - 1 
Фазо БП l: 
Princeton - 1 

кісе Wo = I 

Simmons - 1 
Shippensburg St. - 1 


Swarthmore - 2 


Келеке Go = 1 





conni, Meo facts anga figures up reds PL ece авои WS ДЕ: 


КОЛ ieron non is inaccurate. You might also check with 
Kay, who uses the sports facilites frequently. 


TENNIS 6 Other Activities 

iffley Rd. Sports Complex for £5 for the summer has tennis (hard courts 
and clay courts), weight room, basketball, 3 squash courts, tartan 400 
meter track, and showers. A brisk 20 minutes away. 


University Park Cricket Club has about 6 grass courts and will accept 

a very limited membership for £4 (if negotiated) per person. A.10-15 
minute walk, depending. Ask for Mrs. Avery at Clarendon Lab, just 
before the entrance to University Park. Get application. Dennis Kay 
сап put the Lincoln College seal on the application to make it official. 
You wist wear total whites. They provide balls. it is rumored that 
during rain squalls members can use the Iffley Rd. Sports Complex's 
uec OUI 


SWIMMERS 

Below us a list ОҒ сопе of the pools and places to bathe іп the Oxford 

ancak 

Temple Cowley Swimming Baths, Temple Rd., Cowley (bus 1) Tel. 777416 

Бороо масом ke cy Roo тет. 505890 

Наш сеу Роос Lake Sto, Пеш, 27/37) 

bong Beidges, |o ы s Plage, "Thames towpath, from Folly Bridge, Tel. 48193 
Ty ТӨРЕ ya yas Je, pa es towoall, Bobley Bu; Tel. 48192 

wulv.rcote Ва па d dece: t Meadow, Wolvercote. Tel. 59006 

Wiiversuty Purus, South Bakes Rd, "Parson's Pleasure." Men only. 


| Sin College has one squash court available Т ee to its students. 
gion ap Гос tire (епо ее board neze ов толка) апа get key from 
porter. Тһе court is about ап 8-minute walk from Lincoln. 


fes IO Sees ES 
Both H.B.Denton on New Inn Hall Street and Penny Farthing on George St. 
lave bikes for weekly or daily hire. You must leave a deposit with them. 


SPORTING EQUIPMENT 


menams on Cornmarket and Broad and Touch Wood оп St. Albans near the 
porti. office are good for sports and camping equipment. 


Deanis Kay about the scenic routes. 
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28 June 1981 


Cheers! You're here. 





The director, Walton Litz, and his assistants, Christopher Dee and 
Barbara Cohen, welcome all of you to the fourth session of the 
Bread Loaf School of English at Lincoln Colleze. We hope you have 
a happy and productive summer. 














м 

^| BREAD LOAF OFFICE 

yal The Bread Loaf Office is again located in the Chapel Quad, Хо. 1 
off Stairway 8. It will be open all дау Sunday, and thereafter 

24 for an hour after breakfast and lunch. Dr, Litz and his family 

Ф|. are living on the Woodstock Rd. Chris Dee and Barbara Cohen are 

+ | living in III 4a.&b. Please drop by if we сап help with anything. 

A MEALS | 

“a Ін 100 Dinen at 7200. 

od 
ЕКО ЗАТЕ 

“| FRONT САТ 

E? Those of you living in Colleze have been given two keys. One is 

27 your room key and the other is for the Front Gate, which 15 locked 

| about midnight. 

% | | 

s | PHONES 

МЕ The phone number of Lincoln College is Oxford (9865) ОТДА 

ж will connect callers with the Porter who will take a message, but 
the phone cannot be used for personal conversations or outgoing calls. 
The number of the Bread Loaf Office is 44591. This number may be 

al used for incoming, long distance calls during the hour after lunch 

al whea the office is opene 

A Pay phones are located їп Stairway 6, adjacent to the Junior Common 

| Room, and in Lincoln House, across the Turl. 

44 ^ 

<| BULLETIN BOARD 

“| Тһе PANICULUM will be posted on this board each weekday. You should 

ANN always check the bulletin board as you pass through the Lodge for 

M personal messages and announcements from the Bread Loaf Office. 

* 

41 MONDAY'S SCHEDULE ) 

M Breakfast -- 8:00 

<}: 5 

M Tour of the Colleze -- 10:00 at Hall Ç 

4 Registration -- 10:70 to 1800 amac 2900) wm 99000) Ta wae Breac Lloar Оше 

E Luneh -- 1:00 | 

өз 

TJ Registration at the Bodleian Library -- meet АШ кон; ӨШ ШЕ ас 100595 

| ашак? 257 

Generel Meeting for all students -- 5:00 in the Oakeshott Room 


Reception -- 6:00, Beckinzton Room 
Dinner =v- 78500 (На teble) 


Openin- Remarks -- immediately after dinner іп the Oakeshott Room 
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Today's Schedule 
rey ns (exe yere с ШОРОО) Ка spammed Han 





Registration: овоо І:00 ала 2:00 ғо 3:00 n 8/0 (1.6. Bread тоа Office) 
Lunch - 1:00 


Visits to Bodleian Library - hee Ie ан at 2:38 


Meet іп frontof Hall. 
General Meeting for all Students: 3:00 іп Oakeshott Room 
Reception - 6:00, Beckington Room 
Dinner - 7:00 (High Table--dress up) 
Opening Remarks- immediately after dinner in the Oakeshott Room 


5н N.B.: Breakfast will be served at 8:15, not 8:00. 


COURSES 
Bs сопе сесишес в ос the first time оп Tuesday (tomorrow), July 1. See 
posted sheet for time апа place. 


BIBLIOPHILES 

The Lincoln Library entrance you will find in the Grove. It will be open 

ОО ООЗЕ И Вора ee ау саса а е ао ніс” лау | 
Books may not circulate from theBodleian Library and the Radcliffe Camera, 
which will be open on weekdays only, and then from 9a.m. to 7p.m. Both 

the Camera and the Upper Reading Room of the (inevitably nicknamed) "Bod" 

have English Lit books, although you may use any of the Bod's reading 

rooms. For reading. 


IMBIBERS 

Beneath Hall (Oxonian ellipsis for "dining hall") is Deep Hall, where 
beverages of varying potency, and talk of varying lucidity, may be found 
from noon to 1:00pm and 6 to 7pm. 


TURNING AND TURNING 
Washing machines and dryers within doors to right of showers in basement | 
of entryway 8 (the "submarine"). Wash is 25p a shot; drying will run you 
1Ор for plus-or-minus ТО minutes. 





4 NEWSPAPERS | 
The Times (of London) апа Тһе Herald-Tribune will be in the-JCR. | 





"|" SENIORS i 
4 Special Meeting tomorrow at 12:15 in Deep Hall, hosted by Dr.Litz. 


a | 
”% | 








р 
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GREENS 
Vegetarians are asked to expose themselves to the Bread Loaf Office at once; 
vegetables will be made available as soon as possible. 


GREEN 
Tomorrow night at 8 in the Oakeshott Room, Dr. Vivian Green will deliver 
ніне aym ua W еск аке on the history оосо исо есе Be there. Aloha; 


DINING OUT 

To dine out, you must plan ahead: indicate on the sign-out sheet(posted 

on the bulletin board)by 10:30am of that day whether you will be taking 
lunch or dinner (or both) elsewhere. If you plan to be away on a given week- 
еше, ссп Outs ру ШО: Зат о ша aye 











SENIOR MEETING 
То reiterate: Seniors will meet today at 12:15 іп the conducive Deep Hall. 





DOCTORS 
Dr. Ann McPherson & Со, of 19 Beaumont Street will be available to Bread 
Loafers for a nominal fee. Phone is 40501. 


AND IN THIS LOWEST DEEP, A LOWER DEEP 

For the next two weeks, flagons will flow at Deep Hallerom 
11:30am-1 :3Opm 
5 :3O0pm-8 :30pm 

Partakers are encouraged to bring their drinks into Hall. 





THE LAST WORD ON BREAKFAST 
8:00am, Period. 





INCOMING PHONE CALLS 

Arrange for calls to come into the Bread Loaf Office (0865-44591) during 
Ше чоп а еалт Ойу Косе about expecting incoming callis өп рау 
phones; they don't work that мау. 





CAFFEINE 
After-dinner coffee will be taken, starting tonight, in the JCR, 


SHAKESPEARE TIX 

Those of you who would like to accompany Stanley Wells's class to the 
Shakespeare pllays, Stop Бу the Bread Loaf Office to indicate your 
preferences, | 





WANTED | 
Тһе following people аге being sought Бу the Bread Loaf Office: Melanie | 
Menagh, Patricia Nevius, Тіп O'Rourke, Mary Pisaruk. | 


SPORTS оа ion EO БОЛШЫ a. 
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А HISTORY ОҒ LINCOLN COLLEGE 

Tonight at 8:00 іп the Oakeshott Room,Dr. Vivian Green will deliver а 
goce NO the history of bancoln о есе Dro eden ecesved шм nam 
ШЕНІ Ы “гои Cambridge, A fellow of the Royal History Sociery and 
алкеш еу апа mtor am Modern History Кат Lincoln College since 1951, pr. 
Green has been Sub-Rector of the College since 1970. Не has published 
леу re iha Sr eten a Histon Of Oxford Univeromeyeand has еселеу 
completed the first authoritative history of Lincoln College. His address 
will last approximately one hour. 








LOVE'S LABOURS' LOST 

The Oxford University Dramatic Society is performing L'shL in the Keble 
College Gardens starting tonight and running through the llth. Show time 
Шу 5-60 and Il, there will be matinees vate 2230. Шгекеше 
are available from the playhouse box office, Beaumont Street, or on the 
MALS MIE > 





INDEPENDENT READING PROJECTS 
Dr. Litz would like to see those students who did Independent Reading 
Projects last winter. 





HERBIVORES 
Today's the last day to declare yourself to the Bread Loaf Office. 


WE KNOW IT'S TADY DI'S 20TH, BUT" 
Bread Loafers are asked to refrain from performing masques oa the Eroni 
Quad lawn. How would you like it? 





TABLES ` 
Pe cmokay о сіс ас сеир ШарПе т Найт” please басов sit әс іше аке 
оп the left, which is reserved for Lincoln College students. 


SENIORS 
See Dr. Litz about your preferences for graduation. 


OXFORD VADE MECUM 

is a well-annotated, 5Op summerluide to local entertainment, restaurants, 
shops, accomodations, and societies. One is available for perusal at the 
B.L. Office; you can pick up your own copy at local bookstores. 


THAT NEVER WROIE TO ME 


Mail your letters to the world by posting them through the Lincoln | 
College porter's lodce postage meter, Saves a trip to the P.O. | 

















— 
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MADRIGALISTS 

AII members of the Bread Loaf community interested in forming a Madrigal 
group meet tonight (Thursday) at 8pm in the Oakeshott Room. No experience 
MeGessaks yall ЕС ао су БОШО аа сып е: 


TEA , TOO 

Beginning tonight after dinner, coffee and tea will be served in the JCR. 
For the convenience of the scouts, students are asked to return cups 

and saucers to one table. 


LEAVES OF GREEN 


Anyone interested in purchasing a copy of Dr. Green's The Commonwealth 
of Lincoln College:leave your name in the Bread Loaf Office. 
b os 


GREEN LEAVES 
Once a vegetarian, always a vegetarian. Once a carnivore, always a 
carnivore. Мо last minute caprices, please. 


WEEKEND LEAVE 
If you plan to miss any meals this weekend, sign out by 10:30 Friday 
morning. 


MAIL 

Mail is delivered to the college once a day, in the morning. It will be 
placed on the far left table of the Hall at breakfast, and will decompose 
there until claimed. (Apparently, it takes approximately 10 days for 
letters from the U.S. to reach us here, so do not despair if you haven't 
heard from home.) 


ЕШ ПЕК 

If you haven't yet discovered the Penultimate Picture Palace оп Cowley 
Rd. and/or the Phoenix on 58 Walton Street, discover them this weekend: 
the Phoenix, which is actually two theaters in one, runs llpm showings 

of old favorites on Thursdays, Fridays, and Saturdays, апа the Penultimate 
offers two separate showings at four different times. Schedules are 
decorating the pocky walls of the B.L.office; stop by to check out show 
times for "And Now For Something Completely Different" (the Monty Python 
movie), "Annie Hall", "Rebel Without a Cause", "Last Tango in Paris"... 
all playing this weekend. 


GUESTS AT MEALS | 
Signe em up Wi thi Chas рев betore Ol: зба that day. 


PAMR БОТ РОМС PARTY РЕМ А | 


See sign 4: ; | 
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THOSE SHAKESPEARE TICKETS 








Tickets to the performances of MforM, AYLI, Merchant, and Troilus will be 
sold(to the people who have signed up)during regular Bread Loaf office 

hours today. Members of Dr. Wells' seminar should also pick up their tickets 
at this time. 

For those wishing additional tickets to the London Shakespeare productions, 
Nancy Holland has volunteered to try to purchase them on Monday. See 

Nancy over the weekend. 


FOURTH OF JULY SERVICE 
The Chaplain has arranged for a service of the Holy Communion to be held 
оп Елек тотлт ако сас July 4, ас 7:30. 1 the Chapell All аке welcomed 





COFFEE WITH THE TRENDS 

The Rector and Lady Trend have kindly invited members of the Bread Loaf 
program to join them for after-dinner coffee (7:45-8:30) at the Rector's 
IM ертен оО уар aa КОШЕ Ыр Бу КЕӨ ВЕ оссе today euma wesie 
which evening is most convenient for you. 





READ THIS: 

Sunday breakfast is at 8:45: 

If you'll miss any meal this weekend, sign out this morning? This includes 
patriotic punters ! 


NO FRIGATE 
As you stare disbelievingly at some of the prices at Blackwell's, you might 
want to consider the second-hand book stores, the biggest of which is 


Robin Waterfield Ltd, 36 Park End Street. Open Monday through Saturday, f 
9:30 to 5:30. | 
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SECURITY 


Lincoln may appear to be a pastoral retreat, but it is in the middle of 
a large city. It is wise to keep your room locked at all times, and not 
to leave valuables in an empty room. 

You should also be aware that, in the event of an emergency, the Porter, 
who lives behind the Lodge, may be contacted at all hours. 


TROILUS AND CRESSIDA PEOPLE 
Meet in the JCR today after lunch to discuss travel possibilities to 
London. 


SHAKESPEARE TICKETS,cont. 
Will the following people please pick up tickets today at the Bread Loaf 
Office: Menagh, Barton, Wooton, Parrish. (OK,Wooton, you're clean.) 


MEASURING OUT YOUR LIFE 
If you havent committed yourself to coffee with the Trends, sign up 
today. Thursday is the best day. 


HURLING.. POTATOES, AND OTHER TALES 

An excerpt from Dr. Vivian Green's fascinating history of Lincoln 
College, offered to Bread Loafers at the reduced price of £8.25 (£20 

in stores): 

"At the end of May 1972, a research fellow, Dr. Young, bet the bursar, 
George Laws, £5 that he could not hit the blackbird perched оп the 
rafters in hall during dinner with his potato. The record reads: 'Bursar 
Laws duly hurled the potato (while the Archdeacon of Oxford, a guest, 
was looking elsewhere) after failing to persuade Dr. Edwards and Mr. Bacon 
to deputise. It was agreed that the potato passed within five feet of 
the blackbird' (the condition for the fulfillment of the bet)." 


This book is available for inspection at the Bread Loaf Office. 


THEATER 

Love's Labour's Lost (no easier to type than to say)is still playing 

at Keble College Gardens; An Inspector Calls, the classic thriller 
described by the editor of"What's On in Oxford" as having "an air 

of mystery and unease, with a twist in the plot's tail" starts tonight 
and runs through Saturday the llth, at The Playhouse on Beaumont Street. 














nd — 
wa есе 7 
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EAE EP 


Madrigal singers meet this evening, and every Tuesday and Thursday, from 
7:45 to 9:00 in the Oakeshott Room. New members, especially tenors and 
basses, are encouraged to join. 





AND YE THAT PLAY 

Tomorrow (Wednesday) night at 9 there will be "A Reading and Listening" 

in the Lower Lecture Room for all Bread Loafers and guests. The meeting 
is informal, "and may be made more so," Says Jack Boyle, "by a pool of 
funds toward a dip in the casks of Deep Hall." See Jack for more details. 





TWO EXTRA "MEASURE FOR MEASURE"TICKETS ON SALE 
In the Bread Loaf Office. 





THANNE LONGEN FOLK 


Stop by the Bread Loaf Office during office hours tomorrow to pick up 
tickets for, and pay for the bus to, the productions at Stratford. 
The bus costs £3 round trip--£6 for both productions. 





ASSOCIATES OF NANCY HOLLAND 
If you had occasion to do business with Nancy Holland, and have not 
yet received the goods, see Chris Dee in the Bread Loaf Office. 





AND SMILE, SMILE, SMILE 
The Chef of Lincoln College will provide packed lunches and/or dinners 
for wayward groups of 10 or more -- as long as you give him 2 days' 


notice. Let the Bread Loaf Office know if you'd like to avail yourself 
ОЕЕО Ее 





THEATER TYPES 





The Ashmolean Museum's Eldon Gallery is exhibiting "the illusration of 3 
a theatrical theme" with prints and drawings from the 17th-20th centuries. 
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LOVERS AND MADMEN 

Stop Бү екервгкезсі сак Office today to pick wp your tickets for, and 
purchase your bus fares (£6 for both productions, £3 for one)to Stratford. 
We'll be seeing Midsummer Night's Dream on July 15 (and picnicking, if 
the weather behaves) and Winter's Tale on July 20. 











POETS 


Tonight at 8 in the Lower: Lecture Room,Bread Loaf poets (and writers 
of all denominations) will be gathering to bare their souls--informally-- 
to any willing listeners. See Jack Boyle for details. 


| 
| WEEKEND TRIPPERS 

| Ав а courtesy to us, the U Mass program àt Trinity College has opened 
| 





places іп some of their weekend excursions. Copies ОЁ their itineraries 

are available іп the Bread Loaf Office. (Please note that the trip to ) 
я London is sold out, апа the Paris trip is cancelled.But you сап go 

with them to Bath, South Wales, Cornwall, Windsor, and Eton.) 


I WAS THY NEIGHBOR ONCE, THOU RUGGED PILE 
| A very pleasant afternoon trip is а visit to Blenheim Palace,.the largest 
private home in England and the birthplace of Sir Winston Churchill. 
This early 18th century palace,with its gardens modelled on Versailles, 
is worth the bus trip to Woodstock if only to see what £300,000 could 
build you back then. Buses leave across from Woolworth's just about 
every halfihour; the trip takes 25 minutes, and costs £1.04 return. 
Admission to the palace is £2 and includes a pretty thorough tour; 
you can stroll the grounds if you're budgeting. 








= стт —— 
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LAST CALL FOR STRATFORD 
SLOP by Ene Breadeloar ое сето later than after lunch. аве 22 or yous 





SPEAKING OF WHICH 
The Bread Loaf Office is open from 8:30 ғо 9:30, and from 1:30 to 2:30, 


on weekdays only. Please do not ask for the office to be open at any 
other time, 


MADRIGALISTS 

You might be interested in hearing Aarhus Studiekor, the Danish University 
Choir, perform works by Buxtehude, Byrd, Elgar, Grieg, Laub, and other 
Scandanavian composers, in Mansfield College Chapel at 8:15 tonight. 
Admission is £1.25 at the door. 


COFFEE GUZZLERS, AND TEA CONTINGENT 


Please do clean up after yourselves in the JCR: all cups and saucers 
should be returned to the serving table. 





PANIC 

No news is bad news. Found a good pub? Seen a good play? Know a good 
day trip? Read a good book? (On second thought, forget about books.) 
Speak to Barbara Cohen. Or you can turn the page. 




















LIVE JAZZ | 
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TRUANT DISPOSITIONS 

The following people have either not picked up Stratford ereket с оғ 

paid for the bus: Jack Boyle, Richard Dailey, Katherine Drasher, Katherine 
Houck, Paula Killingsworth, Monica McGoldrick, Melanie Menagh, Polly 
Smith, Richard Tarlov, Randy Tumlinson, Jeanne Uhrich, Tom Unger. 
Regardless of the state of your finances, pick up your tickets today, 

so that we have an idea of how many extra tickets there are. 





ALL HAIL 
Paul and Beth Cubeta will be arriving early tomorrow morning, and, after 
recovering from jet lag, will be dining with us tomorrow night. Paul 


has promised to bring with him a list of those on the Mountain, and those 
graduating. 


MADRIGALISTS 


There will be a special rehearsal on Sunday at 7:45 in the Oakeshott 
Room. 


НОЕН ЕУ 1910) Т 


On Monday ағ 2pm the Chef of Lincoln College will be leading a tour 
of the kitchen. Among the highlights of the tour is a view of his 
industrial-size Cuisinart. 





A RECITAL OF ENGLISH SONGS 

Tonight at Christ Church Cathedral, Peter McCrae, baritone, will be 
accompanied bn the piano by David Titterington.  Admissiom is £1.50 
at the door; check performance time. 





MAGIC LANTERNS...PATTERNS ON A SCREEN š 
Films to plan your weekend around: 
At the Phoenix 1 & 2: Midnight Cowboy, Love and Death, Bananas, 


The Last Waltz , Richard Pryor in Concert, 
Ordinary People 


At the Penultimate: The Deerhunter, Play it Again, Sam | 


Check schedules for show times, 








The Roebuck, a pub on Market Street, offers live jazz every Thursday 
and Sunday nights. The Garden Marquee of the Union has live music | 
every, naght from 7; апа sells "good summer foods," beer апа wine. | 
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HE IS AMONG US 
Come Бу thé Bread Loaf Office to make an appointment if you wish to confer 
with Paul Cubeta this week. 





The following people have no choice: Joan Corcoran, Rob Cramer, Monica 
McGoldrick, Keith O'Hara, Teddy Senn, Jeanne Uhrich, 


THAT WITH NO MIDDLE FLIGHT INTEND TO SOAR 

These people have not yet paid for the bus to Stratford: Frank Bass, 
Richard Dailey, Paula Killingsworth, Melanie Menagh, Tom Unger. Pay 
today, or let us know if you have other travel arrangements. 





DID COLDLY FURNISH FORTH 

Twelve boxed lunches have been ordered for people going to see 
Measure for Measure this afternoon. Please pick them up at 2pm at the 
porter's lodge--the lunches, that is. 








EXTRA TICKET: 

£5.70 and quick reflexes will get you a ticket to tonight's performance 
of Measure for Measure at the National Theater's Lyttelton branch. First 
person to cross the threshold of the Bread Loaf office after lunch joins 
the Wells expedition. 








MORE ABOUT FOOD 
A reminder that there will be a tour of the Lincoln College kitchen, 
led by the Chef thereof, at 2pm today. 





FYRST HE WAS FUNDEN FAUTLES IN HIS FYVE WYTTES 
Brad Gioia was elected president of,and speaker for, the Bread Loaf at 
at Oxford graduating class. Belated congrats. 





TONIGHT AT 8:00--TONIGHT AT 8:00 





The Cambridge Theater Company is presenting three of Noel Coward's nine 
Short "Шейле ас ёч“ plays), beginrningitonighe (at Ө) апа cunning ола 
Saturday the 18th, at The Playhouse on Beaumont Street. 








u — ~ 
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ТО GOON ON PILGRIMAGES 

Tomorrow's expedition to Stratford will commence at the porter's lodge 
at 2:45pm. Packed meals will be provided for all, including vegetarian 
lunches for the hard-core, and everyone is encouraged to BYOB. 





Some tickets are available for most productions, so you might want to 
bring money with you to purchase tickets for other shows. 


DON'T ASK WHY 
but the entire Bread Loaf community is invited to cram itself into Deep 
Hall tomorrow at 12:45 for a ceremony of no little magnitude. 





TILL HUMAN VOICES WAKE US, AND WE DROWN 
As of Monday, July 20, the Ferry Pool on Marston Ferry Road will be open 
from 9 in the morning. i 





SOCKER JOCKS 
Interested soccer players should be sure to sign the posted list, so that 
there may be an official response to the Trinity challenge. 





WHO WOULD NOT SING? ` 
Madrigalists will be joining their voices tonight, and Thursday night, 
а 7/2452 





BIBLIOPHOBES 

Anyone appropriately mystified by the Bodleian labyrinth should stop by 
Dr. Litz's office іп 7/1 tomorrow morning at 9. Не will explain the 
rigamarolé of locating and borrowing books. 





AND LICK THE VALLEYS UP 
Train schedules to London are available for the asking in the Bread Loaf 
G £ £ Trees 





n r ` 
—S—Wa k 
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AND THIS DOG IS MY DOG 





Today's trip to Stratford commences at the porter's lodge at 2:45, at 
the stroke of which we will proceed en masse to the Gloucester Green 
bus station. We will set off at 3, and arrive in Stratford at approxi- 
mately 4:30, at which point we will be let loose to roam the town. 

At 5:45 we will rendezvous at the Shakespeare monument for a picnic 


dinner. The play begins at 7; we will be returning to Oxford around 
midnight. 


Maps of the town will be provided for everyone, as will be plastic cups 
(for the fermented liquids you are encouraged to bring). Тһе Bread Loaf 
School of English at Lincoln College is in the possession of two (count 
'em) corkscrews, so it might not be a bad idea to bring reinforcements. 


The weather bodes well. 


A WEDDING OR A қам 


A subtle reminder that the entire community is invited to a special 
event at 12:45 in Deep Hall. No questions, please. 





| DENNIS KAY WRITES: 





"I have two tickets which I cannot use for the following concert, “to be 


held tomorrow night (Thursday 16 July) at 7:30pm in the Merchant Tailors' 
Hall, Threadneedle Street, London: 


The English Concert (dir. Trevor Pinnock), playing Purcell: Ode Music; 
Vivaldi: Concerto in A Minor for 2 violins and orchestra; Bach: Suite 

no. l in C, BWV 1066; Handel: Organ Concerto in B flat, op.4 no. 2; 

Avison: Concerto for Strings; Vivaldi:Concerto for 2 trumpets and orchestra. 


Tickets £6 each (including wine!) 


Persons interested should get in touch with me either in my room or via 
pigeon-hole today." 














PANICULUM 








Vol. 4, No. 15 Bread Loaf School of English at Lincoln College July 16, 1981 





THIEVES OF GREENS 

While you furtively consume a vegetarian dinner that you haven't signed 
for, some full-time vegetarian has to wait 20 minutes for a new dinner 
to be cooked. Have consideration,if not for the very accomodating 
Lincoln kitchen, then for your fellow Bread Loafers. 





IN MY END IS MY BEGINNING 
If you intend to graduate next summer, either at Lincoln or on the 
Mountain, inform the Bread Loaf office as soon as possible. 





HPSS LO UDR. CUBETA 
ШЕ youphavyesleuters Lor yPaulsCubetay to bring back’ to the Mountain, you 
may begin to drop them off at the Bread Loaf Office. 





WE IN THOUGHT WILL JOIN YOUR THRONG 
Madrigalists meet tonight at 7:45. 





AND THEN IS HEARD NO MORE 

Two new theater openings at The Union: The Actors Touring Company London 
in The Tempest, Mondays through Thursdays until August 22, at 8; and 
Berlin, Berlin, "a new contemporary musical not suitable for children," 
Fridays and Saturdays (also through 8/22) at 8. 








DON'T TEASE BONNIE JEAN 





When eshersetinns this morning “ПЕ” S MOE maidenly. 


EARTH HAS NOT ANYTHING TO SHOW MORE FAIR 





Two of the best views of Oxford may be had from the tower of the Church 


of St.-Mary-the-Virgin on High Street, and from the dome of the Sheldonian. 
Both are climbable for a nominal fee. 











a A n n 
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DEV'LISH ENGINES 

The British Grand Prix takes place tomorrow (Saturday) at Silverstone, 

a 1 1/4 hour bus ride north. If you want company and/or more information, 
Michael Saladyga and friends are going via 9am coach. 





LAST CHANCE 

to hear the Christ Church Cathedral Choir (and the Oxford Pro Musica) is 
Sunday at 8pm in the C.C.C. On the program are works by Palestrina, Bach, 
Britten, Brahms, Widor, Howells, and Walton. Tickets are £2 and £3. 


WINKING AT THE BRIM 
An abandoned bottle of Liebfraumilch, vintage 1978, was rescued from the 
picnicisite at Stratford claim it, ов it ewss Беда disposediof: 





SNEAK PREVIEW 
of Monday's schedule: we will be leaving for Stratford at 4:45 from the gate. 





"MUST BE SEEN TO BE BELIEVED"--Time Out 

On Sunday at 8, at the Union, a performance of Marika Rivera's Cafe Theater, 
a one-woman show described as "a series of reminiscences of her Paris in 
the '30s--Picasso, Matisse, Piaf, Isadora Duncan and others--some serious, 
some amusing." 








er 


APRICOCKS AND DEWBERRIES 

Brown's Restaurant on 7 Woodstock Road has received good notices from 
many Bread Loafers, if you're scouting for a Saturday night alternative 
to Wimpy's. 





MAGIC LANTERNS...PATTERNS ON A SCREEN 
Movies to plan your weekend arcund: 





At the Phoenix: Stardust Memories (running through August), 


Easy Rider, The Graduate, Monty Python and the 
Holy Grail 


At the Penultimate: Woodstock,Play it Again, Sam 


Check schedules for show times. 

















T 
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YET ONCE MORE,O YE LAURELS 
Today's trip to Stratford begins at 4:45 with a view of the porter's lodge. 
We will be picnicking at the same site as last time. BYOcorkscrews. 





FREE FOOD! 
People who brought guests to meals over the weekend should come to the 
office to pay. We know who you are. 


BEDS 
Reservations for The Mitre may be done directly through the Mitre; no 
пееа го азк the роеветиє Ісасе, ог іне Bunser'seotftice, ог сперва Office. 





NOT WITH А BANG BUT А WHIMPER 





А reminder that if you plan on graduating next summer, you should tell 
the folks in the Bread Loaf Office. 


BUCI- THROATED EASE 
The program for the St. Johns lecture series is available in the B.L.O. 





HAD HE THE MOTIVE AND THE CUE FOR PASSION THAT I HAVE 





Our critics'reactions to: 


тиек еко сайлы ео (ав енем smOluvier) 2 onsdEscale Fron со тоя а 
95"--M.Cummings. "I dunno. It's too early in the morning. T thought the 
lead (Michael Gambon) was wonderful. Don't quote me"--S.Stettler. 





Who's Afraid of Virginia Woolf? (at the NT's Lyttelton). Joan Plowright 
indisposed. "From the moment the understudy walked on the stage, I knew 


she was terrible"--G. Laskowski. "I expected to be disappointed, but I 
wasn't"-- S. Wootton. 


Tonight at 8 (at the Playhouse on Beaumont St.) Closed. "The two people 


who had to sing and dance couldn't sing or dance"--S. Shute.. 


Pericles (at the Newman Rms, St. Aldates) "The worst I've ever seen"--B. 
Handy. "Amateurish"--J. Holland. "Dull. Long. Not Shakespeare"--N. Holland. 











d 
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FOR I AM NOTHING IF NOT CRITICAL 

Immediately following dinner (the details of which follow) tonight, Richard 
Ellmann, Goldsmith's Professor of English Literature and Fellow of New 
College, will join us in the Lower Lecture Room to speak on "The Uses of 
Decadence"--material out of, or related to, his forthcoming biography on 
Oscar Wilde. А former Bread Loafer himself, Prof. Ellmann is perhaps best 
known for Yeats: The Man and The Masks, and James Joyce, winner of the 
National Book Award. 








THE BANQUET SCENE 

After a reception in the Beckington Room from 6pm to 7pm, we will feast tonight 
on consomme, fried scampi, braised quail, and dessert. In light of this 
Special fish-and-fowl dinner, vegetarians are asked to indicate on the posted 
. sheet whether or not they would prefer a vegetable substitute. Those of you 
who will be eating vegetarian meals tonight are asked to sit together. 








MODERNISTS 
Members of Mr. Cunningham's section: check notice on bulletin board. 


SOCCER JOCKS 
Check list on bulletin board to indicate when you will be available to play. 





THE RAINBOW COMES AND GOES 
Dr. Cubeta will be leaving immediately after Thursday's breakfast, so if 





' you are planning to send notes to Bread Loafers ағ The Other Place, bring 


them to the office by tomorrow. 


MORE ON DECADENCE 

The Medieval Players will be performing at the New College Cloisters The 
World, The Flesh and the Devil, four comic plays with music,in two separate 
and alternating programs. The show will run through July 25; show time is 
6:30pm, and, from July 23-25, chere will also Бе а show ее 12 30р 








NUTS AND FAIRIES 





Through July 25, you can see The Nutcracker at the Playhouse on Beaumont St, 
ін: уоп Te em 
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THE FRUITS ARE ТО ENSUE 


Tonight at dinner, Paul Cubeta will honor Bread Loaf students being awarded 
named scholarships for the summer. After dinner, Bread Loaf singers will 
honor Paul Cubeta,by a concert of English Airs and Madrigals.("Short and 
informal"--S.Stettler.) Concert is at 8, in the Oakeshott Room. 


ENTERPRISES OF GREAT PITCH 





All Madrigalists planning to sing in tonight's concert ("Short and informal"-- 
S.Stettler)must attend a rehearsal today at 1:30 in the Oakeshott Room. 


AVOID THE CHRISTMAS RUSH 





Those interested in registering for next summer, either on the Mountain or 
at Lincoln College, should stop by the B.L.Office to fill out the usual 
Borm. 


LITERATES 


Those interested in doing Independent Winter Reading Projects should make an 
appointment to speak to Walt Litz sometime next week. 


HOW MANY HOLES IT TAKES 


go 





Twenty tickets are available for a Prom concert by the BBC Orchestra in the 
Royal Albert Най!” “оп the evening of Saturday, Auguste The program include 
works by Mahler and Hadyn; the £5.25 ticket price includes a bus (chartered 
by the Trinity program)directly to and from the concert. Sign up in the B.L. 
Office by Friday; see Steve ("Short and Informal") Stettler for more details. 


MUCHA DO 


Tonight is opening night for Much Ado About Nothing, which will be performed 
through Saturday, August 1 in the Sheldonian Courtyard. Tickets, which may 
purchased at The Playhouse on Beaumont Street, The Information Center, or 

at the gate, are £2.50 reserved, £2 unreserved, and £1 matinees. 





THE LAST WORD 





Bring your letters for the Mountain folks to the B.L. office by afternoon | 
office hours. 
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JHIS IS MY JOURNEY'S END 





Seniors are asked to spend this weekend contemplating a message to be sent 
to the graduating class at Vermont; after lunch on Monday, there will be 
a meeting in the JCR to compare notes. 


AS YOU LIKE IT,or, MADE ТО ORDER 





l. Will the Wells brigade pick up their lunches at the porter's lodge, by 2pm. 


SOCCER JOCKS 





Ballou, Barton, Boyle, Cramer, Fiske, Hayes, Holland, Lansdale, McGarry, 
Nevius, Noyes, O'Hara, O'Neal, and Unger -- Trinity accepts our challenge 
for a game this Sunday at 2pm on the Trinity Fields. More details to come, 
but please hold the time and get in shape!--S.S. 


LOOK, HER FACE COULD LAUNCH A THOUSAND SHIPS 





Thanks be to the Madrigalists and to Steve (no comment) Stettler, and to 
Nancy Holland. Groupies should keep in mind Monday, August 3, when the 


Madrigalists will perform in the Trinity Chapel, 


THOU ART MORE LOVELY, AND MORE TEMPERATE e 





“Plan ahead to next summer: stop by the Bread Loaf Office to корго FONR 


the Mountain or for Oxford. you'll be glad ЖОЛЫ (Саб). 


THE BLISS OF SOLITUDE 








The Thoreau Quarterly, a small literary magazine, is shifting its editorial 
office from the University of Maine at Orono to the University of Minnesota 
at Minneapolis. Denis Wadley is the editor-in-chief and is interSeted in 


| chatting with anyone interested in Thoreau's writings, and in PETERE 


= 


writing for the magazine. Contact him ағ ХІІ.5, ог wherever. 





SHE'S ОРО DRESSING, SHE'LL ВЕ DOWN IN A JIFFY 

Roman Polanski's Macbeth is playing at the Penultimate today at 4:30pm and 
11:00. ТЕ you're in the mood for something a little less sanguinary, 4 
M*A*S*H is at the Phoenix. | 
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TIME'S WINGED CHARIOT HURRYING NEAR... 





If you plan to return to either Bread Loaf or Oxford next summer, you should 
Sop by, ева осе о ІІІ Әшір the innocuous little form. TE you аге 
even . considering the idea of doing a winter Independent Reading Project, 
you should make an appointment to see Walt Litz by next week. 


SPEAKING OF WHICH 





We don't have a list of courses for the Oxford program yet, but we will. 
be posting one by the middle of next week. This list is for your information 
only; you can register for courses when the catalog is issued. (In other 
words, you can register for the program, but not,for a specific course.) 


THE HATEFUL SIEGE OF CONTRARIES 





Soccer players (Ballou, Barton, Boyle, Cramer, Fiske, Hayes, Holland, 
Lansdale, McGarry, Nevius, Noyes, O'Hara, O'Neal, and Unger) and fans : 
remember to meet at the porter's lodge this Sunday at 1:45pm to walk to 
the Trinity College Fields. Cross the Magdalen Bridge, take the left fork 
(St. Clements), then left again at Marston Rd; the Trinity Field is on the 
left, opposite a small school. 


SENIORS 


are reminded to think about a message to be sent to the graduating class 
in Vermont; there will be a meeting after lunch on Monday in the JCR. 


HEAVENLY HARMONIES 





Madrigalists: There will be an important special rehearsal this Sunday 
evening at 7:45. Rehearsals next week: Tuesday at 7:45pm, Thursday at 1:30pm 
with the Trinity singers in the Trinimty Chapel, and possibly a brief after- 
dinner rehearsal (on our own) Thursday evening after the Geoffrey Hill 
lecture at Trinity. Please be prompt and regular in your attendance.--S,.S,. 


GOING TO THE PROM? 





Last chance to sign up in the Bread Loaf Office for tickets to the BBC Prom | 
concert at the Royal Albert Hall on Saturday eveneng, Аса. 1. £5 includes i 
round-trip bus from Oxford. i 


MELTED ARCHITECTURE 








Good weekend for Music: The Serenata of London performs Baroque and 20th 
Century string classics on Sunday at 8 at Christ Church Cathedral; Andre 
Tchaikowsky will be giving a piano recital (Bach, Schubert, 24 Preludes 
of Chopin) tomorrow night at 8 in the Holwell Music Room. 
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SHOWED UP 


Carroll Rikert., the Treasurer of Middlebury College, and his wife,Jane, 
will be visiting here for the next two weeks. They hope to meet as many 
Bread Loafers as possible; feel free to join them in Hall. 


SHOW UP 


| Seniors аге meeting immediately after lunch today іп the JCR to discuss the 
message to be sent to the graduating class in Vermont. But this you know. 


SIGN UP 


The first ten people who affix their signatures to а list in the office will 
be able to hear. the British poet Geoffrey Hill speak "On His Own Poetry"-- 
Sco EM SOR еар а UIS IER CIN 


SIGN OUT 


1) by Tuesday, if you plan to partake of the Royal Wedding in any capacity 
that will take you from Lincoln (no questions asked); 

2) on Friday , if you plan to miss any meal on a weekend. Too many people 
forgot this time. ii 





WORK OUT 


The first annual Bread Loaf Marathon, hosted by Dennis Kay, will be held 
this Saturday at 4pm. The course is five miles long, and should take about 
2 hours to complete; it doesn't matter how fast you go, as long as you 
complete it, even by walking. Maps and refreshments will be provided. Stop 
by the Bread Loaf Office if you are interested. 


I ШЕШИП QUIE | 


| Evaluation Forms will be available : оп the mail table in Hall beginning | 
| at lunch today. ‘What you write helps Paul Cubeta plan next year's 
program--so scribble contemplatively, and return your response to the office, 





(СОЛ ITIN 


Тһе Bread Loaf Soccer Team (in dire need of a name--the Runs?) split their | 
weekend series against Trinity. Scores were 4-2 (Them), 3-2 (Us). 


| 
L 
| 
| 
| 
| 
| 
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SOLE DAUGHTERS OF THE VOICE (and sons) 





Tonight might very well be the last Madrigalirehearsal before the concert; 


it is absolutely necessary that all singers show up at 7:45 in the Oakeshott 
Room. 


BUT I WILL WED THEE ІМ ANOTHER KEY 





Celebrate the Royal Merger tomorrow at llam in the JCR? 

| Meet and Greet the The Couple themselves--plus others? 

[^ Bring YOB; Buy any goodies today, as stores will be closed tomorrow. 
Contributions welcome--M.McGoldrick & P. Nevius. (Remember to tidy up...) 











| CONVOCATION 


Seniors will be meeting after breakfast on Thursday to discuss Commencement 
dinner plans. In the JCR. 


——— 


` NO CLEMMING: 





Lunch will be served tomorrow--probably cold, probably cafeteria style. 
If you plan to be away, please sign out today. 


TOIL AND МОТ 





"Make and Break" is the name of the new play at The Playhouse on Beaumont St. 
It is the story of a penitent workaholic. Let us know, on or off the 
records 


—— 


| 
| 
В. 
3 
| 
і 
| 
| 
| 
І 
| 
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SWEET TAP, DRIP SOFTLY 





It being The Big Day and all, the city of Oxford closes shop--except for 
Menzies on High Street, reports foreign correspondent Dennis Wadley. 


Bacchanals round the tube begin at llam; BYOB, and please dispose thereof. 


DID COLDLY FURNISH FORTH THE MARRIAGE TABLES 





There will be lunch and dinner served in Hall, yes. 


AND HE! STOPPETH ONE OF THREE 





The Bread Loaf office will be open today as usual; stop by to pick up sponsor 
torms For the S5-mille marathon оп Saturday, | | to drop off your Evaluation 
forms, and to dip into the Pool. 


TEE MARRIAGE OF TRUE MINDS 


Seniors are reminded that there will be a meeting immediately after breakfast 
^Omorrow. 











| 
| 
| 
L 
| 
| 
| 
| 
| 
| 
| 
1 
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FOR TO ARTICULATE SWEET SOUNDS TOGETHER 





Those of you who signed up for the Ceoftrey indue eade шоо Бе at the 
Trinity College lecture hall ағ 8:15 this evening. 


AND YET BE THOUGHT AN IDLER 





If you have something to say about the Bread Loaf program, say it most 
effectively by filling out the Evaluation Form (available at every meal 
on the mail table), and then bringing the form to the office. Paul 
Cubeta really does read it--and you don't have to sign your name! 


HEY, NONNY 


Madrigalists: please meet at the porter's lodge today at 1:25pm to walk 
to Trinity Chapel for rehearsal -- bring any music you have. 


SINGING EACH TO EACH 





The Loyal Order of Moose College Concert at Hertford College features the 
famous Oxford Welsh Male Voice Choir. Tonight at 8, and you may come and 
go as you please. 


STEVE STETTLER WRITES: 





Those attending the Prom Concert on Saturday, please get your £6.25 to 
шеу lunch today. 


WE'RE NOT SELLING COOKIES 





but that doesn't mean you shouldn't give to your local Scouts. Please 


stop by the office today and tomorrow to contribute to the fund. (Individu- 
al remuneration is not encouraged.) 
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SCOUTS' HONOR 





is at stake. So far, only one (1) person has contributed to the pool. 
You are being asked to contribute at least £5 = that's less that £l a 
Weel солар ар 


AND SAT BIFORN HIS FADER AT THE TABLE 





By Monday, tell the office if you will be at the Commencement banquet, 
and how many guests you will be bringing. 


LIGHT-WINGED DRIADS 





If you plan on running (or walking, or limping) in the Cancer Research 
Campaign "Sponsored Effort", pick up the necessary form from the office 


today. 


WITH A HEY, HO, THE WIND AND THE RAIN 





Madrigalists will be having a special rehearsal with Nancy Holland on 
Sunday at 6 in the Oakeshott Room. 

Devotees should keep in mind that the Madrigalists are performing Monday 
nghe аса БЕИ Еке тан Еу College Chapel 





|. TOO LATE, DI 





al The Oxford Pro Musica Chorus and Orchestra will be presenting a "Royal 
Wedding Concert" on Sunday at 8 in Christ Church Cathedral. Program includes 
works by Telemann, Bach and Handel; tickets are £2 and £3. 


IMMORTAL BARD 





L Much Ado is playing at the Sheldonian through Saturday night; The Tempest 
continues in the Union Gardens. : 
Е 


TINGLING SILENTNESS | 





; Sunday at 8 is the Adrian Hedley Mime Night at the Union.  Hedley is "in 
| the tradition of Chaplin and Marceau, but gate antaquels гата Е85ау that. 


MAGIC LANTERN--PATTERNS ON A SCREEN 





The Phoenix outclasses the Penultimate this weekend: check show times for 


L The Discreet Charm of the Bourgeoisie , Lawrence of Arabia, ‘Alice's Restau- 
lacte 





HARPSICHORD CONCERT 
. Tonight at 8:15 in the Holywell Music Room on Holywell Street, David Leigh 
| performs works by Bach and others. Tickegts £2 at door. 








PANICULUM 


= === = 


МО А No. 26 Bread Loaf School osengisbhmcombincolnmcollegemnugustespem 99m 











SMIT WITH THE LOVE OF SACRED SONG 





The Madrigalists of Bread Loaf East and Trinity College will present a 
"slightly longer and more formal" concert this evening at 8:15 in the Trinity 
College Chapel. A short reception will follow, at 8:45--please сопе; 





dressed кене еве”еспсетсе” Бу i -BOEn ight. 


- THESE BUT THE TRAPPINGS AND THE SUITS 





SENIORS should go to Shepherd & Woodward on High Street by Wednesday to get 
measured for academic regalia. Don't pay them any money, and don't take any- 
thing away; pay the Bread Loaf office directly. 


REACH THEN, AND FREELY TASTE 





-By Wednesday, please tell the office if you will not be here for the Commence- 


Madrigalists are reminded to meet at the Trinity Chapel, with music, and 
| ment banquet, or if you will be having guests. 


BIRD THOU NEVER WERT 





TO confirm reservations for the airlines, call from the office after lunch 
on Tuesday, if you are calling British Airways, Pan Am, Delta, or Northwest, 
| and оп Wednesday(also after lunch) if you are calling TWA, United, Laker, 

„| Ок some fly-by-night operation. 


LAST RITES 





Saturday night is the last night you may stay in your room. Sunday breakfast 
еге Еке last meals Ef you wish to stay оп for Sunday night, reserve a room at 
the Mitre. 


ONE OUT OF FOUR 


of you have contributed to the Scouts' Fund. Ко good. Come to the office 
this week, or we begin to publish names. 


-ONE OUT ОЕ TWENTY-TWO (OR THREE OUT OF SIXTY-FOUR) 


of you have given in Evaluations, thus damning us to err in perpetuity. You 
may set the program straight, once and for all, on any issue you name, by 
таалаа out ehe Corm vous каме, ов picking up аот from Ене ЕЕ: Се 

While you're at it, you might want to fill out ап application for next summer, 
“either at Oxford or at the Mountain. 


-- 


МОК А LENDER ВЕ 








А11 books borrowed from the Lincoln Library must Бе returned by Saturday. 
Please check the file to make sure all the slips for books you have returned 
have been destroyed. 


| 
| 
| 
| 
[ 
l 
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ALREADY WITH THEE! TENDER IS THE NIGHT 





To confirm reservations for the airlines, call from the office after lunch 
today if you are calling British Airways, Pan Am, Delta,or Northwest, and 

tomorrow (also after lunch) if you are calling TWA, United, Laker, or some 
fly-by-night operation. 


THESE BUT THE TRAPPINGS AND THE SUITS 





A reminder that Seniors are to go to Shepherd & Woodward on High Street by 
Wednesday (tomorrow!) to get measured for academic regalia. Don't pay them 
any money, and don't take anything away; pay the Bread Loaf office directly. 


PARTICIPATING GOD-LIKE FOOD 





By tomorrow, please tell the office if you will not be here for the Commence- 


тепе banquet, or if you will be having guests. 





THE MIRROR UP TO NATURE 





Immediately after lunch tomorrow (Wed.), weather permitting, Pat Searles 
will be taking a group photograph on the Front Quad. А | 





Rick Lansdale will be standing under the arch at 5 pm, ready to convey 


| STANLEY WELLS' PEOPLE 
Wa your papers to Dr. Wells. 


THE FASCINATION OF WHAT'S DIFFICULT 








A semi-official list of courses for next summer at Oxford is available for 
your perusal in the ortice, 


` THOUSAND SHIPS, THOUSAND SHIPS 





Blackwell's will ship your books home for you, for a fee comparable to 
regular postage rates. Bring your books to: Jim Cook, Bunting House, 
8/9, Hythe Bridge Street (on the way to the R.R. station). Open Mon-Fri 1 
tum А closed bee. 2 and 2. 1 


э ра топас екі са sam E In 


ОУЕК THERE 


Bread Loaf Vermont catalogs (for the current year) are available in the office, 
if you were thinking of checking graduation requirements. = 1 


MRE HONORED IN THE BREACH THAN ІМ THE OBSERVAIICE 








five have given in Evaluations.  Nuff said. 





i 

Í 

One out of three people have contributed to the Scouts' Pool; a total of | 
1 

H 
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SENIORS 


1) Please bring Senior Gift money to the office. 
2) Today is the last day to be measured for academic regalia. Go to 
Shepherd and Woodward on High Street, but pay Bread Loaf only. 





GLOSSIES 

A reminder that Pat Searles will be photographing us immediately after 
Lunch, оп the клоп @uad: 

VEGGIES 


If you are a dinner herbivore, please sign the posted sheet. 


FLYERS 


If you want to use the Bread Loaf phone to confirm airline reservations 
for TWA, United, пакет, or other small airlines, come to the office after 
lunch today. 


SHIPPERS 


If you're thinking of mailing books home, you might want to use Black- 
well's service, because they do all the messy wrapping for you. Bring 
your books to: Jim Cook, Bunting House, 8/9, Hythe Bridge Street (on the 
way to the R.R. station). Open Mon-Fri til 4; closed between 12 and 2. 


TIPPERS 


The pool is rapidly filling up; please don't hesitate to join in. 


SUPPERS 


Commencement banquet on Saturday, or if you will be bringing guests. 


SHOPPERS 


A tentative list of courses for next summer at Oxford is available in 


| Today is the last day to tell the office if you will not be attending the 
| 
the Bread Loaf office. Worth а special detour. i 


SWAPPERS 
Es | 

Saturday is the very last day to return books to the Lincoln Library. 

[ Please check the file to make sure all the slips for books you have 


returned have been destroyed. 





=——VVRN AQ 


HOPPERS 
[ Before you take off, make sure you return the keys to the porter's lodge. 


[ FAREWELL, LANCE HEIDIG: 
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SNEAK PREVIEW 








of tomorrow's issue, in which there will be a schedule of weekend activities: 
Lunch on Saturday will be at noon; dinner is at usual time. 


KODACHROME 


If you'd like a print of yesterday's group photo, sign the sheet below. 
The prints, which will bersxlos, willVvcostiabout 55, “апа will be Sent to 
' your home address by the end of the month. 


THE CRUELEST MONTH 








Ple ase терип books to the Lincoln Library by Saturday; Destroy the 


Tips are still welcome 








the office 


Please return your keys to the porter's lodge 





| : А course list (tentative) for next summer at Oxford is available in 
| 


Evaluations still being sought 


Applications,too 





= 


| Datta. Dayadhvam. Damyata. 
| Shantih shantih  shantih 





— m m 
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AND FLIGHTS OF ANGELS SING THEE TO THY REST 





Before you take off, please make sure you have returned your keys to the 
porter's lodge. Books must be returned to the Lincoln Library by tomorrow 


(Saturday); please check the cards to make sure your name is not still 
outstanding. 


SCHEDULE FOR COMMENCEMENT WEEKEND 





SATURDAY 
Please ове bunches Жа ШОО нал 


4pm: Madrigalists will be rehearsing in the Oakeshott Room 
5pm: Rehearsal for Seniors, Chapel Quad 
6pm-7pm: Reception in Beckington Room 

7pm: Dinner in Hall = 


Immediately after dinner: Coffee in the Beckington Room. 
Madrigalists will be performing in the Grove Quad. 


Approximately 9pm: Commencement, in the Chapel 


lOpm-midnight: Deep Hall is open. 


SUNDAY 


7:30-9:00am: Continental Breakfast in Hall 


Mr. itz will have his car available for trips) to the 
аан с бао 





Sce sra Dua Dy Loma See Dei Ba OS 


a тал... ау тамасы a тте Piu C At etti GONG БЕЛЕМ a 











